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FAMOUS MOODY CHURCH 
ORDERS REUTER ORGAN 


FOUR - MANU. FOR CHICAGO 
New Edifice Will Haye Comprehensive 
Instrument, nder Ex- 
pression, pivigjon 

The fay h at North 
Clark s Nprth avenue, 
Chicaggq contract for 
a largq echo instru- 
ment t Company of 
Lawreli@ 


nomina’ 
has gro . ne of the largest 
Protestan urches in America, The 


present building was completed in 1925. 
The organ will be completed and ready 
for use for the Christmas celebration. 
The main organ will be divided and in- 
stalled at the sides of the choir loft and 
sanctuary, while the echo organ is to 
be placed above the ceiling in the rear 
of the auditorium, approximately 150 
feet from the main organ. The entire 
organ will be under expression. The 
Reuter Company was represented in 
the negotiations by Erich O. Haase. 
Following is the specification of 
speaking stops of the instrument: 
GREAT ORGAN. 
. Double Diapason, 16 ft., 73 pipes. 
. First Diapason, 8 ft., 73 pipes. 
. Second Diapason, 8 ft., 73 pipes. 
Doppel Fiste, 8 ft., 73 pipes. 
. Claribel Flute, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flute Harmonic, 4 ft., 73 pipes, 
. Twelfth, 2% ft., 61 pipes. 
10. Fifteenth, 2 ft., 61 pipes. 
11. Dolee Cornet, 4 rks., 244 pipes. 
12. French Trumpet, 8 ft., 73 pipes. 
13. Clarion, 4 ft., 73 pipes. 
14. Marimba, 8 ft., 61 notes. 
15. Chimes, 25 notes. 
SWELL ORGAN. 
16. Bourdon, 16 ft., 73 pipes. 
17. Open Diapason, 8 ft., 73 pipes. 
18. Gedeckt, 8 ft., 73 pipes. 
19. Aeoline, 8 ft., 73 pipes. 
20. Salicional, 8 ft., 73 pipes. 
21. Viole d’Orchestre, 8 ft., 73 pipes. 
22. Voix Celeste, 8 ft., 61 pipes. 
23. Solo Violin, 8 ft., 134 pipes. 
24. Traverse Flute, 4 ft., 73 pipes. 
25. Flautina, 2 ft., 61 pipes. 
26. Dulciana Mixture, 4 rks., 244 pipes. 
27. Posaune, 16 ft., 73 pipes. 
28. Cornopean, 8 ft., 73 pipes. 
29, 
30 
31 
32 


. Oboe, 8 ft., 73 pipes. 
. Vox Humana, 8 ft., 73 pipes. 
. Harp, 8 ft., 61 notes. 
. Harp, 4 ft., 49 notes. 
CHOIR ORGAN, 
33. Contra Gamba, 16 ft., 85 pipes. 
34. English Diapason, 8 ft., 73 pipes. 
35. Dulciana, 8 ft., 73 pipes. 
36. Unda Maris, 8 ft., 61 pipes. 
37. Concert Flute, 8 ft., 73 pipes. 
38. Quintadena, 8 ft., 73 pipes. 
39. Flute d’Amour, 4 ft., 73 pipes. 
40. Gamba, 8 ft., 73 notes. 
41. Piccolo Harmonic, 2 ft., 61 pipes. 
42. English Horn, 8 ft., 73 pipes. 
43. Clarinet, 8 ft., 73 pipes. 
SOLO ORGAN. 
44, Stentorphone, 8 ft., 73 pipes. 
45. Tibia Plena, 8 ft., 73 pipes. 
46. Gross Gamba, 8 ft., 73 pipes. 
47. Gross Gamba Celeste, 8 ft., 61 pipes. 
48. Hohl Flite, 4 ft., 73 pipes. 
49. Tuba Profunda, 16 ft., 85 pipes. 
50. Tuba Mirabilis, 8 ft., 73 notes. 
51. Tuba Clarion, 4 ft., 61 notes. 
52. French Horn, 8 ft., 73 pipes. 
ECHO ORGAN. 
53. Echo Flute, 8 ft., 73 pipes. 
54. Forest Flute, 4 ft., 73 pipes. 
55. Muted Viole, 8 ft., 73 pipes, 
56. Viole Celeste, 8 ft., 61 pipes. 
57. Vox Humana, 8 ft., 73 pipes. 
58. Chimes, 25 tones. 
59. Pedal Bourdon, 16 ft., 32 notes. 
PEDAL ORGAN. 
60. Contra Bourdon, 32 ft., 56 pipes, 
61. Diapason Resultant, 32 ft., 32 notes. 
62. Open Diapason, 16 ft., 44 pipes. 
63. Bourdon, 16 ft., 32 notes. 
64. Violone, 16 ft., 32 notes. 
65. Second Diapason, 16 ft., 32 notes. 
66. Trombone, 16 ft., 32 pipes. 
67. Lieblich Gedeckt, 16 ft., 32 notes. 
68. Tuba, 16 ft., 32 notes. 
69. Posaune, 16 ft., 32 notes. 
70. Octave, 8 ft., 32 notes. 
71. Flute, 8 ft., 32 notes. 
72. Tuba, 8 ft., 32 notes, 


Church of Immaculate Conception, Boston 


SIX-MANUAL FOR CHICAGO 


Bartola Company Building Large Or- 
gan for Huge New Stadium. 

The Bartola Musical Instrument 
Company of Oshkosh, Wis., has won 
the contract for a large organ to be 
placed in the new Chicago Stadium. 
This will be an instrument of extra- 
ordinary interest because of several 
features to be introduced. It will be a 
unit of close to sixty sets of pipes, with 
a six-manual console—the first six- 
manual to be installed in Chicago, and 
the second in the United States. The 
stadium is to have a seating capacity of 
42,000 and will be used for athletic con- 
tests, exhibitions, etc., resembling in 
purpose Madison Square Garden in 
New York. The building is being 
erected at West Madison and Wood 
streets by a company of wealthy Chi- 
cago business men. 


Miss Louise MGller a Bride. 


The marriage of Miss May Belle 
Louise MOéller to John Wagaman took 
place on the evening of Aug. 22 at the 
home of the bride’s parents, Mr. and 
Mrs. M. P. Moller, at Hagerstown, Md. 
Miss Moller is known to her large 
circle of friends as a young woman of 
great charm and is a gfaduate of Miss 
Illman’s School in Philadelphia. Mr. 
Wagaman is the son of Judge and Mrs. 
Frank Wagaman, prominent residents 
of Hagerstown. 


Mauro-Cottone at Roxy. 

S. L. Rothafel has engaged Dr. 
Melchiorre Mauro-Cottone for the 
staff of organists at the Roxy Theater. 
Dr. Cottone, who ranks as one of the 
foremost theater organists in the coun- 
try, is also a composer of merit. He 
holds the degree of doctor of music 
from the University of California and 
the medal of honor conferred by the 
Italian government. 


FOR LOUISVILLE MEMORIAL 


Pilcher Factory to Build Four-Manual 
for Large Structure. 

A contract which will attract na- 
tional attention was awarded in July, 
providing for the building of a four- 
manual organ by Henry Pilcher’s 
Sons for the Louisville, Ky., War Me- 
morial Auditorium. It is to be an in- 
strument of approximately eighty 
speaking stops and a total of 5,288 
pipes. A number of percussions will 
also be included and there will be an 
automatic player. 


Death of F. Henry Tschudi. 

F. Henry Tschudi, F. A. G. O., one 
of the best-known blind organists in 
the United States, died suddenly on 
July 25 while engaged in his work as 
teacher at the summer session of the 
New York Institute for the Education 
of the Blind. Born in Corinth, Miss., 
fifty-five years ago, Mr. Tschudi lost 
his sight in early childhood. He re- 
ceived his first instruction at home from 
a private tutor, Charles S. Girwert of 
Breslau. For eight years he was a 
pupil at the New York Institute for the 
Blind, and his musical talent was de- 
veloped under the training of Hannah 
A. Babcock. Fifteen years of private 
work as teacher and organist in Missis- 
sippi followed his graduation and in 
1908 he was called to take charge of 
the department of organ instruction 
at his alma mater. He is survived by a 
widow and two daughters. 


Bennett Contracts in East. 

The Bennett Organ Company has 
received two contracts from the East. 
One is from Christ Lutheran Commu- 
nity Church, Upper Darby, Pa., and 
the other from the First United 
Brethren Church, Hanover, Pa. These 
contracts were closed through the 
Philadelphia office. 


NEW ORGAN FOR NAVE 
AT GRACE, NEW YORK 


ORDER GIVEN TO SKINNER 


New Console Also to Supplement In- 
s‘rument by Same Builder in 
Noted Edifice — Designed 
Ly Ernest Mitchell. 


The Skinner Organ Company is 
building an entirely new nave organ for 
Grace Church, New York City, to- 
gether with a new console which will 
control this new section and the pres- 
ent four-manual Skinner in the chancel. 
The console will contain a full comple- 
ment of couplers for both sections and 
a highly developed system of control, 
including special facilities for obtaining 
antiphonal effects. 

The scheme for the gallery organ and 
the layout of the new console have 
been planned by Ernest Mitchell, or- 
ganist of Grace Church, in consultation 
with William E. Zeuch, v‘ce-president 
of the Skinner Company. 

It will be noted from the specifica- 
tion, which is printed below, that the 
scheme is an unusual one, few soft 
stops and no celestes having been in- 
cluded. The organ is intended more 
especially for ensemble work and for 
the support of congregational singing. 
The layout of the nave organ ‘s as 
follows: 


GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 

Bourdon (Ped. Ext.), 16 ft., 17 pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Gross Flite, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Twelfth, 2 2/3 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Harmonics (5 ranks), 15, 17, 19, 21, 22, 
305 pipes. 

Ophicleide, 16 ft.; 
Clarion, 4 ft. 
box), 85 pipes. 

Chimes (in Solo box). 

SWELL ORGAN. 

Geigen, 8 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes, 

Octave, 4 ft., 73 pipes. 

Fifteenth, 2 ft., 73 pipes. 


Tromba, 8 ft., and 
(heavy pressure; in Choir 


Mixture (5 ranks), 15, 19, 22, 26, 29, 
305 pipes. 
Waldhorn, 16 ft.; Cornopean. 8 ft., 


(heavy pressure), and Clarion, 4 ft., 85 
pipes. 
Vox Humana, 8 ft., 73 pipes. 
Fliigel Horn, 8 ft., 73 pipes. 
Tremolo. 
CHOIR ORGAN. 
Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Duleiana, 16 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
English Horn, 8 ft., 61 pipes. 
Harp and Celesta, 61 bars. 
Tremolo. 


SOLO ORGAN. 

Flauto Mirabilis, 8 ft., 73 pipes. 

Flute, 4 ft., 73 pipes. 

Tuba, 8 ft., 73 pipes. 

Tuba Mirabilis (separate heavy pres- 
sure), 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Chimes. 

Tremolo. 


PEDAL ORGAN, 

Open, 32 ft., 12 pipes. 

Diapason, 16 ft., 32 pipes. 

Octave, 8 ft., 12 pipes. 

Super Octave, 4 ft., 12 pipes. 

Bourdon, 16 ft., 32 pipes. 

Gedeckt, 8 ft., 12 pipes. 

Quint, 10 2/3 ft., 32 notes. 

Flute, 4 ft., 12 pipes. 

Bombarde, 32 ft., 32 pipes. 

Trombone, 16 ft., 12 pipes, 

Trumpet, 8 ft., 12 pipes. 

Clarion, 4 ft., 12 pipes. 

Dulciana (Choir), 16 ft., 32 notes. 

Duleiana (Choir), 8 ft., 32 notes. 

Waldhorn (Swell), 16 ft., 32 notes. 

Waldhorn (Swell), (From Swell, 16 ft. 
Waldhorn), 8 ft., 32 notes. 

Second Diapason (from Great, 16 ft.), 
16 ft., 32 notes. 

Diapason (Great), 8 ft., 32 notes. 

Second Trombone (Great 16 ft.), 16 ft., 
32 notes. 

Quint Trombone (Great 16 ft.), 10 2/3 
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ft., 32 notes. 

Second Trumpet (Great 16 ft.), 8 ft., 32 
notes. 

Second Clarion (Great 16 ft.), 4 ft., 32 
notes. 

Chimes (from Solo). 

The specifications of the present 
chancel organ at Grace Church are as 
follows: 

GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 

Bourdon, 16 ft., 61 pipes. 

Philomela, 8 ft., 61 pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Third Diapason, 8 ft., 61 pipes. 

Wald Fiéte, 8 ft., 61 pipes. 

Gedeckt, 8 ft., 61 pipes. 

Dulciana, § ft., 61 pipes. 

Erzihler, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture. 

Trumpet, 16 ft., 73 pipes. 

Trumpet, 8 ft., 61 notes. 

SWELL ORGAN. 


Bourdon, 16 ft., 73 pipes. 
Dulciana, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Voix Celeste, & ft., 73 pipes. 
Unda Maris, § ft., 73 pipes. 
Flute Celeste, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 

Flute, 4 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 

Spitz Fléte, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Piccolo, 2 ft., 73 pipes. 
English Horn, 16 ft., 73 pipes. 
Fliigel Horn, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 

Mixture, 3 rks., 183 pipes. 
Dolce Cornet, 3 rks., 183 pipes. 
Contra Posaune, 16 ft., 85 pipes. 
Posaune, 8 ft., 73 notes. 
Clarion, 4 ft., 61 notes. 

Vox Humana, 8 ft., 73 pipes. 
French Trumpet, 8 ft., 73 pipes. 


Tremolo. 
CHOIR ORGAN. 


Gamba, 16 ft., 73 pipes. 
Diapason, § ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulcet, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes, 
Flute, 4 ft., 73 pipes. 
Fagotto, 16 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
Saxophone, § ft., 73 pipes, 
Orchestral Flute, 4 ft., 73 notes. 
Clarinet, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 

SOLO ORGAN. 
Philomela, 8 ft., 73 pipes. 
Orchestral Flute, 8 ft., pipes. 
Orchestral Flute, 4 ft., 73 pipes. 
Fagotto, 16 ft., 73 pipes. 
Fagotto, 8 ft., 61 notes. 
Ophicleide, 16 ft., 73 pipies. 
French Horn, 8 ft., 73 pipes. 
Tuba, 8 ft., 73 pipes. 
Orchestral Clarinet, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN. 
Gamba, 32 ft., 44 pipes. 
First Diapason, 16 ft., 32 pipes. 
Second Diapason, 16 ft., 32 notes. 
First Bourdon, 16 ft., 32 pipes. 
Gamba, 16 ft., 32 notes. 
Second Bourdon, 16 ft., 32 notes. 
Dulciana, 16 ft., 32 notes. 
Cello, 8 ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Still Gedeckt, 8 ft., 32 notes. 
Bombarde, 32 ft., 32 pipes. 
Octave, 8 ft., 32 notes. 
Contra Posaune, 16 ft., 32 notes. 
Ophicleide, 16 ft., 32 notes. 
Tuba, 8 ft., 44 pipes. 
Clarion, 4 ft., 32 notes. 


New Kilgen Contracts. 

George Kilgen & Son, Inc., of St. 
Louis report recent contracts to build 
organs for the M. E. Church, Pine 
Bluff, Ark.; St. John’s Baptist, Earl 
Park, Ind.; Pilgrim Evangelical, St. 
Louis; the First Baptist, Palmyra, 
Mo.; St. Timothy’s Lutheran, Dun- 
dalk, Md.; St. Mary’s Catholic Church, 
Cumberland, Md.; St. Joseph’s Catho- 
lic Church, Greenville, Miss.; the Bos- 
ton M. E., Tulsa, Okla.; Immanuel 
Lutheran, Kansas City, Mo.; St. An- 
drew’s Church, Newton, Pa., and Reen 
Memorial Presbyterian, St. Louis. 


A card from Charles M. Courboin 
comes from Brussels and tells of a 
tour by automobile of Europe being 
made by Mr. and Mrs. Courboin. Mr. 
Courboin expressed the hope that he 
would return to America in time to at- 
Portland convention of the 


AUSTIN FOUR-MANUAL 
TO BUHRMAN’S CHURCH 


NEW EDIFICE IN NEW YORK 


Interesting Specification Prepared for 
Second Presbyterian, Where 
the Editor of American 
Organist Presides. 


The Austin Organ Company has 
been commissioned to build an organ 
of four manuals and an echo division 
for the new edifice of the Second Pres- 
byterian Church, 3 West Ninety-fifth 
street, New York City. This order was 
obtained by Herbert Brown, New York 
representative of the Hartford factory. 
T. Scott Buhrman, F. A. G. O., editor 
of the American Organist, is the organ- 
ist at this church and the scheme was 
drawn up by him. It is noted that the 
great is to be enclosed in a separate 
box. The combination pistons will have 
double-touch, the first touch operating 
manual stops only and the second touch 
affecting pedal stops and couplers also. 
The specification of stops is as follows: 

GREAT ORGAN. 
(Enclosed in separate expression box.) 

Double Diapason (Extended Second 
Diapason), 16 ft., 12 pipes, 61 notes. 
First Diapason, 8 ft., 73 pipes. 

Second Diapason, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Doppelfléte, 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 pipes. 

Octave (Extended. Second Diapason), 
ft., 12 pipes, 61 notes. 

Waldfléte, 4 ft., 73 pipes. 

Twelfth (From Second Diapason), 2 2/3 
ft., 61 notes. 

Fifteenth (From Second Diapason), 2 
ft., 61 notes. 

Tierce, 1 3/5 ft., 61 pipes, 

Double Trumpet (Extended), 16 ft., 12 
pipes, 61 notes. 

Trumpet, 8 ft., 73 pipes. 

Clarion (Extended), 4 ft., 12 pipes, 61 
notes. 

Chimes (In Great chamber), 25 tubular 
bells. 

Harp (In Great chamber), 8 ft., 61 bars 
and resonators. 

Note.—The harp stop action to cancel 


all Great stops and couplers automatically’ 


without moving them. 
SWELL ORGAN. 

Double Salicional (Extended Salicional), 
16 ft., 12 pipes, 61 notes. 

Diapason, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Muted Viole, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Rohrfléte, 8 ft., 73 pipes. 

Flauto Dolce, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 61 pipes. 

Flute Harmonic, 4 ft., 73 pipes. 

Chimney Flute, 4 ft., 73 pipes. 

Salicet (Extended Salicional), 4 ft., 12 
pipes, 61 notes, 

Nazard (From Salicional), 2 2/3 ft., 61 
notes. 

Piccolo, 2 ft., 61 pipes. 

Tierce, 1 3/5 ft., 61 pipes. 

Twenty-second, 1 ft., 61 pipes. 

Mixture (drawing four mutation ranks). 

Fagotto (Extended), 16 ft., 12 pipes, 61 
notes. 

Oboe Horn, 8 ft., 73 pipes. 

Clarion (Extended), 4 ft., 12 pipes, 61 
notes, 

Cornopean, 8 ft., 73 pipes. 

Orchestral Oboe, 8 ft., 73 pipes. 

Vox Humana (separate chest and box), 
8 ft., 61 pipes. 

Tremolo for Vox Humana. 

Tremolo for general Swell. 

Chimes (from Great), 25 notes. 

CHOIR ORGAN. 

Double Gemshorn (extended), 16 ft., 12 
pipes, 61 notes. 

Open Diapason, 8 ft., 73 pipes. 

Viole, 8 ft., 73 pipes, 

Dolce, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Quintadena, § ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 


K. M. B. 
Octavo Filing Folder 
Preserves your music—Keeps it clean 


and handy—Saves your time 
Ask for free sample copy 


KAYSER MUSIC BINDING CO. 
(Not Inc.) 
509 South Wabash Avenue, Chicago, III. 


DAY 


ROCHESTER, N. Y. 


Flute d’Amour, 4 ft., 73 pipes. 

Gemshorn Quint (from Gemshorn), 
5 1/3 ft., 61 notes. 

Gemshorn (extended), 4 ft., 73 notes. 

Nazard (from Gemshorn), 2 2/3 ft., 61 
notes. 

Flautino (from Gemshorn), 2 ft., 61 
notes, 

Tierce, 1 3/5 ft., 61 pipes. 

Septieme, 1 1/7 ft., 61 pipes. 

Twenty-second (from Gemshorn), 1 ft., 
61 notes. 

Corno d’Amore, 8 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

English Horn, 8 ft., 73 pipes, 

Chimes (from Great), 25 notes. 

Harp (from Great), 8 ft., 61 notes. 

SOLO ORGAN. 
(Encosed in separate expression 
chamber.) 

Stentorphone, 8 ft., 73 pipes. 

Gross Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 73 pipes. 

Grossflite, 8 ft., 73 pipes. 

Doppelfléte, 4 ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 73 pipes. 

French Trumpet, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Bassoon, 8 ft., 73 pipes. 

Chimes (from Great), 25 notes. 

Tremolo. 

ECHO ORGAN. 
(Enclosed in separate expression 
chamber.) 

To be duplexed and playable from Solo 
and Great manuals and be affected by 
the respective couplers of the manuals on 
which it is played. 

Fern Fléte (from Echo Bass and Fern 
Fléte, 8 ft.), 16 ft., 73 notes. 

Cor d’Nuit, 8 ft., 73 pipes. 

Viole Aetheria, 8 ft., 73 pipes. 

Vox Angelica, 8 ft., 73 pipes, 

Quintadena, 8 ft., 73 pipes. 

Fern Fléte, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Fern Fléte (extended), 4 ft., 12 pipes, 
61 notes. 

Vox Humana (separate chest and box), 
8 ft., 61 pipes. 

Tremolo for Vox Humana. 

Tremolo for Echo. 

PEDAL ORGAN. 

Contra Bourdon (extended), 32 ft., 12 
pipes, 20 notes. 

Resultant Bass (Open and Bourdon), 
32 ft., 32 notes. 

Open Diapason, 16 ft., 32 pipes. 

Second Open Diapason (from Great), 16 
ft., 32 notes. 

Violone, 16 ft., 32 pipes. 

Salicional (from Swell), 16 ft., 32 notes. 

Gemshorn (from Choir), 16 ft., 32 notes. 

Bourdon, 16 ft., 32 pipes. 


Echo Bass (Echo organ), 16 ft., 12 
pipes, 20 notes. 


Violoncello (extended Violone), 8 ft., 12 


pipes, 20 notes. 

Gamba Celeste (from Solo, 2. ranks), 8 
ft., 32 notes. 

Gemshorn (from Choir), 8 ft., 32 notes. 

Octave (extended Diapason), 8 ft., 12 
pipes, 20 notes. 

Flute (extended Bourdon), 8 ft., 12 
pipes, 20 notes, 

Octave Flute (extended Bourdon), 4 ft., 
12 pipes, 20 notes. 

Contra Bombarde (extended), 32 ft., 12 
pipes, 20 notes. 

Bombarde, 16 ft., 32 pipes. 

Trumpet (from Great), 16 ft., 32 notes. 

Clarion (from Great), 8 ft., 32 notes. 

Fagotto (from Swell), 16 ft., 32 notes, 

Oboe (from Swell), 8 ft., 32 notes. 


Master expression control is to be 


‘selective, with any combination of ex- 


pression pedals switchable onto the 
echo pedal, the echo pedal serving a 
double purpose—that of echo and mas- 
ter. The control is to be in the form 
of rocking tablets, placed at the left end 
of each keycheek. Besides twelve 
pistons for each manual and the pedals, 
there will be twelve extra adjustable 
combination pistons to control the 
entire organ, including couplers, and 
six master pistons to control manual 
pistons 1 to 6 of each manual and num- 
bers 2 to 7 of the pedal combinations. 
These pistons are to be single touch 
only. All pistons will visibly affect the 
stops. 


Operation for Mrs. Thomas. 

Virginia Carrington Thomas, the 
New York organist, underwent an 
operation for appendicitis in August at 
the Presbyterian Hospital, New York. 
She is resting comfortably, and is ex- 
pected to leave soon for a month’s rest 
in the country. Upon her return she 
has been engaged to play at Carnegie 
Hall for the Free Synagogue services. 


THE DIAPASON. 

Entered as second-class matter March 
1, 1911, at the postoffice at Chicago, IIL, 
under the act of March 3, 1879. 

Issued monthly. Office of publication 
1507 Kimball building, Wabash avenue 
and Jackson boulevard, Chicago. 


FIRMIN 
SWINNEN 


Private Organist for Mr. Pierre S. du Pont, 
Wilmington, Del. 


Organ Recitals the Public Likes 


36 RECITALS LAST SEASON 
24 BOOKED for NEXT SEASON 


FIRMIN SWINNEN RECITALS 
2520 Madison Street 
Wilmington, Del. 
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WILL BE THE LARGEST 
ORGAN IN MISSISSIPPI 


BIG KILGEN FOR VICKSBURG 
Holy Trinity Episcopal Awards Con- 
tract for Four-Manual to St. Louis 
Company—Dr. George W. 
Crock the Organist. 


Holy Trinity Episcopal Church, 
Vicksburg, Miss., of which the Rev. 
Gordon Reese is rector, is to have the 
largest organ in the state, it is believed, 
having contracted through its organ 
committee with George Kilgen & Son. 
Inc., of St. Louis to build a four- 
manual. The specifications were pre- 
pared by the organist, Dr. George W. 
Crock, Dr. George Street and the rec- 
tor of the church in collaboration with 
E. R. Kilgen and the music advisory 
board of the factory. 

Following is the scheme of stops: 

GREAT ORGAN. 

Open Diapason, 16 ft., 85 pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 notes, 

Gross Fléte, 8 ft., 61 pipes. 

Viole d’'Gamba, 8 ft., 61 pipes. 

Dulciana, 8 ft., 61 pipes. 

Octave, 4 ft., 61 notes. 

Forest Flute, 4 ft., 73 pipes. 

Flute Octaviante, 2 ft., 61 notes. 

Tuba, 8 ft., 61 pipes. 

Chimes, 20 notes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 notes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Flute d'Amour, 4 ft., 73 notes. 

Violina, 4 ft., 61 notes. 

Harmonia Aetheria, 3 ranks, 183 pipes. 

Flautino, 2 ft., 61 notes. 

Cornopean, 8 ft., 73 pipes. 

Orchestral Oboe, (Synthetic) 8 ft., 73 
notes. 

Vox Humana, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 


Contra Gemshorn (Tenor C). 16 ft., 61 
notes. 


Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Gemshorn, § ft., 73 pipes. 
Gemshorn Celeste, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 73 notes. 
Gemshorn, 4 ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 
Harp, 49 bars. 
Tremolo. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
First Diapason, 16 ft., 32 pipes. 
Second Diapason, 16 ft., 32 notes. 
Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Bass Flute, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 
Trombone (Great extension), 16 ft., 12 

pipes. 

ECHO ORGAN, 

Still Bourdon (Tenor C), 16 ft., 49 
notes. 
Lieblich Gedeckt, 8 ft., 85 pipes. 
Vox Angelica, 8 ft., 61 pipes. 
Vox Aetheria, 8 ft., 49 pipes. 
Quintadena (Synthetic), 8 ft., 61 notes. 
Fern Fiéte, 4 ft., 61 notes. 
Zart Flite, 2 ft., 61 notes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 20 tubes. 
Tremolo. 
ECHO PEDAL ORGAN. 

Echo Bourdon, 16 ft., 12 pipes, 32 notes. 
Echo Flute, 8 ft., 32 notes. 


All of the great except the diapasons 
is to be enclosed in the choir swell-box. 


CHICAGO TO HEAR GERMANI 


Will Play Casella’s New Work with 
Symphony Orchestra. 


Word has reached The Diapason 
that Fernando Germani has been en- 
gaged to play at the regular pair of 
concerts on Dec. 14 and 15 with the 
Chicago Symphony Orchestra under 
the direction of Frederick Stock. The 
brilliant young Italian will present the 
first performance in Chicago of Al- 
fredo Casella’s “Concerto Romano” for 
organ and orchestra. This work, con- 
ceived in an ultra-modern vein, was 
written by Signor Casella for the New 
York Wanamaker Auditorium organ 
and the Rodman Wanamaker collection 
of rare Italian violins, violas, cellos 


Relic Sought by Ford 


Photograph from the Providence Journal. 


and double basses, and was’ per- 
formed in that auditorium in March, 
1927, under the composer’s direction, 
with Charles M. Courboin at the organ. 
Casella then chose Germani for the 
organ soloist at the Roman premiere, 
which took place at the Augusteo 
under the composer’s direction upon 
Germani’s return to Italy following 
his successful American debut.  Chi- 
cago will thus have an opportunity to 
hear the most modern organ-orchestra 
work of recent years, played by the 
most brilliant exponent of Italian 
organ music today. 


SAY FORD CAN’T HAVE 
THIS ANCIENT ORGAN 


FIGHT OVER RELIC OF 1733 


Prominent Men May Prevent Sale of 
Instrument Said to Be Gift to 
Trinity Church, Newport, 

R. IL, by Bishop Berkley. 


No less notable men than Bishop 
Darlington of Pennsylvania, John 
Nicholas Brown and ex-Governor R. 
Livingston Beeckman of Rhode Island 
stand between Henry Ford and fulfill- 
ment of his desire to buy and add to 
his historical museum of musical in- 
struments the old organ now at the 
Christian Church in Portsmouth, R. I. 
If, as these men believe, this is the 
old organ the Lord Bishop of Cloyne, 
George Berkley, gave Newport's 
Trinity Church in 1733 (which was re- 
moved from that church some years 
later to make room for a better organ 
Trinity was then able to buy, and was 
given to the Portsmouth church) they 
assert Mr. Ford, if their influence and 
mind about it count, cannot have the 
organ to be removed to Dearborn, 
Mich. 


It seems that the attention of Mr. 
Ford was first directed to the organ 
by the acting pastor of the church, the 
Rev. Russell Clem of Fall River, 
Mass., pastor of the Christian Church 
in that city, who has been asked to 
take the little Portsmouth parish, now 
numbering only a few families, under 
his charge, as he is the nearest minister 
of the Christian denomination for the 
Portsmouth people to secure. 


There can hardly be much censure 
of Mr. Clem, most of the Portsmouth 
people feel, for his efforts to have Mr. 
Ford buy the discarded and _ stored 
away organ at a good price. The church 
itself was in a bad state of repair when 
Mr. Clem consented to take charge of 
one service each Sunday there, in con- 
nection with his Fall River work. 


Write for new Catalog 


Fifty Guilmant graduates 
now hold important 
New York City positions 


Hundreds hold 
similar positions throughout 


the United States 


THE TRHIRTIETH YeAk 


OF THE 


GUILMANT ORGAN SCHOOL 


Begins Tuesday, October 9th, 1928 


William C. Carl, Mus. Doc. 
DIRECTOR 


Students aided in securing positions 


Dr. Carl returns from Paris in September 


17 East Eleventh St., New York City 


Master Class 
Free Scholarships 
Lecture Course 
Distinguished Faculty 
Students Prepared for 
Examinations of the 
American Guild of Organists 


Practice Organs 
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THE DIAPASON 


FOUR MANUAL SCHEME 
FOR FREEPORT CHURCH 


AUSTIN WILL BUILD ORGAN 


Specification of Instrument for First 
Presbyterian Church, of Which 
Mauritz Lundholm Is 
the Organist. 


The First Presbyterian Church of 
Freeport, Ill, which has awarded to 
the Austin Organ Company the con- 
tract for a four-manual instrument, has 
agreed on the following specification, 
drawn up by the organist, Mauritz 
Lundholm: 

GREAT ORGAN. 

Double Open Diapason, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

*Second Open Diapason, 8 ft., 73 notes. 

*Dopnrel Flote, 8 ft., 73 notes 
*Viol d’Gamba, 8 ft., 73 notes. 
*Gemshorn, 8 ft., 73 notes. 

*Gemshorn Celeste, 8 ft., 61 notes. 
*Octave, 4 ft., 73 notes. 

*Trumpet, 8 ft., 73 notes. 


*Enclosed. 

SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
English Diapason, 8 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 78 notes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipés. 
String Celeste, 8 ft., 61 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 73 notes. 
Quint, 2 2/3 ft., 61 pipes. 
Flautino, 2 ft., 61 notes. 

Tierce, 1 3/5 ft., 61 pipes. 
Double Oboe Horn, 16 ft., 85 pipes. 
Oboe, 8 ft., 7% notes. 

Cornopean, & ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN, 
Violin Diapason, 8 ft., 73 pipes, 
Concert Flute, 8 ft., 73 pipes. 
Duleciana, 8 ft., 73 pipes. 
nda Maris, 8 ft., 61 pipes. 
Flute d'Amour, 4 ft., 73 pipes. 
Harmonic Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 

SOLO ORGAN. 
Stentorphone, 8 ft., 73 pipes. 
Major Flute. § ft., 73 pipes. 
Gross Gamba, § ft., 73 pipes. 
Flute Ouverte, 8 ft., 78 pipes. 
Harmonie Tuba, 8 ft., 73 pipes. 


French Horn, 8 ft., 73 pipes. 
Tremulant. 
ECHO ORGAN. 
(Played from Solo Manual.) 

Chimney Flute, 8 ft., 73 pipes. 

Viole Aetheria, 8 ft., 73 pipes. 

Vox Angelica, 8 ft., 61 pipes. 

Cor Anglais, 8 ft., 73 pipes. 

Chimes (operated from Choir also), 25 
tubes. 

Tremolo. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Double Open Diapason, 16 ft., 44 pipes. 

Second Open Diapason (from Great), 16 
ft.. 32 notes, 

Bourdon, 16 ft., 44 pipes, 

Dolce Bourdon (from Swell), 16 ft., 32 
notes. 

Gross Fléte, 8 ft., 32 notes. 

Flauto Dolce, 8 ft., 32 notes. 

Double Oboe Horn (Swell), 16 ft., 32 
notes. 

Trombone, 16 ft., 32 notes, 12 pipes. 

Tuba (Solo), 8 ft., 32 notes. 


Moore Goes to Oak Park Position. 

Francis S. Moore has been appointed 
organist and director at the First 
Methodist Church of Oak Park, where 
he will preside at the large four-manual 
Skinner organ. In this position he 
succeeds Miss Emily Roberts. He will 
begin his work Oct. 1. Mr. Moore is 
known to all Chicago organists. For 
more than thirty years he played at 
the First Presbyterian Church, where 
he was the successor of Clarence Eddy. 
When the famous old church at In- 
diana avenue and Twenty-first street 
was abandoned he went to the newer 
church at Grand boulevard and Forty- 
first street, retiring when that edifice 
was abandoned upon the union of the 
First and Woodlawn Presbyterian 
churches. 


Middelschulte at Notre Dame. 

Dr. Wilhelm Middelschulte will re- 
turn to his work in Chicago Sept. 1 on 
completion of his summer course at the 
University of Notre Dame, where he 
has been the guest of the university and 
where he had a large class of capable 
organists this year. One of the events 
which marked the summer was a recital 
Aug. 5 at Sacred Heart Chapel by 
pupils of Dr. Middelschulte. The com- 
positions played and the performers 
were: Solemn March, Smart (Sister 


Photograph by Bachrach. 


Lucy, S. S. J.); Berceuse, Delbrueck 
(Father Joseph Staudinger, O. S. B.); 
Fugue in D major, Bach (Sister Clare 
of the Eucharist, S. H. N.); Largo 
from “Xerxes,” Handel (Sister Greg- 
ory, O. S. U.); Minuetto, op. 90, Cal- 
kin (Sister Stella, S. S. J.); Festival 
Prelude on a Theme by Palestrina, 
Dudley Buck (Sister Agnes Marie, 
S. S. J.); Prayer and Cradle Song, 
Moline (Sister Immaculata, O. S. U.); 
Prelude in G minor and Fantasia in C 
minor, Bach (Sister Mary Herman, 
O. S. F.); Chromatic Fantasie, Thiele 
(Sister Dolores, S S. J.); Prelude in C 
minor, Bach; Finale (Grand Choeur), 
Guilmant (Sister Regina Dolores, S. 
S. J.); Toccata and Fugue in D minor, 
Bach (Father Stephen Thuis, O. S. B.). 
Dr. Middelschulte presided at the piano 
and Richard Seidel played the violin in 
a sonata recital at Washington Hall 
July 16. 
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J. NORRIS HERING ENGAGED 


Organist at Franklin Street Presby- 
terian Church, Baltimore. 


J. Norris Hering, F. A. G. O., of 
Baltimore, Md., who was one of the re- 
citalists at the national convention of 
the American Guild of Organists at 
Washington, in 1927, has been ap- 
pointed organist and choir director of 
the Franklin Street Presbyterian 
Church, one of the most prominent 
churches of Baltimore. He will take 
up his new work in September, play- 
ing a three-manual Skinner organ re- 
cently installed in the remodeled, 
beautified edifice, and directing a mixed 
double quartet. The pastor of this 
church, the Rev. Dr. Harris E. Kirk, 
was recently elected moderator of the 
General Assembly of the Presbyterian 
Church in the United States (South- 
ern). 

Mr. Hering has been a member of 
the feature-editing staff of the Sunday 
Sun in Baltimore since 1923. For many 
years he was music critic of the Balti- 
more Star, and besides his musical 
work has been engaged in general daily 
and Sunday newspaper work since 
1910. Always playing his recitals from 
memory, since his early student days, 
he has filled church and other organ 
appointments since 1901 in Baltimore 
and elsewhere in Maryland and in New 
Orleans. He resigned from Christ 
Protestant Episcopal Church, Balti- 
more, in 1924, after more than thirteen 
years’ service there. From 1903 to 
1905 he was assistant organist to the 
late Harold Randolph, director of Pea- 
body Conservatory of Music, at Em- 
manuel Episcopal Church, Baltimore. 

Mr. Hering is a nephew of Dr. D. W. 
Hering, emeritus professor of physics 
and formerly dean of the faculty of the 
graduate school of New York Uni- 
versity. 


The Wangerin Organ Company of 
Milwaukee has installed a new instru- 
ment in Immanuel Reformed Church at 
Franklin, Wis., and the dedication took 
place Aug 5, with Arthur E. Bergman 
at the console. 


HENRY F. 


SEIBERT 


Humanism in organ recitals—music must possess 
a universal appeal. 


states. 
Recently Dr. 
Lutheran Church 


“An Official Organist” 


“We pay attention when we turn over a desk 
to a city official, but when a magnificent pipe 
organ is given into the hands of one who is to 
produce beautiful music, we are apt to pass it 
by. I am referring to New York—for in other 
cities, official organists are highly honored. 
.....+ While Henry F. Seibert has not been 
appointed as city organist, the fact that he has 
just been named official organist at Town Hall 
is tantamount to that.” 


Excerpt from The Morning Telegraph, 


New York, July 17, 1928. 


“Defies criticism.” 


Boston Post. 


“Recital stupendous in appeal.” 


New York Sun. 


“Perfect command.” 


Washington Post. 


Mr. Seibert will begin his sixth season in New York. 
Last year he filled more than seventy engagements. This 
summer he taught a Master Class. The pupils came from 
Texas, Alabama, South America, New York, and adjacent 


F. H. Knubel, President, United or 


of America, publicly commended 
Mr. Seibert’s church for its leadership in music. 


HENRY F. SEIBERT 
Address: 898 West End Avenue, 


Miss Florence Rubner, Secretary, 
51 East Forty-Second St., New York, N. Y. 


New York, N. Y. 
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Grace Episcopal Church New York City 
Ernest Mitchell, Organist and Choir Director 


GRACE EPISCOPAL CHURCH, New York, recently awarded the | 
SKINNER COMPANY a contract for their new Gallery Organ and 
also a new Skinner Console controlling both the new Gallery and 

present Chancel Organ. | 


The new Gallery Organ when completed will comprise: 


GREAT ORGAN 13 Stops 
SWELL ORGAN 12 Stops 
CHOIR ORGAN ~ 8 Stops 
SOLO ORGAN 6 Stops 
PEDAL ORGAN 22 Stops 


SKINNER ORGAN COMPANY 


Organ Architects and Builders 


CHURCH RESIDENCE AUDITORIUM UNIVERSITY 


STUDIO: 677 Fifth Avenue, New York, N. Y. 
FACTORIES: Dorchester and Westfield, Mass. 
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ERE are three Christian Science Churches 
recently completed, with organs built by 
Estey. 


It happens that these three churches, in 
addition to differing in architectural treatment, 
exemplify the full range in size of instruments 
usually provided for a Church of Christ, 
Scientist. The smallest has only thirteen stops, 
but each register has character, and the full 
organ a surprising volume and body. The larg- 
est of the three has fifty-nine stops, and is con- 
sidered a perfect instrument for the require- 
ments of this denomination. The medium size 
organ with thirty-one registers is perhaps a 
typical or average size instrument and thor- 
oughly adequate. 


Three different methods of treating the tone 
openings are illustrated in these photographs. 


ESTEY ORGAN CO., 
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THE DIAPASON 


HE two pictures above are of First Church 

in Montclair, New Jersey. It has a four- 
manual console of the Estey luminous-stop type. 
This is the instrument of fifty-nine registers 
including a six-stop echo. 


Second Church of Cincinnati, Ohio, 1s 
shown in the two small pictures on the left 
page. This installation, completed about two 
years ago, illustrates the wonderful tonal re- 
sources of an Estey organ of moderate size. 
This is a three-manual with an echo, thirty-one 
registers. 


On the right is pictured First Church of 
Mt. Vernon, New York; a model architectur- 
ally, containing an ideal instrument for con- 
gregations who desire to restrict their appropri- 
ations. ‘Two manual console and _ thirteen 


registers. 


BRATTLEBORO, VT. 
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TOWN OF 340 PEOPLE 
PROUD OF NEW ORGAN 


GARNAVILLO, IOWA, RECORD 


Wicks Three-Manual w:th Echo Divi- 
sion Dedicated in St. Paul’s Luth- 
eran Church — Community 
Without a Railroad. 


Garnavillo, Iowa, a town of 340 
population, without a railroad, or even 
a jail, celebrated on Aug. 12. the 
seventy-fifth anniversary of St. Paul's 
Evangelical Lutheran Church with the 
dedication of a three-manual organ, 
with an echo division, installed by the 
Wicks Pipe Organ Company of Hig.- 
land, Ill. F. W. Wimberley of Chicago, 
a representative of the Wicks Com- 
pany, presided at the instrument. 

The organ is a “straight” instrument. 
It is entirely under expression. The 
action is the direct electric of the Wicks 
patent. The choir, great and swell, 
with the pedal divisions, are in 
specially-built organ chambers back of 
the altar front, and the echo organ, 
playable from any manual, is placed in 
the tower. 

The original instrument had been 
built by Laborius Keller of Guttenberg, 
Iowa, and was a tracker action two- 
manual. Many of the old pipes have 
been retained and placed in the new 
organ. 

Money to pay for the new organ was 
raised in an unusual manner. Only 
church members who have no direct 
heirs have contributed. Their names 
will appear on a bronze plate on the 
organ. 

Specifications of the organ are as 
follows: 

GREAT ORGAN. 

1. Open Diapason, § ft., 61 pipes. 

2. Viola da Gamba, 8 ft., 61 pipes. 

3. Hohlfléte, 8 ft., 61 pipes. 

. Tibia Clausa, 8 ft., 73 pipes. 

5. Gemshorn, 8 ft., 85 pipes. 

6. Gemshorn Octave, 4 ft., 61 notes. 

7. Gemshorn Twelfth ,2 2/3 ft., 61 notes. 
s. Gemshorn Fifteenth, 2 ft., 61 notes. 
9. Principal, 4 ft., 61 pipes. 
10. Octave Quint, 2 2/3 ft., 61 pipes. 
11. Super Octave, 2 ft., 61 pipes. 


12. Tuba Mirabilis, 8 ft., 61 pipes. 
13. Mixture, 3 ranks, 183 pipes. 
SWELL ORGAN. 
14. Bourdon, 16 ft., 73 pipes. 
15. Geigen Principal, 8 ft., 73 pipes. 
16. Gedeckt, 8 ft., 85 pipes. 
17. Salicional, 8 ft., 85 pipes. 
18. Voix Celeste, 8 ft., 61 pipes. 
19. Aeoline, 8 ft., 73 pipes. 
20. Violina, 4 ft., 73 notes. 
21. Flauto d’Amour, 4 ft., 73 notes, 
22. Nazard Flute, 2 2/3 ft., 61 notes. 
23. Flautino, 2 ft., 61 notes. 
24. Vox Humana, 8 ft., 73 pipes. 
25. Oboe, 8 ft., 73 pipes. 
26. Chimes, (from Echo), 20 notes. 
CHOIR ORGAN. 
27. Open Diapason, 8 ft., 73 pipes. 
28. Melodia, 8 ft., 85 pipes. 
29. Violoncello, 8 ft., 61 notes. 
30. Duleiana, 8 ft., 61 notes. 
31. Quintadena, 8 ft., 61 notes. 
32. Waldfléte, 4 ft., 61 notes. 
33. Piecolo, 2 ft., 61 notes. 
34. Clarinet, 8 ft., 73 pipes. 
ECHO ORGAN. 
35. Fernfléte, 8 ft., 73 pipes. 
36. Cor Anglais, 8 ft., 61 pipes, 
37. Echo Flute, 4 ft., 61 notes. 
38. Chimes, 20 tubes. 
PEDAL ORGAN. 
39. Resultant, 32 ft., 32 notes. 
40. Bass Tibia, 16 ft., 32 pipes. 
41. Bourdon, 16 ft., 32 pipes. 
42. Lieblich Gedeckt, 16 ft., 32 notes, 
43. Octave, 8 ft., 32 pipes. 
44. Cello, 8 ft., 32 notes. 
45, Tromba, 8 ft., 32 notes. 
46. Bass Flute, 8 ft., 32 pipes. 

Garnavillo is the center of one of the 
richest farming districts in the United 
States. There are two banks, with 
deposits of $2,225,000, or $6,500 per 
capita. A claim that its wealth sur- 
passed that of any other town of the 
size was given wide publicity some 
time ago. Garnavillo has a [brary of 
4000 volumes. There are three 
churches. 

Three years ago the name of St. 
Paul's Church was broadcast almost as 
widely as the bank wealth had been 
when the Rev. K. William Braun, 
pastor since 1902, turned author and 
motion picture producer in the inter- 
ests of Christian service, and made the 
first motion picture ever created by a 
church. The actors were the 250 men, 
women and children of the congrega- 
tion. 


FOUR-MANUAL AUSTIN 
IS CLEVELAND ORDER 


SHAKER HEIGHTS SCHEME 


New Edifice of the First Baptist 
Church to Have Large Instru- 
ment Being Built by the 
Hartford Factory. 


An Austin four-manual organ has 
been ordered for the new First Baptist 
Church of Shaker Heights, Cleveland, 
Ohio. The deal was closed through 
the New York office of the Austin 
Company, of which Herbert Brown has 
charge. The scheme of stops for this 
instrument is as follows: 

GREAT ORGAN. 

Major Diapason, 16 ft., 61 pipes. 

Principal Diapason, 8 ft., 61 pipes. 

Small Diapason, 8 ft., 61 pipes. 

Grossfléte (Pedal extended), 8 ft., 17 
pipes, 44 notes. 

*Claribel Flute, 8 ft., 61 pipes. 

*Violoncello, 8 ft., 61 pipes. 

*Gemshorn, 8 ft., 61 pipes. 

*Octave, 4 ft., 61 pipes. = 

*Hurmonic Flute, 4 ft., 61 pipes. 

*Fifteenth, 2 ft., 61 pipes. 

*Tuba, 8 ft., 61 pipes. 

*Chimes, 20 tubular bells. 


*Enclosed in Choir expression box. 
SWELL ORGAN. 


Lieblich Gedeckt, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Violin Diapason, § ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Echo Salicional, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Flageolet, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Contra Posaune, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana (separate chest, box and 
tremolo), 8 ft., 61 pipes. 
Tremolo. 
’ CHOIR ORGAN. 


Contra Viole, 16 ft., 73 pipes. 
English Diapason, 8 ft., 73 pipes. 
Viol d’Concert, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 


Unda Maris, 8 ft., 61 pipes. 

Flute d@’Amour, 4 ft., 73 pipes. 

Piccolo, 2 ft., 61 pipes, 

Clarinet, 8 ft., 73 pipes. 

English Horn, 8 ft., 73 pipes. 

Tremolo. 

Choir Room Diapason, 8 ft., 49 pipes. 
SOLO ORGAN. 


Stentorphone, 8 ft., 73 pipes. 
Flauto Major, 8 ft., 73 pipes. 
Gross Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
Flute Ouverte, 4 ft., 73 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
Corno d’Amore, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN. 


Resultant Bass, 32 ft., 32 notes. 

Open Diapason, 16 ft., 32 pipes. 

Violone, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt (from Swell), 16 ft., 
32 notes. 

Contra Viole (from Choir), 16 ft., 32 
notes. 

Gross Flite (Extended), 8 ft., 12 pipes, 
20 notes, 

Flauto Dolce (Extended), 8 ft., 12 pipes, 
20 notes. 

Gamba Celeste (from Solo), 8 ft., 32 
notes. 

Posaune (from Swell), 16 ft., 32 notes. 

Trombone (Extended Tuba Mirabilis), 
16 ft., 12 pipes, 20 notes. 


To Dedicate Marion, Ind., Organ. 


The date of the dedication of the large 
Estey organ presented to the Marion, 
Ind., schools by Mrs. Mae Barley Judge 
in memory of her husband and installed 
in the Memorial Coliseum has been set 
for Nov. 19, the hundredth anniversary 
of Franz Schubert’s death, Superintend- 
ent of Schools Elbert E. Day has an- 
nounced. 


Mrs. Keator Motoring Abroad. 

Mrs. Bruce S. Keator of New York 
is taking a vacation from her duties at 
St. Andrew’s Methodist Church and is 
spending the holiday abroad. She is 
enjoying a six-weeks’ motor tour in 
southern England and writes that she 
has seen many of the cathedrals and 
heard some beautiful music, especially 
at Exeter, where the choir and organ 
are excellent. 


The Wanamaker Auditorium Concert Direction 


Announces 
The First American Tour of 


G. D. CUNNINGHAM 


PR. AM 


Organist Town Hall, Birmingham 


England's Foremost Concert Organist 


Two Months Only in America 


Alexander Russell, 


January, 1929, in the East—February, 1929, 
in the Middle West,Pacific Coast and South 


Recognized by his colleagues, by the press, and such authori- 
ties as Sir Henry Wood, Sir Alexander MacKenzie, Sir Landon 
Ronald and others as the foremost concert organist in 
Great Britain. 


Note: Cunningham's Tour is under the Honorary 
Auspices of the National Association of Organists. 


Supervision of Tour 


Management 


Bogue-Laberge Concert Management, 130 West 42nd Street, New York City 
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One Good 


advantages accrue to the 

church which contracts 
early for its pipe organ, Reverend 
Father D. L. Gleason took steps 
toward the selection of an organ 
immediately after the foundation 
was laid for St. Mary’s R. C. 
Church (illustrated above) of 
Stamford, Connecticut. 


| NOWING that innumerable 


It was after hearing the Hall 
Organ in St. Brendan’s R. C. 
Church of New Haven, Connecti- 
cut, that Reverend Father Gleason 
decided on a Hall. 


The exquisitely sweet, singing 
quality of its tone throughout, and 
the vibrant majesty of its diapa- 
sons in particular—these ap- 


Hall Organ 


Deserves Another 


pealed to him greatly. Yet of 
equal importance was the fact 
that St. Brendan’s had not spent 
$50.00 on their organ, for any rea- 
son, since the day it had been 
installed—six years ago. 


A three-manual costing $15,000 
was what Father Gleason finally 
decided upon for St. Mary’s. His 
instrument has but recently been 
installed, yet it is already winning 
wide praise. It has a volume and 
pervading quality of tone that is 
most agreeable. More cannot be 
asked than the solidity and 
grandeur of its tone; its brilliance, 
its richness. 


Although a larger organ might 
be required for a metropolitan 


church, St. Mary’s instrument is 
almost ideal for the average 
Catholic church. Its specifications 
would prove most interesting to 
priests and organists who are 
considering a new organ. Copies 
of these specifications will be 
gladly sent upon receipt of the 
coupon below. To mail it will not 
obligate you nor will it bring a 
representative to your door. 


THE HALL ORGAN CO.,, 
West Haven, Conn. 


Gentlemen: Please send me the specifica- 
tions of St. Mary’s R. C. Church organ. 


THE HALL ORGAN COMPANY — WEST HAVEN, CONN. 
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CHICAGO SCHOOL POST 
TO J. LEWIS BROWNE 


TO TAKE CHARGE OF MUSIC 


Prominent Organist and Composer 
Receives Important Appointment — 
—Piano Classes as First 
Step in New Plans. 


Dr. J. Lewis Browne, known as an 
organist and composer throughout the 
United States, has been appointed di- 
rector of music in the public schools 
of Chicago. He has taken up his work 
and it is promised that music will take 
a place in the school curriculum which 
it has never before occupied. Dr. 
Browne will retain his position as or- 
ganist and choirmaster of St. Patrick’s 
Catholic Church, which he has held for 
upward of fifteen years, since he came 
to Chicago, but will devote a large part 
of his time to school duties. 

The appointment of Dr. Browne, 
which is naturally pleasing to organists 
in view of the recognition of their pro- 
fession which it involves, was the plan 
of H. Wallace Caldwell, the new pres- 
ident of the board of education, and 
William J. Bogan, superintendent of 
schools. 

A system of classroom instruction 
designed to give every pupil in the 
Chicago schools an opportunity to learn 
to play the piano will be initiated at 
the beginning of the fall term, it was 
announced by Mr. Bogan. 

“Music permeates every phase of 
life and is needed abundantly in every 
home,” Mr. Bogan said in discussing 
the plan. “I feel that it is of far 
greater importance to a child to learn 
something of music than to learn arith- 
metic. Through this new method, re- 
cently tested out in the Roger Sullivan 
junior high school, it is our hope to 
provide instruction in piano to every 
school child.” 

During the next school -year the 
piano classes will be held after school 
hours and a small fee will be charged 
for instruction. Later when the board 
is able to provide for it in the school 
budget, the system will be made a part 
of the regular curriculum, Mr. Bogan 
said. 

The class rooms devoted to piano in- 
struction will be equipped with two 
pianos and a set of dummy keyboards. 
While two children are playing the 
pianos a class of twenty or twenty-five 
will follow the movements of the same 
exercises on the individual keyboards. 

Dr. Browne in an interview is quoted 
as saying: 

“It is all very well to prepare high 
school orchestras and choruses and glee 
clubs and all the other musical organi- 
zations, but I plan to begin this prep- 
aration with the little child 4 or 5 
years old. I want the children in the 
elementary grades to have a love for 
the beautiful, and what is more beau- 
tiful than colorful, tuneful music? I 
hope that within the next decade our 
orchestras, yes even including the Chi- 
cago Symphony Orchestra, will be able 
to draw players from our public 
schools, and I want to see listed in the 
membership of the Apollo and Men- 
delssohn clubs and other choral organ- 
izations the names of boys and girls 


Dr. J. Lewis Browne, Who Wins School Post 


who are products of the Chicago public 
schools. I want our children to attend 
concerts and operas, but I want them 
to understand what they are hearing, 
and this is possible only if they are 
taught to appreciate music at an early 
age.” 

Dr. Browne before coming to Chi- 
cago was prominent as an organist in 
Atlanta, Ga., and in Philadelphia, pre- 
siding at the organ in the Wanamaker 
store in the latter city. His composi- 
tions, which include an opera and sev- 
eral organ and choral works, are pub- 
lished by J. Fischer & Bro., the John 
Church Company and other prominent 
publishers. His work at St. Patrick’s 
since coming to Chicago has attracted 
wide attention. For three years Dr. 
Browne was dean of the Illinois chap- 
ter of the American Guild of Organists. 


Goes to Norristown Church. 

Eskil Randolph has been elected 
organist and choirmaster of Trinity 
Lutheran Church, Norristown, Pa., by 
the church council. Mr. Randolph is a 
graduate of the Augustana Conserva- 
tory of Music, Rock Island, IIl., where 
he also did postgraduate work. He 
moved East several years ago to con- 
tinue his musical education. He has 
been organist in the First Lutheran 
Church, Moline, Ill, and the Presby- 
terian Church, Jefferson, Iowa, and at 
present is organist of the Washington 
Memorial Chapel, Valley Forge. He 
will assume his new duties Sept. 15. 
Mr. Randolph succeeds James R. 
Duane, who is spending the summer in 
Europe. Mr. Duane resigned to take 
a position in Philadelphia. 


DECATUR MASONS BUY 
BENNETT INSTRUMENT 


WILL STAND IN NEW TEMPLE 


Illinois City to Have Three-Manual 
Organ Being Built According to 
Specifications Prepared by 
Arthur Dunham. 


A three-manual organ is being built 
by the Bennett Company for the new 
Masonic Temple at Decatur, Ill. The 
specification was drawn up by Arthur 
Dunham and provides for the following 
scheme: 

GREAT ORGAN. 

Double Diapason, 16 ft., 85 pipes. 

Major Diapason, 8 ft., 73 pipes. 

Second Diapason, 8 ft., 73 notes. 

Gross Flite, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 notes. 

Dulciana, 8 ft., 73 notes. 

Octave, 4 ft., 61 notes. 

Flute Harmonic, 4 ft., 73 pipes. 

Tuba Harmonie, 8 ft., 73 pipes. 

Chimes (in Echo organ), 8 ft., 20 notes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes, 

Diapason, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 134 pipes. 

Clarabella, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 notes. 

Aeoline, 8 ft., 73 pipes. 

Dolce Cornet, 3 rks., 292 pipes. 

Flute, 4 ft., 73 pipes. 

Nazard, 2 2/3 ft., 61 pipes. 

Flautino, 2 ft., 61 notes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 

Diapason, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 61 pipes. 

Dulciana, 8 ft., 73 pipes. 

Dolce Flute, 4 ft., 73 pipes. 

Piccolo, 2 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Harp Celesta, 8 ft., 49 bars. 

Celesta, 4 ft., 49 bars. 

ECHO ORGAN. 

Concert Flute, 4 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 

Vox Angelica, 8 ft., 49 pipes. 

Cathe@ral Chimes, 8 ft., 20 tubes. 

PEDAL ORGAN. 

Double Diapason (lower twelve result- 
ant), 32 ft., 32 notes. 

Diapason, 16 ft., 44 pipes. 

Bourdon, 16 ft., 44 pipes. 

Violone, 16 ft., 44 pipes. 

Dolce, 16 ft., 32 notes, 

Octave, 8 ft., 32 notes. 

Flute, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 notes. 

Tuba Profunda, 16 ft., 32 notes. 

Twenty-six couplers, twenty-four ad- 
justable combination pistons, besides 
toe pistons, etc., constitute the mechani- 
cal equipment. 


Death of Edward M. Noll. 

Edward M. Noll, 75 years old, who 
served for thirty-three years as organ- 
ist at the Cathedral of the Immaculate 
Conception at Fort Wayne, Ind., and 
later for seven years at St. Paul’s 
Church, died July 29 at his home after 
an extended illness. In addition to the 
widow, Mrs. Mary A. Noll, he is sur- 
vived by one daughter, Mrs. Fred Pot- 
toff; one brother, B. R. Noll, and three 
grandchildren. 


BLE. 


~ COURSE IN~ 


THEATRE ORGAN PLAYING 


The addition of a large $25,000 Wurlitzer Organ gives this school the unexcelled 
equipment of two three-manual and one two-manual Wurlitzer and Kimball the- 
atre unit organs for lessons and practice. Special course for pianists changing 
to organ. Advanced pupils have the advantage of lessons before the screen under 
the same conditions as prevail in any large theatre. GRADUATES ARE IN CON- 
STANT DEMAND, AT BIG SALARIES. PART SCHOLARSHIPS AVAIL- 


Write for Catalog D 


VERMOND KNAUSS SCHOOL o 
THEATRE ORGAN PLAYING 


210 NORTH 7TH ST. 


ALLENTOWN, PA. 
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THE MOODY CHURCH, CHICAGO, ILLINOIS 


The Organ Committee of This Notable Church 
After Three Years of Investigation Chose A 


REUTER ORGAN 


FoR ITS 


UNSURPASSED TONE QUALITY 
RESPONSIVENESS OF ACTION 


STURDINESS OF CONSTRUCTION 
CONSCIENTIOUSNESS AND 
RELIABILITY OF THE BUILDERS 


THE REUTER ORGAN COMPANY 


LAWRENCE, KANSAS 


Chicago Office: 23 E. Jackson Boulevard 
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| Who's Who Among American Organists 


W. R. Voris. 

A new name—strange to many—has 
come into prominence recently among 
the American composers of church 
music. The manner in which results 
of the work of the new star in the 
firmament are received and reviewed 
indicates the high quality and the 
originality of what he is producing. 
Many times has the question been 
asked “Who is W. R. Voris?” The 
Diapason will endeavor to answer not 
only for the benefit of those of its 
readers and contributors who have 
asked this, but for the information of 
all of its family. 

W. R. Voris, to boil the facts <e 
for the benefit of the ‘ ‘busy reader,” 
they say in the newspaper office, is = 
church organist by birth and profes- 
sion, a composer of church music 


William R. Voris 


because of his love for it, a printer by 
profession, a lifelong resident of 
Indiana, but at present a sojourner in 
Arizona, seeking restoration of his 
health. 

Mr. Voris was born at W hiteland, 
a little town in central Indiana, in 
1877. His earliest recollection of 
church was that of being left on a 
front seat while his mother played the 
little organ and his father led the 
choir. This experience was repeated 
regularly after the family had moved 
to the larger nearby town of Franklin, 
Ind. Thus it is plain that the prepara- 
tion for a career which has led to note- 
worthy contributions to church music 
literature was undertaken in child- 
hood. At an early age he began the 
study of the piano with his mother, 
continuing with various teachers in 
Indianapolis. About 1888 a pipe organ 
was placed in the Franklin Presby- 
terian Church and young Voris quali- 
fied as a member of the organ blowers’ 
guild. Needless to say, there were 
times of joyful experience at the key- 
board also. 

After hearing a youngster of the 
name of Clarence Dickinson play a 
recital on the Pilcher organ at the 
Columbian Exposition in 1893, it was 
definitely setiled that young Voris 
should take up the organ seriously. 
After a year or so with Charles F. 
Hansen, the blind organist of Indian- 
apolis, long practice on the heavy 
action organ and piano at his disposal 
brought on muscular trouble which 
did not respond to treatment then 
known: so he gave up the idea of 
followi ing music as a profession. 

After serving Christ Church and 
Grace Pro-Cathedral at Indianapolis, 
Mr. Voris succeeded his mother as 
organist and his father as director at 
the Franklin Presbyterian Church and 
served there for nearly thirty years, 
continually striving to raise the stand- 
ard of church music until his church 


had a state-wide reputation for a fine 
type of services. In the arrangement 
of the orders of service and in putting 
on special programs Mr. Voris had 
the hearty co-operation of the four 
ministers under whom he carried on— 
men of widely different types. In all 
his years of endeavor Mr. Voris 
sought to make the music, both organ 
and choral, an integral part of the 
service, coniributing to the devotional 
and the worshipful—never trying to 
make it a performance. Music from 
all the branches of the church was 
used—anything with the uplift of text 
or music. Much use was made of 
responses, antiphons and_ sentences 
carrying the note of the particular 
service. As the idea developed, it was 
found increasingly difficult to find 
interesting things both as to text and 
music, and so this need had to be met 
with original work—responses, anti- 
phons, settings of special prayers, 
choral amens, etc. 

Always with the urge to create, it 
was not until he began preparations 
for his church’s centennial celebration 
in 1924 that Mr. Voris did much in the 
way of anthem composition. Gaining 
much inspiration from the Russians, 
he has done it in his own way, in the 
American idiom. He believes that 
while all the Russian music is good for 
the Russian church, much of it is 
good for use in any church, but that 
some of the American and English 
composers of today are doing work 
far better, more interesting and better 
adapted to American churches than is 
a a of the Russian music, good as 
it i 

Since 1926 Mr. Voris has had pub- 
lished some _ twenty-five anthems, 
carols and parts of services, the latter 
largely for non-liturgical churches, but 
with the liturgical feeling. There is 
only one elaborate anthem in the lot— 
written for the dedication of the Tem- 
ple of Music and Arts at Tucson last 
fall and just published by Gray. In 
the more devotional compositions he 
has sought musical effect, spiritual 
flavor, worshipful phrases—has tried 
to do the sort of things which would 
be definitely impressionable and up- 
lifting. Gray, Ditson and Schmidt are 
the publishers represented. Mr. Voris 
believes that the anthem written 
merely to entertain must eventually 
go. Senseless repetition of detached, 
meaningless Old Testament texts must 
give way to texts which will be an aid 
to devotion, words of uplift, or with 
some definite message, evangelical or 
social. 

Mr. Voris married Miss Eleanore J. 
LaGrange at Franklin in 1905 and they 
have three children. Mrs. Voris is her 
husband’s faithful co-worker, inter- 
ested in all his musical activities. She 
is a member of an old Kentucky fam- 
ily which moved to Indiana in the 
thirties. 

Since 1925 Mr. Voris has been in 


| Henry Overley 


Tucson, Ariz. He still follows his 
business as a printer, but expresses 
himself through composition, almost 
wholly for the church. Occasionally 
he does substitute playing, and some- 
times gives a “meditation” on the fine 
little Aeolian organ in the Temple of 
— or in the Scottish Rite Cathe- 
ral. 


Henry Overley. 

Henry Overley, a self-made musician 
whose work as an organist and trainer 
of boys is being widely recognized, is a 
resident of Kalamazoo, Mich., where 
he was born April 9, 1894. His par- 
ents, of Dutch and German nationality, 
were ambitious for him to study for 
the ministry, but his own inclination 
toward music finally had its way. 
Parental indifference toward music left 
him to work out his own salvation, and 
in his childhood he had to be content 
with what work he could get in the 
public schools and his own unaided 
efforts. Systematic study was begun 
in his eighteenth year with Frances 
Leavens of Kalamazoo and was under- 
taken as a side line after the full day’s 
work at an office. After two or three 
years he undertook the organ, study- 
ing with H. Glenn Henderson of Kala- 
mazoo, and was soon awarded the 
position of organist at First Church of 
Christ, Scientist. One year later he 
was appointed organist choir- 
master at St. Luke’s Episcopal Church, 
which position he still occupies. His 
outside studies have been with David 
McK. Williams, Eric DeLamarter, 
Palmer Christian, Walter Henry Hall 
and Rossetier G. Cole. 

Mr. Overley has composed a num- 
ber of songs, anthems and organ num- 
bers, of which the most successful are 
“Calm on the Listening Ear of Night” 
and “Ho! Every One That Thirsteth.” 
When the church with which he is 
connected decided to install a new 
organ he mastered the mechanism of 
the instrument and designed the organ, 
which was built by M. P. Moller. 

In October, 1922, Mr. Overley 
married Miss Mabel Pearson of 
Briggsville, Ill. Mrs. Overley is an 
accomplished soprano of rare musical 
appreciation. Mr. Overley has given 
many recitals on the organ, both in 
Kalamazoo and in outside cities, and 
Mr. and Mrs. Overley have frequently 
appeared in joint recitals. 

While Mr. Overley is an organist of 
ability, his most important work has 
been in the line of boy choir training. 
When he won the position of choir- 
master of St. Luke’s Church the or- 
ganization was as near to non-existence 
as it would be possible to come. In 
his eleven years as director he has pro- 
duced a chorus of pronounced merit. 
About 100 boys are in training, of 
whom thirty-five are allowed places in 
the regular ensemble. In addition to 
these there are about twenty-five 
adults. The choir has given local con- 
certs for the last eight years. Starting 
modestly in a small hall, these con- 
certs are now held in the municipal 
auditorium, whose 2,500 seats are well 
filled. The choir has repeated these 
concerts in a number of neighboring 
cities. It has undertaken, as its spe- 
cial field, to interpret to American 
audiences the church music of the 
medieval and early modern periods. 
In this field it has few rivals in the 
Middle West. 

It is Mr. Overley’s idea, which is 
amply vindicated by results, that the 
boy is no mere singing machine, but 
that his training must touch his whole 
life and inspire him with love for 
music and reverence for sacred things. 
He -has attained a command of the 
lads’ affections that is nothing short 
of hero worship. It is this, quite as 
much as his musicianship, which has 
so endeared him to the members of 
the congregation with which he is as- 
sociated that it has made it impossible 
for him to accept several flattering 
offers to go elsewhere. 


Kenneth E. Runkel. 


A church and concert organist who 
has confined his activities largely to 
the Middle West is Kenneth E. Runkel 
of Wausau, Wis. Mr. Runkel began 
playing in church when 14 years of 
age. After a good foundation laid in 
piano and organ, he attended both the 
musical and literary departments of 
Cornell College, in Iowa. In 1904 he 


Kenneth E. Runkel 


went to Christ Episcopal Church, 
St. Paul, as organist and choirmaster. 
After two years he became organist of 
the House of Hope Presbyterian 
Church. During these five years he 
studied with the best teachers in 
Minneapolis. Mr. and Mrs. Runkel 
gave many organ and voice recitals 
throughout the West at this time. 
Then two years were spent at an 
Ohio college conservatory. Further 
study, especially in theory, in New 
York, enabled Mr. Runkel to obtain 
the degree of musical bachelor, the 
associate degree and the fellowship of 
the American Guild of Organists. 

Mr. Runkel was organist and direc- 
tor of Grace M. E. Church, Waterloo, 
Iowa, for nine years. Here he played 
a three-manual Bennett organ and had 
under his direction two to six choirs. 
At frequent intervals he conducted 
choir festivals, always before large 
audiences. During this period he was 
guest organist at the Hennepin Avenue 
M. E. Church, Minneapolis, for seven 
summers. Hennepin has a four-manual 
Austin of eighty stops. 

In 1923 Mr. and Mrs. Runkel 
affiliated themselves with the Baylor 
University School of Music, Waco, 
Tex. Here they organized and devel- 
oped the Aeolian Choir, with a mem- 
bership of 115 voices. One of the 
works given by this choir was Mr. 
Runkel’s own cantata, “Israel Out of 
Egypt,” for chorus, soloists, organ, 
two pianos and tympani, before an 
audience of over 3,000 

In later years, aside from their 
church and studio work, Mr. and Mrs. 
Runkel have devoted their spare mo- 
ments to creative work. Mrs. Runkel 
wrote the text and Mr. Runkel the 
music of a cantata, “The Good Samari- 
tan,” lately published by the John 
Church Company. This work is tune- 
ful and was well received when sung 
by the senior choir of the First Pres- 
byterian Church of Wausau, of which 
Mr. Runkel is organist and director. 
Here Mr. Runkel has a fine new 
church, a three-manual Austin of his 
own designing and three choirs, aggre- 
gating 100 voices. 
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Riemenschneider Master Class | 


(1) Ruth Shauer, Cleveland. (2) Elea- 
nor Staebler, Cleveland. (3) Margaret 
Wells, Elyria, Ohio. (4) Stella S. Harris, 
Tuscaloosa, Ala. (5) Nesta L. Williams, 
Boone, Iowa. (6) Virginia Wetherbee, 
St. Paul, Minn. (7) Julia Ward, Leroy, 
Ohio. (8) Eleanor Crebbin, Cleveland. 
(%) Ida M. Reeder, Lakewood, Ohio. 
(10) Ida K, Mervine, Cleveland. (11) 
Arthur Griebling, Milwaukee, Wis. (12) 
William G. Mellert, Cleveland. (13) Mrs. 


The organ master class conducted by 
Albert Riemenschneider at Baldwin 
Wallace College, Berea, Ohio, proved 
to be a pronounced success. Nineteen 
organists from various parts of the 
United States assembled and worke 
with great enthusiasm for five weeks. 
Twelve class sessions of over two hours 
each were held. The material used 
consisted of five programs of Bach, ar- 
ranged in the form of a comparative 


OASERVATORY 


W. R. Shisler, Cleveland. (14) Russell 
Taylor, Berea, Ohio. (15) Fred Williams, 
Oxford, Ohio. (16) Albert Riemenschnei- 
der. (17) Russel W. Switzer, Gates Mills, 
Ohio. (18) Naomi Harding, Cleveland. 
(19) Vera Otto Baker, Cleveland. (20) 
Charles Jauch, Cleveland. Lavena M. 
Freeman, Fort Wayne, Ind., member of 
the class, was not present when the pic- 
ture was taken. 


study, the Liturgical Year of Bach, six 
of the Widor symphonies, Dupre’s 
“Vepres du Commun,” and the organ 
compositions of James H. Rogers. After 
the class completed its schedule, Mr. 
Riemenschneider left for San Diego, 
Cal., where he was engaged to teach a 
similar class arranged by Gladys Hol- 
lingsworth, F. A. G. O., and Royal 
Brown, F. A. G. O., of that city. 


ESTEY FORCES ON AN OUTING 


Annual Field Day and Banquet Are 
Held at Brattleboro, Vt. 

The Estey Organ Company held its 
annual field day for the factory and 
office force at Brattleboro, Vt., Aug. 11. 
The baseball team and 150 employes of 
the Russell Company of Holyoke were 
the guests of the Estey Company. Nine 
innings of major league baseball re- 
sulted in a 5 to 8 victory for the Estey 
men. The field and track events for 
men and women brought out a large 
list of entries and a number of prizes 
contributed by the Russell Company. 
About 400 enjoyed the banquet and 
dancing which occupied the remainder 
of the evening. 


BUSY YEAR FOR MRS. BAILY 


Leaves Chicago for the East after 
Summer Work with Class. 
Mrs. Gertrude Baily of the American 
Conservatory of Music left Chicago in 
August for a vacation trip after a busy 
winter, followed by an equally busy 
summer term, in which she taught a 
large number of pupils. Mrs. Baily 
planned to attend the convention of the 
National Association of Organists at 
Portland, Maine, before returning to 
Chicago. Among Mrs. Baily’s pupils 
in the last season were persons from 
forty-nine cities in twenty-three states, 
and one from Canada. The summer 
improvisation classes were especially 
interesting and well attended. 


Thirty Transcnptions 
for the Organ 


By Gordon Balch Nevin 
Cloth, $2.50 


Contains pieces, mostly unduplicated in other collections, for the 
church, the theatre and for study 


Partial Contents 


MacDOWELL, EDWARD A. 
Forest Idyll. Op. 28, No. 3. Trans, 
by Gordon Balch Nevin 
MENDELSSOHN, FELIX 
Scherzo. From the Midsummer 
Night’s Dream. Op. 61, No. 
Trans. by Gordon Balch Nevin 
BUSCH, CARL RACHMANINOFF, SERGE 
Romanza, in F. Arr. by Orlando A. Prelude, in G minor. Op. 23, No. 5. 
Mansfield Trans. by Gordon Balch Nevin 
FAURE, GABRIEL REBIKOFF, VLADIMIR IVANOVITCH 
Aprés un Réve (After a Dream). Valse Mignonne. Trans. by Gordon 
Trans. by Gordon Balch Nevin Balch Nevin 
RIES, FRANZ 
GRANFIELD, ARTHUR TRAVES |. Adagio. From the Violin Suite, Op. 
Album Leaf. Op. 15, No. 1. Arr. by 34. Trans. by Gordon Balch Nevin 


BACH, JOHANN SEBASTIAN 
Aria for the G String. Trans. by 
Edwin H. Lemare 
BOISDEFFRE, RENE DE 
By the Brook. Rustic Serenade. Op. 
52. Trans. by Gordon Balch Nevin. 


Roland Diggle 


RIMSKY-KORSAKOFF, NIKOLAS 
GRIEG, EDVARD Romance. Trans. by H. Clough- 
Springtide. Op. 33, No. 2. Trans. by Leighter 
Gottfried Federlein SVENDSEN, JOHAN S. 
HANDEL, GEORGE FREDERIC Romanze. Op. 26. Trans. by Frank 
Air 4 la Bourrée. Trans. by Herve J. Smith 
D. Wilkins TCHAIKOVSKY, PETER ILYITCH 


HENRIQUES, FINI Canzonetta. From the Violin Con- 
Andante Commodo. Arr. by Harvey certo, Op. 35. Trans. by Harvey 
Gaul aul 
LEMARE, EDWIN H. (Arranger) 
Irish Air from County Derry Prelude, in F (Sous la feuillée), Op. 
LISZT, FRANZ 29. Trans. by H. Clough-Leighter 
Notturno. No. 2 (Dream of Love). VODORINSKI, ANTON 
Trans. by Gordon Balch Nevin Prelude in C# minor. Op. 16. Arr, 
KISTLER, CYRILL by Harvey Gaul 
Prelude to Act III. From the Opera WAGNER, RICHARD 
Kunihild. Trans. by Gordon Balch Prelude to “Parsifal.’” Trans, by 
Nevin Gordon Balch Nevin 


THOME, FRANCIS 


OLIVER DITSON COMPANY, 179 Tremont St., Boston 
Chas. H. Ditson & Co., 10 East 34th St.. New York 
Try Your Music Store First 


AUGUST A. KLANN 


MANUFACTURER OF 


All Kinds of Electro-Magnets for Organs, Etc. 


KEY COUPLERS 
RELAY COUPLERS 
COUPLER SWITCHES 
AND ALL OTHER 
ELECTRICAL PARTS 


(Park Station) 


The new relay magnet, the quickest and 
safest magnet ever made. It is quicker 
than pneumatic operated, and has sliding 
contacts. They come with 8, 12, 18, 24, 
36 and 48 points. Write for circular. 


WAYNESBORO, VIRGINIA 


OXFORD MUSIC 


Recent Publications 


ORGAN 


Handel Concertos. Edited by E. Stanley Roper 
No. 4 First Set (1st Movement); No. 4 Second Set (lst 
Movement): No. 4 Second Set (2nd Movement); No. 4 


F. H. Shera. Nocturne; Aubade....................0000000e Each 60c 
H. G. Ley. Fantasia on “Aberystwyth” (Parry)........... 90c 
Healey Willan. Choral Preludes ...................00.00 . Each 60c 


No. 1 Puer Nobis Nascitur 
No. 2 On the tune “Andernach” 


Arthur H. Egerton. An Easter Prelude.................... 60c 

Prelude—Improvisation on Veni Emmanuel............. 75c 
Robin Milford. Two Sea Preludes......................... 75c 
Bach. Ten Instrumental Movements from the Cantatas. 
Transcribed by Harvey Grace. * 


Nos. 1 and 2. Sonatina from “Gottes Zeit ist die aller- 
beste Zeit”; Sinfonia to “Ich steh’ mit einem “Fuss 
im Grabe.” 
Nos. 3 and 4. Trio from the Secular Cantata, “Was mir 
behagt”; Sinfonia (Trio) to “Nach dir, Herr, ver- 
langet mich.” 
No. 5 Sinfonia te “Ich hatte viel Bekitimmernis” 
No. 6 March from “Drama per Musica” 
No. 7 Sinfonia to Part Il of “Die Elenden sollen essen” 
No. 8 Sinfonia to “Weinen, Klagen, Sorgen, Zagen” 
No. 9 Sinfonia from “Gleich wie der Regen und Schnee” 
No. 10 Sinfonia to “Wir danken Dir, Gott....... ee Each 45c 
The Ten Movements in one volume...............0000% $1.50 


The Ten Orders of Worship. By Sir H. Walford Davies... 85c 


Solomon. By Handel. A revised edition by J. M. Diack for 


four part chorus and soloists. Orchestral parts on hire.. 5c 

Sir Waiford Davies says in his Foreword to this edition: “Mr. Diack has 
consistently considered both the needs and resources of the small Choral Society, 
and in so doing has shown fine judgment coupled with reverence for Handel 
.... Of the ideal Editor of such an abridgement as this more could not be asked 
than that he should, on the one hand, love Handel with all his heart and mind 
and soul, and, on the other hand, that he should love the Choral Society as 
himself, This Mr. Diack seems to have done; and to have brought the gist of a 
great work within a concentrated hour’s enjoyment is an achievement for which 
numberless Conductors and Choirs should indeed be grateful.” 


Send for complete catalogue and specimen of Oxford 
music magazine, The Gamut. 


Oxford University Press 
New York: 114 Fifth Ave. 
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Whatever the range of.emotions, you will 
find in a Pilcher Organ a fidelity of ex- 
pression that surpasses expectation. 
And withal a purity and balance of 
tone characteristic of the world’s 
greatest orchestras ... Because 
of the proven worth of Pilcher 
™ Organs, Pilcher has again 
“a been selected for a nota- 
ble undertaking —to 
build and install 
™ the largest organ 
\ in the southern 


middle west. 
HENRY PILCHER’S SONS 
General Oficen Ky. 


N 
915 


lew York Office 
Steinway Hall 


THE VOICE OF INSPIRATION 


... Splendor... Solemnity ...Pathos... 
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EAGER TO HEAR CUNNINGHAM 
Announcement of English Virtuoso’s 
Tour Arouses Interest. 

The announcement in last month's 
Diapason of the concert tour of : 
Cunningham, noted English concert 
organist, has aroused interest among 
the many American admirers of the 
English school of playing, and book- 
ings have begun to come in, according 
to reports from Mr. Cunningham’s 
managers. 

Owing to the multiplicity and scope of 
Mr. Cunningham’s musical activities at 
home he can arrange to be in America 
for two months only—January and 
February, 1929. 

In addition to the classics, Mr. Cun- 
ningham will present works of English 
composers, past and present, thus 
adding a new element to the programs 
of organ recitals here. His high posi- 
tion in English musical life is attested 
by the enthusiastic statements of such 
eminent musicians as Sir Alexander 
Mackenzie, Dr. Alfred Hollins, the late 
Dr. Charles Macpherson, Dr. Alcock, 
Sir Henry Wood, Sir Landon Ronald 
and others who have written of his 
“perfect technique” and “unerring 
taste’—his “tremendous gifts,” his “bril- 
liant performances”—and ranked him 
as “one of our very finest organ re- 
citalists.” 

As already announced in The Diapa- 
son, Cunningham’s tour is under the 
honorary auspices of the National 
Association of Organists. 


BIDWELL PLAYS FOR HOOVER. 


August Recitals at Leland Stanford 
University Church. 


Mr. and Mrs. Herbert Hoover were 
in the audiences which have heard Mar- 
shall Bidwell of Cedar Rapids, Iowa, 
give his recitals during the month of 
August at the Memorial Church of 
Stanford University in California. Mr. 
Bidwell has been taking the place of 
Warren D. Allen during the latter’s va- 
cation. The following are some of 
Mr. Bidwell’s California programs: 

Aug. 2—lIntroduction and Allegro 
from First Sonata, Guilmant; Aria 
from Tenth Concerto, Handel; 
Scherzo from Sonata in E minor, 
Rogers; “Finlandia,” Sibelius; “The 
Swan,” Saint-Saens; Toccata in B 
minor, Gigout. 

Aug. 16—Overture to “The Magic 
Flute,” Mozart; “Ave Maria,’ Schu- 
bert; March-Nocturne, MacMaster; 
“To a Wild Rose,” MacDowell; Mili- 
tary March, Schubert; “Drink to Me 
Only with Thine Eyes,” Old English. 

Aug. 23—Toccata and Fugue in D 
minor, Bach; Aria in D, Bach; “Liebes- 
traume,” Liszt; “Morning,” from 
“Peer Gynt” Suite, Grieg; Minuet, 
Boccherini; Toccata from Fifth Sym- 
phony, Widor. 

Aug. 26—Overture to “Egmont,” 
Beethoven; Evening Idyl, Bidwell; 
“Deep River,” Burleigh; Allegro Mod- 
erato from the Unfinished Symphony, 
Schubert; Gavotte, Gluck; “May 
Night.” Palmgren; Largo from “New 
World” Symphony, Dvorak; Tri- 
umphal March from “Sigurd Jorsal- 
far,” Grieg; Reverie on a Familiar 
Hymn. 


NEW SCHOOL FOR BOSTON U. 


Professor John P. Marshall Made 
Dean of College of Music. 

Professor John P. Marshall, dean of 
the New England chapter of the 
American Guild of Organists, head of 
the department of music at Boston 
University’s college of liberal arts, and 
organist of the Boston Symphony 
Orchestra from 1909 to 1918, has been 
appointed dean of Boston University’s 
newest department, a college of music, 
which has been added to the university 
organization and which this month 
will join with the other ten depart- 
ments in offering attractive degree 
courses. 

Professor Marshall was born at 
Rockport, Mass., studied music in Bos- 
ton with E. A. MacDowell, B. J. Lang 
and others, and continued his studies 
in France and England. He was ap- 
pointed lecturer in music at Boston 
University in 1903, assistant profes- 
sor in 1906 and professor in 1912. 
From 1910 to 1926 he was organist at 
the First Church of Boston. During 
the world war Professor Marshall 
served as first civilian aid to the com- 


manding general of the Northeastern 
Department and later was commis- 
sioned captain. In 1920 he was ap- 
pointed development expert in music to 
the general staff of the United States 
Army. He taught in the Harvard 
summer school from 1908 to 1912 and 
has been conducting classes at Holy 
Cross College for the last three years. 


FOR ST. GEORGE'S, ST. LOUIS. 


Three-Manual Is Installed by Moller 
in Catholic Church. 


A three-manual organ has been in- 
stalled by M. P. MGller in St. George’s 
Catholic Church at St. Louis. The 
specification of stops of this instru- 
ment is as foflows: 

GREAT ORGAN. 

Open Diapason, 16 ft., 73 pipes. 

Open Diapason, § ft., 73 pipes. 

Portunal Flute, 8 ft., 73 pipes. 

Viola d’Gamba, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 notes. 

Flute, 4 ft., 61 notes. 

Octave Mixture, 4 rks., 244 pipes. 

Quint, 236 ft., 61 notes. 

Tromba, 8 ft., 73 pipes. 

Clarion, 4 ft., 73 notes. 

Octave, 4 ft., 61 notes. 

SWELL ORGAN. 

Echo Bourdon, 16 ft. 

Flauto Amabile, 8 ft., 85 pipes. 

Salicional, 8 ft., 73 pipes. 

Echo Gamba, 8 ft., 73 pipes. 

Vox Celestis, 8 ft., 61 pipes. 

Violin Diapason, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Orchestral Flute, 4 ft., 73 notes. 

Viola, 4 ft., 73 notes. 

Flautina, 2 ft., 61 notes. 

Salicet, 4 ft., 73 notes. 

Posaune, 16 ft., 85 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Cornopean, 8 ft., 73 notes. 

CHOIR ORGAN. 

English Open Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Viola, 8 ft., 73 notes. 

Oboe, 8 ft., 61 pipes. 

Flauto Traverso, 4 ft., 61 notes. 

Violina, 4 ft., 61 notes. 

Clarinet, 8 ft., 61 pipes. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Open Diapason, 16 ft., 44 pipes. 

Bourdon, 16 ft., 44 pipes. 

Posaune, 16 ft., 32 pipes. 

Open Diapason, 8 ft., 32 notes. 

Cello, 8 ft., 32 notes, 

Flute, 8 ft., 32 notes. 


A. J. Schantz, 


Sons & Co. 


ORRVILLE, OHIO 


Builders of Organs for 
CHURCHES, HALLS 
and RESIDENCES 


ESTABLISHED 1873 


Comparison invited as to Tone Quality, 
Reliability, Steadiness of Air, Consoles, 
Workmanship and Performance thru- 


out past years. 


HENRY 


>. FRY 


ORGAN RECITALS—INSTRUCTION 


to forget the heat. 


Mr. Fry’s playing likewise sustained 
the musical reputation of his home city, 
so well cared for in other fields by the 
incomparable Philadelphia Orchestra 
and Curtis Institute of Music. For he 
possesses the rarest of all virtues in an 
organist and that is the restraint of 
a@ man of true good taste. The fine 
instrument he played is capable of 


reaching almost any extreme he might 
have driven it toward, and he chose 
none of them. 

Singularly, he was most interesting 
in the more quiet things, for the en- 
richment of which he ¢ghose pastel tints 
of the greatest appropriateness and 
considerable variety. The andante of 
Widor’s Fourth Organ Symphony was 
thus lent the effect of being heard at 
a distance and made markedly im- 
personal, chaste and calm. There were 
none too many vigorous moments for 
contrasts; what climaxes there were 
arrived after musicianly preparation 
and not by the sudden punching of the 
sforzando button. 


ST. CLEMENT'S CHURCH 


Twentieth and Cherry Streets, Philadelphia 


Established 1890 


Geo. W. Badger Co. 


Characteristic 


ORGAN REED STOPS 
For 
Church, Theatre and 
Residence 
Rockville Center, N. Y. 
Near New York City 


PAUL E.GROSH 


Mus. B. 
ORGANIST AND DIRECTOR 
FIRST PRESBYTERIAN CHURCH 
FORT WAYNE, IND. 


SPECIALIZING IN 


CHURCH ORGANS 


ARTCRAFT 


“THE ORGAN BEAUTIFUL” 


Has distinguished itself through years of 
faithful adherence to the churchly tones 
originally intended for spiritual atmosphere. 


FOR PRICES AND SPECIFICATIONS, WRITE 
THE ARTCRAFT ORGAN COMPANY 


SANTA MONICA, CALIFORNIA 


Paul Allen Beymer 


ORGANIST and CHOIRMASTER 
The Temple 
CLEVELAND 


CHANDLER 
GOLDTHWAITE 


JAMES ROBERT 


GILLETTE 


CARLETON COLLEGE 
NORTHFIELD, MINN. 


MAINTENANCE 


WM. G. OCHS 


GEO. F. OCHS, JR. 


OCHS BROTHERS 


ORGANS TUNED, REPAIRED and 
REBUILT 


Chimes Installed 


: Blowers Installed 


Emergency Service 
DAY and NIGHT 


Old Organs Modernized 


440 East 148th Street 
Washington Hgts. 7249 


New York City 


Mott Haven 0807 
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To be installed in the residence of 
Mr. Stephen A. Gerrard, Cincinnati, Ohio 


This beautiful home in the Avon Hills section is to have a large three-manual Kimball 
“Soloist” player organ. Specification designed by Mr. Adolph Stadermann of Cincinnati. 


Every Kimball Organ is an individual creation 


Consult us about your organ problems or 
see the following sales agents: 


W. B. Milner, 507 Fifth Ave., New York City.....................06. Eastern Sales Agent 
M. B. Welch, 551 Brown Marx Bldg., Birmingham, Ala........ South-eastern Sales Agent 
C. E. Sylvester, 500 North Peak Ave., Dallas, Texas.............. Southern Sales Agent 


George Frederickson, 407 W. Main St., Oklahoma City, Okla...... Southern Sales Agent 
B. L. Wilson, 1414 S. Wilton Place, Los Angeles, Calif...... South-western Sales Agent 


H. W. Fish, 1436 Broadway, Detroit, Mich...................00005 Michigan Sales Agent 
H. O. Iverson, 2510 Thomas Ave. So., Minneapolis, Minn.......... Northern Sales Agent 
A. D. Longmore, 5731 17th Ave., N. E., Seattle, Wash........ North-western Sales Agent 
H. M. Hansen, 311 S. Lincoln St., Spokane, Wash........... North-western Sales Agent 


W. W. KIMBALL COMPANY 


| Established 1857 
220 Kimball Building Chicago, Illinois 
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In Los Angeles and 
Southern California 


By ROLAND DIGGLE, Mus. D 


Los Angeles, Cal., Aug. 14.—During 
the last two months we have had two 
excellent organ recitals. The first was 
by Palmer Christian, at the First Bap- 
tist Church, July 23. This recital was 
given under the joint auspices of the 
college of music of the University of 
Southern California and the music de- 
partment of the First Baptist Church. 
There was a splendid attendance, con- 
sidering the time of year. Mr. Chris- 
tian had planned an interesting pro- 
gram, beginning with the chorale im- 
provisation on “In dulci jubilo” of 
Karg-Elert and ending with a stunning 
performance of the Mulet toccata, 
“Thou Art the Rock.” Between these 
numbers we had works by Saint-Saens, 
Gigout, Guilmant (the Funeral March 
and Seraphic Chant, played in mem- 
ory of Dr. James Allan Francis, late 
pastor of the church), Russell, Yon and 
Bach. Mr. Christian was also kind 
enough to include the first movement 
of Ernest Douglas’ Suite in B minor 
and the “Vesper Prayer” of the writer, 
which he played charmingly. 

The other recital was a more or less 
private one given by Lynnwood Farnam 
on the organ in the Methodist Church 
at Pasadena Aug. 8. Mr. Farnam can 
always be counted on for a magnificent 
performance and his playing of the 
Franck chorale and other numbers by 
Bach, Karg-Elert, Handel, Mulet, Schu- 
mann, etc., left nothing to be desired. 
It is a great pleasure to have this 
splendid musician in our midst for a 
few weeks each summer. He seems to 
radiate an enthusiasm for the profes- 
sion and the best in it that does every- 
one good who comes in contact: with 
him. He left Aug. 17 for a trip to 
Canada and points East. 

It is interesting to know that the fine 
Austin organ in the Auditorium here 
has been thoroughly cleaned and the 
pitch has been raised to 440, the work 
being done by Edward Crome. It is 
many years since we have had the 
organ and orchestra together here be- 
cause of the difference in pitch. Now 
that this difficulty has been overcome 
we hope to hear the organ often. 


The small Skinner organ in the 
chapel of the Good Samaritan Hos- 
pital has been installed and will be a 
great joy to those attending services 
there. 


Stanley W. Williams, Skinner repre- 
sentative, has built a beautiful studio 
in his garden to house a residence 


organ. It is one of the most attractive 
things of its kind I have ever seen, 
charming in outline and carried out 
with exquisite taste. The organ is be- 
ing installed and should be ready for 
use by the time this appears in print. 


Another organ that is being installed 
is the large Casavant for the Church 
of the Blessed Sacrament in Holly- 
wood. This will be one of the largest 
instruments in Hollywood and_ the 
church with its 7,000 members is plan- 
ning to make a special feature of its 
music. I have heard rumors of a well- 
known Eastern organist coming out to 
take charge of the music and give 
monthly recitals. 

Charles H. Marsh, who recently re- 
turned from two years of study in 
Paris, has left Los Angeles for Fort 
Wayne, Ind., where he will head a con- 
servatory of music and be organist and 
choirmaster of the Presbyterian 
Church. 


Dudley Warner Fitch, William Rip- 
ley Dorr and Ernest Douglas took their 
respective choirs for their annual camp 
outings in the last few weeks. 


It was a pleasure to have Marshall 
Bidwell here for a few days prior to 
his going to Stanford University to 
take Warren D. Allen’s place during 
the latter’s holiday. Mr. Bidwell made 
the most of his stay and, besides meet- 
ing most of the local organists, gave 
the “movie stars” the once over. An- 
other visitor was John G. Seely of 
Toledo, Ohio, who has been spending 
a few weeks in Pasadena. 


The Reuter organ has been installed 
in Westminster Presbyterian Church, 
Pasadena. It was used at a convoca- 
tion service there a few days ago, when 
Clarence Mader was the organist, but 
the church is not to be used for serv- 
ices until November, when it is ex- 
pected to have a visiting organist give 
the opening recital. 


L. E. Morel Busy at Toronto. 

L. E. Morel, the Toronto organ 
builder, who is well known to organ- 
ists in the dominion, has several in- 
struments under construction at his 
factory. One is a three-manual for 
the Bond United Church of Toronto. 
He is also constructing three two-man- 
uals. In addition to this he procured 
the contract in August for a three- 
manual of thirty speaking stops. All of 
them are “straight” organs. 


Second Kilgen Order, Same Church. 

The Boston M. E. Church of Tulsa, 
Okla., has ordered a second Kilgen 
organ for its assembly hall. This fol- 
lows a previous order for a four- 
manual Kilgen, the specifications of 
which have been published in The 
Diapason. 


CHORAL WORKS 


recommended for 


Next Season's Programs 
WILLIAM LESTER 


The Manger Babe. A Cantata or Pageant for Christmas-Tide........ 80 
Prophecy 
2. The Annunciation 
3. The Shepherds 
4. The Wise Men 
5. The Manger 
6. The Message of the Angels 
Everyman. A Morality Play or Choral Opera. For soli and chorus 
i 2.00 


HUMPHREY J. STEWART 


The Hound of Heaven (Francis Thompson). A Music Drama for soli 


R. DEANE SHURE 
Atonement. A Sacred Cantata for soli and chorus of mixed voices..... 1.25 


W. RHYS-HERBERT 


Sacred Cantatas for Mixed Voices 


Published also in an arrangement for women’s voices............. 1.25 


Bethlehem (Wm. 
The Christ Child (Wm. ApMadoc) 


H. BROOKS DAY 


Organists and Choirmasters are invited to write us for the vocal scores of the 
above-mentioned works on approval. 


Address: 


J. FISCHER & BRO. 


119 West 40th Street, NEW YORK, N. Y. 


ARCHER LAMBUTH 


ORGANIST CENTRAL CHURCH 
OrcHESTRA HALL, CHICAGO 


OLIVER HERBERT 
CONCERT ORGANIST 


Organist and Director— 
The Old Bergen Church, Jersey City; 
Temple Oheb Shalom, Newark, N. J. 


Address: 
2700 Hudson Boulevard, 
Jersey City, N. J. 


ORGAN ADVISER 


WILLIAM H. BARNES 


CONSULTATIONS—SPECIFICATIONS— 
SUPERINTENDENCE—EXAMINATIONS— 
SOLUTIONS—CONFERENCES 


Numerous organs in all parts of the country, from the largest and 
most important to the small two-manual, have been built from speci- 
fications and suggestions furnished by Mr. Barnes with complete 
satisfaction to those most interested. Mr. Barnes, in many instances, 
has given personal attention and valuable suggestions as to the final 
regulating and finishing of these organs, as well as to their original 
design to suit the building, the acoustics, or the purpose most in mind. 
Mr. Cotsworth, in Music News, calls him “A boon to perplexed com- 
mittees.” Cost of these services are purely nominal, and in no way 
represent their value to those in need of them. 


Inquiries Invited 
Address WILLIAM H. BARNES 
1104 S. Wabash Ave., CHICAGO 


ELMER ENDE 


ORGANIST and CHOIRMASTER 
Second Presbyterian Church 


Horace M. Hollister 


Organist Director 


Programs of Distinction and Charm 


26 Exeter St. BOSTON 


1125 Fourth Street, Portsmouth, Ohio FIRST CONGREGATIONAL CHURCH 
RECITALS INSTRUCTION Muskegon, Michigan 
EDITH LANG |} Ralph A. Harris 
ORGANIST B.A., A. A.G.O. 


Organist and Choirmaster 
St. Paul’s Episcopal Church 


157 St. Paul’s Place Brooklyn, N. Y. 


Percy B.Eversden 


M.A., Mus. Doc. 


Recitals :-: Instruction 
1147 Aubert St. Louis, Mo. 


HAROLD TOWER 


Organist and Choirmaster 
St. Mark's Pro-Cathedral 


GRAND RAPIDS, MICHIGAN 


© ew buying wisdom is a 
thorough investigation of 
the merits and demerits of all 
makes of organs before pur- 
chasing. 

All inquiries given careful and 
prompt attention. 


UNITED STATES PIPE ORGAN 
COMPANY 


Crum Lynne, Penna. 
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Programs of Current Organ Recitals 


Carl Paige Wood, F. A. G. O., Seattle, 
Wash.—In a recital Aug. 7 at the Uni- 
versity of Washington, during the sum- 
mer quarter, Mr. Wood played the follow- 
ing program: March and Chorus from 
“Tannhiuser,”’ Wagner; ‘‘Alle Menschen 
miissen sterben,’’ Bach; “O Gott, Du 
frommer Gott,’’ Karg-Elert; Sketch No. 
4, Schumann; “Cloches du_ Soir,” 
Chauvet; Military March No. 1, Schubert; 
Three Mountain Sketches, Clokey; Sara- 
bande for Violoncello, Bach; ‘‘The Little 
Shepherd,’ Debussy; ‘Finlandia,’’ Si- 
belius. 


Francis E. Aulbach, Chicago—Mr. Aul- 
bach, organist and choirmaster at the 
Church of the Epiphany, gave a children’s 
festival recital July 25 at 3 o’clock in the 
afternoon, playing the following program: 
March (from “Carmen’’), Bizet; ‘“Pizzi- 
ceati,”” Delibes; March and _ Soldiers’ 
Chorus (‘“‘Faust’’), Gounod; “Fireside 
Fancies,’’ Clokey; Military March, Schu- 
bert. 


William John Hall, St, Louis, Mo.—Mr. 
Hall, assisted by Anna Katharine Hall, 
mezzo soprano, and Lucy Chase Sparks, 
violinist, gave a recital July 23 for the 
benefit of the Morrison Hospital at 
Whitefield, N. H. The organ numbers in- 
cluded: Fugue, B. Czernohorsky; Chorale, 
Bach; Concert Fantasia, <A. Freyer; 
Oriental Chant, Moussorgsky; ‘Pastorale 
Fantastique,” P. J. Mansfield; ‘Will o’ 
the Wisp,” G. B. Nevin; ‘Arabia Felix,” 
Holloway; Toccata, Halsey. 

Andrew Baird, Poughkeepsie, N. Y.—In 
his most recent recitals at Arden House, 
the home of Mrs, E. H. Harriman, Mr. 
Baird has played these programs: 

June 11—‘“‘Grand Choeur Dialogue,’”’ 
Gigout; Pastorale, Dubois; ‘‘Ariel,’’ Bon- 
net; Allegro from Tenth Concerto, Han- 
del; Prelude to ‘“Parsifal,’” Wagner; 
Fugue in G minor (the greater), Bach; 
American Indian Fantasie, Skilton; ‘A 
Cloister Scene,’’ Mason; “Rapsodia 
Italiana,’’ Yon; Gavotte from ‘‘Mignon,” 
Thomas; Berceuse, Kinder; Toccata in 
D, Kinder. 

June 18—‘‘Variations de Concert,” Bon- 
net; Chorale Prelude, “O Man, Bemoan 
Thy Sin,” Bach; “Invocation,” Mailly; 
Scherzo, Hoyte; ‘Sonata Tripartite,” 


Gordon Balch Nevin; Bohemian Valse, 
Friml; ‘‘The Stillness of Night,” Fred- 
erick Chubb; “Liebesfreud,” Kreisler; 
Fantasia, Sjégren; Nocturne, Op. 9, No. 
2, Ferrata; ‘‘The Squirrel,” Powell Weav- 
er; Finale, “New World’? Symphony, 
Dvorak, 

June 25—Senata No. 1, in D minor, 
Guilmant; Andante Cantabile from Fourth 
Symphony, Widor; Sketch in D fiat, 
Schumann; ‘Ave Maria,” Arkadelt; 
Rondo, Morandi; ‘Meditation a_ Ste. 
Clotilde,’’ Philip James; Polonaise in A, 
Chopin; “Adoration,” Borowski; Even- 
song, Martin; Pastorale, Wely; “The 
Cuckoo” and ‘‘The Bee,’ Lemare; ‘‘Ride 
of the Valkyries,” Wagner. 

July 2—Toceata and Fugue in D minor, 
Bach; Cantabile, Clement Loret; Lar- 
ghetto from Second Symphony, Bee- 
thoven; Allegretto, Guilmant; ‘‘Serenade 
Romantique,” Mansfield; Scherzo from 
Fifth Sonata, Guilmant; Suite in G minor, 
James H. Rogers; “At the Convent,” 
Borodin; “In Springtime,’ Kinder; Ber- 
ceuse from “Jocelyn,’’ Godard; ‘“‘La Con- 
certina,’ Yon; A Southern Fantasy, 
Hawke. 

July 9—March from “Sigurd Jorsalfar,” 
Grieg; First Sonata, Rene L. Becker; 
Largo in G, Handel; Fountain Reverie, 
Fletcher; Chromatic Fantasy, Thiele; “In 
Paradisum,” Dubois; ‘Marche Funebre 
et Chant Seraphique,’’ Guilmant; “At 
Twilight,” Frysinger; ‘‘Will o’ the Wisp,” 
Gordon Balch Nevin; ‘Evening Bells and 
Cradle Song,” Macfarlane; ‘Chanson 
d’Espoir,’”’ J. H. Meale; Finale, ‘‘Italian” 
Symphony, Mendelssohn. 

July 23—Pastoral Sonata, Rheinberger; 
Air in D, Bach; Gavotte in B flat, Han- 
del; Evensong, Johnston; Scherzo, 
Dethier; Nocturne, Foote; “Song of 
Thanksgiving,” Diggle; “Chant for Dead 
Heroes,” Harvey B. Gaul; “A Tear,” 
Moussourgsky; ‘“‘Le Secret,’’ Gautier; ‘In 
Moonlight,” Kinder; Fanfare, Lemmens. 

Claude L. Murphree, Gainesville, Fla.— 
In a recital marking the summer school 
commencement at the University of Flor- 
ida on July 29 Mr. Murphree, the uni- 
versity organist, played: Fantasy on a 
Welsh Tune (‘‘Ton-y-Botel’”’), T. Tertius 
Noble; “The Squirrel,"”” Powell Weaver; 
Suite, Ralph E. Clewell; ‘‘The Flight of 


the Bumble-Bee,” Rimsky - Korsakoff; 
Magic-Fire Music, from ‘Die Walkiire,” 
Wagner; “The French Clock,” Franz 
Bornschein; ‘“‘Rhapsody in Blue,” George 
Gershwin. 


Ella Scoble Opperman, Tallahassee, Fla. 
—In a vesper recital at the auditorium 
of the Florida State College for Women, 
where she is dean of the school of music, 
Miss Opperman on July 22 played these 
compositions: First Sonata, Felix Borow- 
ski; Christmas Pastorale, Op. 65, No. 2, 
Sigfrid Karg-Elert; “‘The Bells of St. 
Anne de Beaupre,” Alexander Russell. 


Dr. Ray Hastings, Los Angeles, Cal.— 
Representative numbers played in recent 
popular programs at the Philharmonic 
Auditorium included: Good Friday Music 
from ‘“Parsifal,’’ Wagner; Chorale, 
Chosen King,”’ Bach; Elevation, E major, 
Saint-Saens; ‘‘Nazareth,’’ Gounod; Noc- 
turne, Op. 15, No. 3, Chopin; Prelude to 
Act 3, “La Traviata,’’ Verdi; Barcarolle 
and “Under the Stars,” H. J. Stewart; 
“Jubilate Deo,’’ Silver; ‘Forgiveness,” 
Hastings; Festival March, Hastings. 


Maude Young Sangren, A. A. G. O., 
Rock Island, Ill_—Mrs. Sangren broadcast 
the following program from station WOC 
on the evening of July 19: ‘Evening 
Prayer,” Lemaigre; Melody, Dawes; 
Offertory, Salome; “Duna—A Song” 
(organ arrangement by Mrs. Sangren); 
“In Venice,” Sellars; Andante Cantabile, 
Tschaikowsky; Elizabethan Idyll, Noble. 

Alexander McCurdy, Jr., Philadelphia— 
Mr. McCurdy, organist of the Second 
Presbyterian Church of Philadelphia, who 
has been on a trip to the Pacific coast, 
gave a recital at Temple Emanu-El, San 
Francisco, on the evening of Aug. 16. His 
program was as follows: Sketch in F 
minor and Sketch in D flat, Schumann; 
“In Summer,” Stebbins; Bourree in D, 
Wallace A. Sabin; ‘“Antiphon,” Dupre; 
“Sunrise,” Georges Jacob; ‘“‘Legend of 
the Mountain,” Karg-Elert; Gavotte, El- 
gar; Chorale Prelude in F, Brahms; 
Finale in B flat, Franck. 

Orwin A. Morse, DeLand, Fla.—Mr. 
Morse, organist of the First Presbyterian 
Church, gave a recital, on the municipal 
organ at Orlando, Fla., July 22, playing 
the following compositions: Rhapsody, 


A. J. Silver; Meditation, Edward J. Stur- 
ges; ‘“‘Pastorale Fantastique,” Purcell J. 
Mansfield; “In Springtime,” Alfred Hol- 
lins; “In Summer,” Charles A, Stebbins; 
“In Autumn,” Edward F. Johnston; 
Idylle, H. W. Richards; “In A Chinese 
Garden,” R. S. Stoughton; An Irish Love 
Song, F. B. De Leone; “Swing Low, 
Sweet Chariot,” arranged by Lemare; 
“Angelus,” Massenet; ‘‘Borghild’s Dream,”’ 
Grieg; St. Cecelia Offertory in F minor, 
Batiste; Love Song and ‘Good Night,” 
from “‘A Day in Venice,’ Ethelbert Ne- 
vin. 

Kenneth E. Runkel, Wausau, Wis.—Mr. 
Runkel gave the recitals at the St. Paul 
City Auditorium for Hugo Goodwin Aug. 
13, 15 and 17. His first program was as 
follows: Concert Overture, Faulkes; “The 
Sea of Gallilee,” Shure; “Caprice Poeti- 
que,”’ Diggle; Prelude and Siciliano from 
“Cavalleria Rusticana,’’ Mascagni; Com- 
munion in G, Batiste; “At the Foot of 
Fujiyama,” Gaul; “America Triumphant,” 
Dunn. 


THE WESTERN SERVICE COMPANY 


oO. J. SOLLE, Master Mechanic 
ORGAN DESIGNERS and BUILDERS 
Maintenance Tuning Repairing 


Church, Theatre Unit and 
Automatic Organ Service 


Old Organs Electrified 
Percussions Installed 


Get Our Prices and Specifications on 
NEW ORGANS 


Office: 
1909 S. AVERS AVE., 
Rockwell 5124 


Factory: 
2100 8. MARSHALL BLVD. 
CHICAGO 
Chicago Factory Representatives 


ALL STEEL BLOWERS 


Mfd. by B. F. BLOWER CO. 
Fond du Lac, Wis. 


BAILY 


CHURCH — CONCERT — THEATER 


IMPROVISATION 


For the theater organist, practical crea- 
tive work is presented for the playing 
of waltzes, marches, intermezzos, oriental, 
heavy dramatic, agitatos, misteriosos. 
Forms for all types of features, ballads, 
cartoons and jazz playing are developed. 


PRIVATE LESSONS BEFORE THE SCREEN 
AMERICAN CONSERVATORY 


GERTRUDE 


ORGANIST — TEACHER 


Special Course in 


Kimball Hall, Chicago 


FACULTY: Rev. Canon 


William Neidlinger, Hugh 
Frederick Schlieder, C. I. 


Opens September 26th 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 


Rev. Henry Sloane Coffin, D.D., LL.D., President 
Clarence Dickinson, Director 


Courses in Everything Pertaining to the Ministry of Music 
in the Church 


Miles Farrow, Becket Gibbs, 
ander Kisselburgh, Charlotte Lockwood, Carl Mueller, Mrs. 


Valentine, Christos Vrionides. 


Broadway at 120th St.. New York 


Douglas, Dezso D’Antalffy, 
Marguerite Hazzard, Alex- 


Porter, Franklin Robinson, 


Catalogue on Request 


We offer the tolowing prizes: 
1st prize of $250.00 


anthems submitted 


anthems submitted. 


of the competition. 


Music Composers 


for the most attractive unpublished anthem submitted. 
2nd prize of $150.00 for the next most attractive unpublished anthem 


Four 3rd prizes of $75.00 each for the next four most attractive unpublished 


Six 4th prizes of $50.00 each for the next six most attractive unpublished 


$1,000 in 12 Cash Prizes 


All anthems submitted must be in our hands not later than February 1, 1929. 
Send for our special announcement folder outlining all conditions and rules 


Lorenz’s 7th Anthem Competition 


We publish about two hundred anthems a year. By our method of distri- 
bution, these anthems are sung by not less than 20,000, and in some cases by as 
many as 40,000 singers within about two months after publication. The demand 
for so many new anthems every year constitutes a large opportunity for anthem 
writers and this anthem contest is our earnest invitation to them to embrace it. 


Lorenz Publishing Co. 


ayton, Ohio (501 E. 3rd St.) 


EDWARD 
RECI 


of True Organ Music 


Spring Tour Now Booking (40 Recitals) 


Address: Rechlin Recital Tours 


1188 Park Avenue 
NEW YORK CITY 


RECHLIN 
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| Harrison M. Wild | 


After an incumbency of three dec- 


_ades, Harrison M. Wild, for many 


vears one of the most prominent or- 
ganists and teachers of organ in the 
country, has resigned as conductor of 
the Apollo Musical Club of Chicago. 
His baton is to be taken by Edgar 


Nelson, organist and choir director at 
the First Presbyterian Church of Oak 
Park. Mr. Nelson, who is also head 
of the Bush Conservatory of Music, 
was for a number of years organist for 
the Apollo Club. Among his other 
duties he holds the directorship of the 
music at the Sunday Evening Club. 


FOUR-MANUAL FOR COLLEGE 


Central, at Fayette, Mo., Places Order 
with Wicks Company. 


In planning the enlargement of its 
music courses, Central College, Fay- 
ette, Mo., has decided to install a four- 
manual Wicks organ in the main audi- 
torium of the new $125,000 Centenary 
Chapel, under construction on the 
campus. This instrument will have 
3,240 pipes. On the basement floor, in 
the rear of the chapel, a large echo 
organ will be installed, which will be 
controlled by a separate console and 
will be of the latest theater type. It is 
to be used as an echo for the main in- 
strument, and also for teaching theater 
orchestral pipe organ playing. A third 
organ, bought for practice purposes, 
will be ready for use by the fall term 


opening date. Specifications for the 
new organs were drawn by Chester E. 
Morsch of the Swinney Conservatory 
of Music and A. R. Payne of the 
Wicks Pipe Organ Company. 


Makes Long Tour by Motor. 

William John Hall of St. Louis, or- 
ganist of Temple Israel and of the 
Unitarian Church of the Messiah, and 
supervisor of music in Soldan high 
school, had an_ interesting three 
months’ vacation. Accompanied by 
Mrs. Hall, he went East by automo- 
bile, stopping first in Philadelphia. 
Then he went to New England, the 
White Mountains and New Brunswick, 
at one stage of his journey driving 500 
miles without hearing the English 
language spoken. He returned late in 
August by way of Chicago, stopping at 
the office of The Diapason. 


Cheston L. Heath,m.a. 


ORGANIST and CHOIRMASTER 


Christ Church 
INDIANAPOLIS 


EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 
CONCERT ORGANIST 
1316 Euclid Street, N. W. 
Washington, D. C. 


Albert O. Anderson 


F. A. G. O. 
58 Washington Mews 
New York City 
Phone: Spring 3433 


WARREN D. ALLEN 
CONCERT ORGANIST 
STANFORD UNIVERSITY 
Address, Box 916 
Stanford University, Cal. 


CAROLYN M. CRAMP 


B. F. A. O. 
CONCERT ORGANIST 
Theory Lessons by Correspondence 
Special Course for Candidates Preparing for A. G. O. Examinations 
STUDIO, 368 EASTERN PARKWAY, BROOKLYN, N. Y. 


Does He Read 
The Diapason? 


One of the noted concert organists 
of the United States, whose name 
is known wherever the organ is 
known, in the course of a letter to 
an organist friend on the Pacific 


coast, casually asked the latter: 


“Do You Read The Diapason?” 


The answer came back as fol- 
lows: 

“T have read The Diapason for 
the last decade and I look forward 
to the arrival of each issue in the 
same way in which I looked for- 
ward to the coming of Christmas 
when I was a boy.” 


The letters we receive daily in- 
dicate that there are others who 
feel as does this man, whose state- 
ment certainly is a flattering one, 
of which naturally we are proud. 


Perhaps you have a friend who 
might fall in love with The Dia- 
pason at first sight. You will do 
him and us a good turn by intro- 
ducing The Diapason to him. It 
will cost neither you nor him a 
cent except the expense and 
trouble incurred in placing his 
name on a postal card and for- 
warding it to 


1507 Kimball Bldg., Chicago 
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@Orgo-Powr Department 


The Triumph Electric Corporation 
Makers of Quality Electrical Equipment Since 1892 


Cincinnati, @bio 


MAIN OFFICE AND FACTORY A COMPLETE 
110-154 EAST 70th STREET ELECTRIC POWER PLANT 
CINCINNATI, OHIO FOR THE ORGAN 


“Orgo-Powr” Senior 


Economical 


Compact F oolproot 


Note the Simplicity—Completeness 
And Beauty of This New Anit. 


Dou Need “Orgo-Powr” 
Ask Gs More About I. 


TRIUMPH 


ELECTRIC CORPORATION 
CINCINNATI, OHIO, U. S. A. 
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Syracuse Man Seated at New Organ in His Home 


The picture presented above shows 
Paul H. Forster at the console of the 
new residence organ in his home at 
Syracuse, N. Y. The organ was built 
by the Marr & Colton Company of 


Warsaw, N. Y., for Mr. Forster and is 
the feature of the music room. It is 
a two-manual voiced to be effective in 
its location and with a pleasing en- 
semble. 


PLAYS IN FATHER’S MEMORY 


Lily Wadhams Moline Gives Recital 
at Sioux City, Iowa. 

Lily Wadhams Moline, Chicago or- 
ganist and composer, gave a memorial 
program-for her father, J. S. Wadhams 
Aug. 12 at the Swedish Lutheran 
Church in Sioux City, Iowa. Mr. Wad- 
hams was organist of this church for 
twenty-five years. He died March 16, 
1926. The program consisted of Mrs. 
Moline’s original compositions for or- 
gan and two vocal numbers. The se- 
lections follow: “Song of Exultation”; 
“Psalm of Praise” (vocal); Allegretto; 
“Legend of the Dunes”; “O God of 
Love” (vocal); Prayer and Cradle 
Song; “Lead, Kindly Light” (variation, 
dedicated to Mrs. Moline’s father). 

Mrs. Moline has returned to Chicago 
from Sioux City, where she visited with 
her son and mother for two weeks. 


Broadcasts by H. F. Siewert. 
Herman F. Siewert, F. A. G. O., who 
broadcasts programs played on the 
three-manual Estey instrument at the 
Hotel Pennsylvania in New York twice 
a week, writes of an interesting feature 


in the arrangement there. The console 
at the hotel is some distance from the 
organ chambers, the softer tones com- 
ing to the organist almost inaudibly. 
The hotel has two large receiving sets 
on the roof, with outlets to headphone 
sets for guests in each room. From 
this circuit a wire is run to the organ- 
ist’s bench, and a pair of ear phones 
are provided. The antennae of WEAF 
are some five miles away. Thus the 
organist hears himself over the air ex- 
actly as the radio listeners do, static 
included, and there need be no ques- 
tion in his mind as to balance of tone 
or the quality of any register. 


Churches Everywhere 


protect their organs 


against winter cold and deterioration from dampness—with 
the PROMETHEUS Electric Organ Heater. 


Especially designed for the purpose, it heats the air 
in the organ chamber to the desired temperature, keeping 
the pipes and chests dry and warm, always—regardless of 


weather or climatic conditions. 


An outstanding feature is its simple, trouble-proof 
thermostat, which automatically maintains a_ steady, even 
heat, of any predetermined degree, and requires absolutely 


no attention. 


Of special interest to organ owners is the fact that 

no part of The PROMETHEUS Heater ever gets red hot. 

6 It occupies only 1414x4 inches of floor space and can be set 
directly on the floor. 


Mail the coupon now for further details 


--------- -------- 


PROMETHEUS ELECTRIC CORP., 
360 West 13th Street, New York City. 


Send further details about The PROMETHEUS Heater. 


J. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane, Wash. 


KATE ELIZABETH FOX, F.A.G.O. 


Organ Recitals 


Organist and Choir Director 
FIRST CONGREGATIONAL CHURCH 
Dalton, Mass. 


Organ 


Blower. 


exceptional quietness. 


Built in all sizes from 


immediate shipment. 
Discount to the trade 


The Zephyr Electric 


Blower 


is a Three Bearing Machine 


It is the most Scientifically Constructed Organ 


The motor does not carry the weight of the 
fans. Bearing trouble is unknown. Vibration is 
reduced to a minimum. The Zephyr operates with 


It is the Ideal Blower for Hard Service. 


% to 10 H. P. 


A. C. 60 cycle, 1 phase outfits kept in stock for 


on application. 


The Zephyr Electric Organ Blower Co. 


Orrville, Ohio 


EXCEPTIONAL 
OPPORTUNITY 


FOR 


THEATRE ORGANISTS 


You can do your regular work 
and still find time to study. 
One needs a thorough knowl- 
edge of and continued prac- 
tice in organ fundamentals to 
prevent getting into a rut or 
becoming a mere “‘fakir’’. 


Write for Special Plan of Instruction 


ROLLO MAITLAND 


2129 Chestnut Street 
Philadelphia, Pa. 


Mr. Maitland was for thirteen years a theatre organist 
and knows the need of keeping oneself stabilized. 
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English Lutheran Church of the Redeemer 
Brooklyn, New York 
Mayers, Murray and Phillip--Bertram G. Goodhue Associates-Architects 


for this church the 
_Aeolian-Votey person- 
nel will demonstrate what 
can be done with an instru- 
ment of the Roosevelt type. 
The excellent three manual 
which served the Parish in 
the old building for many 


years will be used in its 
entirety, with new registers 
added. The new organ will 
not only be a splendid mod- 
ern instrument, but will set 
an example by faithful 
preservation of the work of 
older American craftsmen. 


COMPANY 


AEOLIAN HALL, 689 FIFTH AVENUE 


NEW YORK 
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Plea to Put ‘Tremolo 


Where It Belongs 


Chicago, Aug. 15, 1928.—Editor of 
Che Diapason: Referring to the article 
in the August Diapason entitled “Trem- 
olo Defended; Organist Presents His 
Plea,” it is certainly very odd. How 
can one write so much on or about 
something of which he does not seem 
to have the correct idea? 

In the first paragraph there are men- 
tioned the two outstanding characteris- 
tics of theater organ playing, staccato 
playing and the constant use of the 
tremolo. | am certain that if the av- 
erage “legitimate” organist were asked 
what was the most prominent distine- 
tion he would say first of all the sense- 
less use of the tremolo, poor registra- 
tion and ah ion of the music to be 
perfor med The time has not arrived 
for the theater organists, I mean those 
who would shake the universe to pieces 
with the tremolo, to be looked upon 
as a criterion after which acknowledged 
artists of internatior ne reput ation in the 
organ nheld must pattern their style or 
use of the tonal and mechanical re- 
sources of the organ. The organ is 
still an organ, no matter where it may 
be and how it may be used, and any- 
one who is an organist in reality in 
every way, shape and form, will al- 
ways use his tremolo san ely and wisely 
rd where it is most effective, whether 
in church, concert hall or theater. Th 
constant use of the tremolo is highly 
absurd. 

As to the statement that the tremolo 
is to the organ what the vibrato ts to 
the orchestra, the differe nee in meaning 
of these two terms is quite apparent, 
when considered in the proper light. 
Webster defines “vibrato” as a pulsa- 
tion of tone, ning in singing and 


viohn playing, made by a rapid altera- 
tion of swells ee softening 1n the tone. 
O re tremolo he says: “It is a me- 


cal contrivance in an orgs which 


> notes to soun id witl 


ing. or tremulous, tones Low 
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detines vibrato as a strong, vibrating, 
full quality of tone; resonant. Now in 
what way does the tremolo improve the 

plaving of a waltz or march? In what 
ay does it help or assist the tone qual- 
ity ina rapid passage? Use your trem- 
olo in melodies, and for combinations 
which will stand it, but keep your ac- 
companiment free from chills and fever. 
Where does the vibrato come in when 
an orchestra plays fast passages? The 
same goes for a band. 

Indeed, it will take more than the 
essay in question to put the tremolo 
first, last and a few times in the middle 
as a constant thing in theater organ 
playing. As to staccato, and other 
touch (including one on the treasurer), 
these are used, and have been, and shall 
be used, in the necessary interpretation 
of different selections to be performed, 
no matter where. There are plenty of 
opportunities for the legato touch in 
theater playing, as well as the others 
mentioned. Take a scene in a church 
where there is a procession going 
through the aisle, and with the tremolo 
already on, play staccato, and I am 
sure the whole procession will do the 
Charleston, or the Black Bottom. 

It seems to be always wise not to fly 
too high and get lost in the clouds, un- 
less vou know the air currents, those 
above you, and those created by the 
tremolo. One may have an air pocket 
through which you fall and the other 
might pester you and haunt you, for 
this may prove to be a hornet’s nest 
where the tremolo will be the queen 
hornet. Anyway, the earth will move 
on as before and the pendulum keep on 
swinging to and fro, and the tremolo 
will some day come into its own, when 
the construction oft it, and the effec ts ot 
it, will be thoroughly understood by 
those who. by its abuse and misuse, 
make it ridiculous, instead of helpful. 

OrGAaNn Voice. 


The latest sales of Hillgreen. Lane & 
Co. organs by the Will A. Watkin 
Company of Dal las, Tex., include in- 
struments for the First Baptist Church 

a Idwell, Tex. and the First Meth- 
of La Tex. 


AMERICAN CONSERVATORY OF MUSIC 


JOHN J, HATTSTAEDT, President 


chool of Theatre 
Organ Playing 


FRANK VAN DUSEN, A. A. G. O., Director 


SEASON 1928-1929 
Fall Term Begins Sept. 10th 


Offers complete course in preparation for excel- 
lent theatre organ positions. 

Faculty of eight teachers selected from leading 
theatre organists of Chicago. 

Graduates filling positions in leading theatres in 
all parts of the country—more than 100 pupils of 
the school filling good theatre positions in 
Chicago. 

Lessons and practicing before the screen in the 
school’s “Little Model Theatre.” 

Special attention to repertoire, including classics, 
popular and jazz. 

Special course in keyboard harmony and impro- 
visation. 

School equipped with 14 excellent organs of 
modern Theatre Type, including Unit. 


Send for Catalogue 
Address Secretary 


AMERICAN CONSERVATORY OF MUSIC 
516 Kimball Hall, Chicago 


ERHAPS 


no testimony is so direct and dependable in 


reference to the character of the product of a pipe 
organ builder as is that of the professional care-taker, or 


maintenance man. 


The following reports, coming from widely separated 
sections, are submitted as evidence of the excellence of 


our system of construction. 


ONE EXPERT WRITES: 
“No Organs that I attend give me so little trouble under 
my yearly Maintenance Contracts as those you install.” 


ANOTHER SAYS: 
“I can afford to accept much less for the care of your 
Organs than I must charge others.” 


SUCH VOLUNTARY COMMENTS HAVE REAL VALUE 


HILLGREEN, LANE & COMPANY 


ALLIANCE, OHIO 
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THE FAMOUS ORGANIST AND 
COMPOSER, OF LOS ANGELES 


says of the KILGEN: 


“Tt was a pleasure to spend a day in your splendid fac- 
tory, seeing the excellent work you are doing, and 
hearing the many fine Kilgen Organs in the City. I 
shall not soon forget the magnificent effect of the 
Organ in St. Vincent’s. It is a wonderful example of 
the organ-builder’s art, with its responsive action and 
beauty of voicing so essential in a church organ. The 
same can be said of all the Kilgen Organs that I have 
heard and played.” 


—thus still another famous musician joins the impressive 
roll of Organ Masters who know and endorse Kilgen Organs 
—artists like Renzi, Christian, Davis, Eddy, Hollins, 
Goldsworthy, Biggs, Devereux, Yon, Eversden, Flandorf 
and Coates—to mention only a few among the many. 


St. Vincent's 
Church in * 
Los Angeles 


We seek the opportunity to explain to you why so many of 
the outstanding organ artists prefer the Kilgen. You will 
find our literature both interesting and informative ... . 


r nN GEO. KILGEN & SON, INC. 
4010 N. UNION BLVD., ST. LOUIS, MO. 


Choice ot the Masters Pipe Organ Builders for 288 Years 
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Quartet and Chorus 


| By HAROLD W. THOMPSON, Ph. D. 


Representative American Cantatas, 
Part II. 

In last month’s article only two can- 
tatas were mentioned—“The Conver- 
sion” and “The Life Everlasting”— 
which can be performed in toto by a 
mixed quartet. It happens that there 
are a few others of excellent quality 
which I can recommend not only for 
quartets, with which I myself have per- 
formed them, but for other types of 
choir. 

Perhaps the most beautiful American 
cantata of this particular sort is “The 
Comforter,” by Edward Shippen 
Barnes of Philadelphia, a Yale man 
whose organ compositions are admired 
by everyone who attempts the finer 
things. The cantata, published by G. 
Schirmer, runs to only forty pages, 
with solos for SATB. Particularly 
beautiful is the section for soprano solo 
followed by quartet or chorus, begin- 
ning “O Lord, Rebuke Me Not,” con- 
taining an exquisite quartet section, 
“Fear Not, Little Flock,” appropriate 
to sermons on the Kingdom of Heaven 
or for church dedications, etc. An- 
other section, almost as good, for tenor, 
followed by quartet, is: ‘Let not Your 
Heart Be Troubled’—the finest set- 
ting of that text which I know, appro- 
priate for Ascension, Whitsunday, com- 
munion or sermons of comfort. The 
special gift of Mr. Barnes is a deli- 
cate grace, rather suggestive of French 
composition of today, but not in this 
case difficult to manage. In addition 
this cantata has what Mr. Barnes often 
lacks, a dramatic feeling which lifts 
his interpretation to genuine creative 
fervor. The parts for voices are easy; 
the organ accompaniment gives excel- 
lent opportunity to use the orchestral 
effects of a modern instrument. 


Another cantata of high quality 
along the same lines, though I rank it 


considerably below that of Mr. Barnes, 
is “The Woman of Sychar,” by Mr. 
Stoughton, published by the White- 
Smith Company. Now I am not an 
admirer of any other choral work by 
this composer, though I like his Orien- 
tal suites for organ well enough; but 
this cantata is in a class by itself so 
far as his compositions are concerned. 
The vocal parts are melodious and 
rather Victorian in suavity, but the 
organ accompaniment is very colorful 
without being garish. Personally I do 
not use the last section of the work, 
which is a kind of Oriental dance 
rhythm, but I once heard a small choir 
do it under the direction of George 
Yates Myers, a musician of fine taste, 
and I confess that I found the dance 
rhythm less .objectionable than I had 
supposed. Insany case the cantata ends 
more serenely and artistically without 
the last section, and serenity is essen- 
tial in good church music. The sec- 
tions are rather. brief to be given sep- 
arately, but thére is a lovely little set- 
ting for quartet of “God Is a Spirit,” 
which makes a nice little introit for 
Whitsunday or general use, and I like 
very much the section for soprano and 
quartet, “Lord, Leave Me Not.” There 
are solo sections for all four of your 
singers; you will need a baritone rather 
than a bass. If you use the entire 
work, there are forty-two pages. One 
good feature of this cantata is that it 
can be given at almost any time in the 
church year, and for the non-liturgical 
churches the same thing may be said 
for the Barnes cantata, which, of 
course, is especially suitable for Whit- 
suntide. 

Mr. Stoughton is a New Englander. 
So was James H. Rogers originally, I 
believe, but he has long adorned the 
musical life of Cleveland. He has two 
cantatas, both of which can be given 
by a quartet. The more popular of 
the two, and one for which I have had 
continual requests when I directed a 
quartet choir, is his “The Man of Naz- 
areth,” published by G. Schirmer, for- 
ty-seven pages long, with solos for all 
four voices, the fourth being preferably 
a baritone. Mr. Rogers calls it a Len- 


ten cantata, as indeed it is, but I have 
always used it on Good Friday. The 
section called “The Agony” I have 
given in a church completely dark, not 
only for the somewhat obvious emo- 
tional effect, but chiefly so that the audi- 
ence might appreciate the words and 
music without seeing the singers or 
organist. There is a touch of Wag- 
nerian melodiousness in the opening 
section for baritone, tenor, and then 
quartet, ‘Jesus Took Bread”; I use this 
separately for communion services. 
Other useful sections are “Via Crucis” 
for S-A duet, and a solo for soprano or 
tenor, “Greater Love Hath No Man,” 
appropriate for Armistice Day celebra- 
tions as well as in its original signifi- 
cance. JI need hardly say that the 
cantata is easy throughout, melodious 
always, and sure to be popular with a 
congregation which likes direct tune- 
fulness. 


Exactly the same general comment 
can be made on the other Rogers can- 
tata, “The New Life” (Ditson), one of 
the few Easter cantatas for which a good 
word can be said. It has thirty-nine 
pages and solos which can be distrib- 
uted around the quartet. I like espe- 
cially well the section for a real bass, 
“God Created Man to Be Immortal,” 
in which there appears that talent for 
solo writing which has made the com- 
poser famous in secular music. There 
is also a good section for ST and quar- 
tet called “The Fulfillment” and one 
for, s and quartet called “The Prom- 
ise”; both these numbers make excel- 
lent anthems. I do not feel that I need 
to recommend these two Rogers can- 
tatas much; everything that Rogers 
does in this form is useful. The stand- 
ard of the cantatas is considerably 
higher than that of any of his anthems 
except the beautiful “Seek Him That 
Maketh the Seven Stars” (Ditson), 
which I regard as his choral master- 
piece. For some musicians the idiom 
of Rogers is not very acceptable in 
church, of course, and I do not feel 
able to argue on that subject. 


A group of cantatas easier than those 
of Mr. Rogers is the composition of 


Dr. George B. Nevin. All of them 
are published by Ditson; all may be 
done by volunteer chorus—usually di- 
vided parts make a performance by 
quartet not feasible; all have been very 
popular, and with choirs of widely dif- 
fering ability, as well as with choirmas- 
ters of varied tastes. The sections are 
almost invariably too short to be given 
as separate numbers; so I will not pick 
out any for special commendation: 

“The Incarnation,” forty-five pages, 
solos for SATBar. Christmas. I am 
going to change my mind about men- 
tioning separate numbers, to commend 
“We Three Kings” for TBBar. This is 
for Christmas, of course. 

“The Crown of Life,” forty pages, 
solos for SATBar. General use. 

“The Adoration,” thirty-two pages, 
solos for SABar. Christmas. 

“The Crucified,” twenty-five minutes, 
solos for SABar. Good Friday and 
Easter. Parts available for orchestra. 

I have never given any of these can- 
tatas, but I have heard them and like 
them as excellent examples of their 
type. The wild-rose of Dr. Nevin’s 
stock is the English hymn of Barnby 
and Stainer, a firm and hardy type. 
There is nothing at all difficult, and 
there should not be; there are no ’mod- 
ern harmonies and there should not be. 
The cantatas are about the best of their 
type, and many people enjoy the type 
very much. 

I dare say that “The Comforter,” by 
Barnes, “The Man of Nazareth,” by 
Rogers, and “The Crown of Life,” by 
Nevin, belong to three different types 
and may appeal to three different 
classes of auditors. But even the 
Barnes work is melodious and easy, 
and, as I am always expressing my 
own opinion as honestly as I can, 
must add that I regard its type as the 
best of the three. Just as last time I 
spoke of Dr. Candlyn as working to- 
ward a new type, so I feel that Mr. 
Barnes is the most advanced of the 
composers treated this month. My 
preference may arise from the fact that 
Mr. Barnes, Dr. Candlyn and I are 
almost of the same age, and I still like 
to think of my own generation as en- 
terprising. 


Femando Germani 
21-YEAR-OLD ORGANIST 


From the Augusteo, Rome 


FIRST AMERICAN TRANSCONTINENTAL TOUR 
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An Appreciation of Germani’s Playing 
by W. A. GOLDSWORTHY 


(Written for the American Organist) 
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Supervision of Tour: 


ALEXANDER RUSSELL, Wanamaker 
Auditorium New York 


— Management — 


BOGUE-LABERGE CONCERT MANAGEMENT 


Germani at Console of the New York Wanamaker Auditorium Organ] 
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WELTE ORGANS 


“There is nothing finer” 


Ready ST. PAUL PRESBYTERIAN CHURCH, 
SoS / Four Manual with Solo and Echo, 


Philadelphia, Pa. 


CLINTON AVE. BAPTIST CHURCH, 


’ Four Manual with Solo and Echo, 
Newark, N. J. 


Three Manual (additions prepared for), 


INSTALLATION { ST. PATRICK’S CATHOLIC CHURCH, 


Syracuse, N. Y. 


STONEHURST HILLS THEATRE, 


This Three Manual, Special Unit Orchestra, 
Philadelphia, Pa. 


ST. PETER’S GERMAN LUTHERAN CHURCH, 
\ Two Manual (additions prepared for), 


New York City 


The Welte-Mignon Corporation is building its success 
by not underestimating the purchaser’s intelligence. We 
are not building a competitive price organ — Quality 
is our key note—it is uppermost in our minds regard- 
less of the selling arguments brought to the customer's 
mind by the “stock organ builder” who bases his para- 
mount selling argument on “quantity production and 
more for the money,” etc., etc. Investigate and you will 
find our slogan “There is nothing finer” is the truth. 


Consult with a Welte Organ Architect, direct from 
Headquarters, regarding your organ problems, suitable 
specifications, etc. 


WELTE-MIGNON CORPORATION 


Welte Organ Division 
| General Sales Offices, Factories, 


Suite 914, 665 Fifth Ave., 297 East 1331d St., 
New York City New York City 
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S OME of the remarkable facts about this distribution of Bennett organs are:— 

‘st. They have been distributed solely on the MERITS OF THE INSTRUMENT. 
95% of the sales have been handled direct from the factory without the usual circulariz- 
ing, advertising, and sales organization. Over 2200 organs in the United States and 


Porto Rico. 

2nd. The generous distribution of ORGANS NEAR HOME is extraordinary. Only 
the most reputable and satisfactory product finds a continuous, general distribution near 
home. In the Tri-Cities, Rock Island, Moline, and Davenport, within a radius of five 
iniles from the factory, 90° of all the church organs have been built in the Bennett 
factory. Within a radius of three hundred miles of the factory, there are at least 1100 
Bennett installations giving most satisfactory service. Some of them are over forty 
years old. 

3rd. The recent expansion program of the Bennett Organ Company makes possible 
greater nation-wide service and distribution. The small squares on the map refer to our 
special representation in eleven of the leading cities. This affords greater opportunity to 
serve the organ interests in these different localities. 
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and requirements of the church or auditorium where they are to be 
installed. Special protection is included to take care of climatic 
changes. Any one interested in a quality organ at a moderate price 


Bennett organs are designed and built to meet the particular needs ° r 
should investigate the Bennett organ. ° 
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The Diapason 


A Monthly Journal Devoted to the Organ 


Official Journal of the National Asso- 
ciation of Organists. 


S. E. GRUENSTEIN, Publisher. 


Address all communications to The 
Diapason 1507 Kimball Building, 
Wabash avenue and Jackson boule- 
vard, Chicago. Telephone: Harrison 
3149. 


Subscription rate, $1.50 a year, in 
advance. Single copies, 15 cents. For- 
eign subscriptions must be paid in re- 
mittances equivalent to the subscrip- 
tion price in United States currency. 

Advertising rates on application. 


Items for publication should reach 
the office of publication not later than 
the 20th of the month to assure in- 
sertion in the issue for the following 
month. 


Entered as second-class matter 
March 1, 1911, at the postoffice at 
Chicago, Ill., under the act of March 

1879. 


CHICAGO, SEPTEMBER 1, 1928 


As the last forms of this issue of The 
Diapason go to press the annual con- 
vention of the National Association of 
Organists opens its sessions at Port- 
land, Maine. The program was pub- 
lished in the August issue and assured 
an interesting and educational session. 
The October Diapason will contain a 
complete account of the proceedings at 
Portland. 


GARNAVILLO, IOWA, POP. 340 

Garnavillo, Iowa, has 340 inhabitants, 
according to the latest census; it has 
no railroad, although the town is 91 
years old; it has no jail, and it lacks 
some other things that are metropoli- 
tan. But Garnavillo now has a three- 
manual organ, and, as a newspaper 
writer has figured it out, there is about 
$35 worth of organ per head of popula- 
tion. 

Recently we mentioned another small 
Iowa community which acquired a 
three-manual instrument. Here is an 
even more interesting example in the 
great corn belt. St. Paul’s Lutheran 
Church of Garnavillo, headed by its 
energetic pastor, the Rev. K. William 
Braun, has set a goal for many other 
small places. Why confine the advan- 
tages of large organs to the great 
cities and their largest churches? 
There is greater benefit to the small 
town, not possessed of musical advan- 
tages such as orchestras, opera, recitals, 
etc. in a really splendid organ. The 
church which follows the Garnavillo 
precedent performs a valuable service 
to its congregation and to the entire 
community. 


MR. WILD’S RETIREMENT 


Harrison M. Wild has resigned as 
conductor of the Apollo Musical Club 
of Chicago after an incumbency of 
thirty years—a period in which the or- 
ganization has achieved fame and has 
filled a niche in the musical and cul- 
tural life of Chicago which no other 
body has occupied. Several years ago 
Mr. Wild retired as an organist and 
teacher of organ after a career in 
which he had won as much distinction 
and honor as he had earned as a 
choral conductor. For twenty-three 
years he was organist and choirmaster 
of Grace Episcopal Church. In that 
position he made church music history 
for more than two decades. Grace 
Church was one of the largest and 
most prominent parishes of the city 
and of the United States, and Mr. 
Wild’s playing and the work of his 
choir attracted visitors from distant 
points from Sunday to Sunday. Then 
the church wes destroyed by fire, with 
its fine Kimball organ. But Mr. Wild 
carried on in the chapel which the 
flames had spared and continued his 
teaching for some time on a small 
organ. Previous to his term of service 
at Grace Mr. Wild played in what was 
then the famous Unity Church on the 
north side. 

For a period of not less than forty 
years Mr. Wild ranked as one of the 
foremost active organists of the nation 


and during all of this time he incul- 
cated his high principles and left the 
impress of his rare personality on 
scores of young men and women, 
many of whom now stand amofg the 
ablest and most prominent organists 
of Chicago and many other large and 
small places. 

As the famous hymn says, “Time 
like an ever-rolling stream bears all its 
sons away,” and this applies also to 
churches in our ever-expanding cities, 
where the select residence district of 
yesterday is the slum or factory center 
of today. But it is not always true, as 
Isaac Watts added, that “they fly for- 
gotten, as a dream dies at the opening 
day.” Harrison Wild, not by any 
means advanced in years, has earned 
at least a temporary rest after a career 
marked by hard labor, but he may rest 
assured that aside from the monument 
he has built in the Apollo Club he has 
instilled in many of the younger gen- 
eration the exalted ideals of organ 
playing which they are cherishing and 
which they will hand down to future 
generations. The value of the service 
of such a man cannot be estimated ac- 
curately by his fellows—it speaks for 
itself with greater eloquence than they 
command. 


Dr. C. W. Pearce continues in the 
Musical Times (London) of Aug. 1 his 
interesting tabular compilation of ex- 
traordinarily long terms of service by 
British organists. Supplementing the 
list to which The Diapason referred in 
its August issue, Dr. Pearce shows in 
his latest supplementary’ one some in- 
teresting facts concerning men whose 
names are familiar to Americans. 
Among those who are still serving their 
churches are: Dr. William Henry Bar- 
row, who has been at St. George’s, 
Leicester, since 1875—fifty-three years; 
Walter Lyle Biggs, who has played at 
St. Peter-le-Bailey, Oxford, for forty- 
six years; Dr. Edward Brown, who has 
served St. James’, Barrow-in-Furness, 
Lancashire, fifty-seven years; John 
Camidge, still at St. John’s Minster, 
Beverly, where he began in 1876—fifty- 
two years ago; Fred C. Cozens, who 
has completed sixty-four years at St. 
Stephen’s, Coleman street, London; 
William A. Cruickshank, at the Parish 
Church in Burnley for forty-eight 
years; Harry Dancey, at Putney Par- 
ish Church fifty-one years thus far; 
Theodore Gmiir, at the Catholic Ca- 
thedral of Saints Peter and Paul in 
Cork for forty-eight years; W. Lee, at 
the Point Pleasant Presbyterian 
Church of Liverpool for fifty-two 
years; Benjamin Manders, an equal 
length of time at the Parish Church 
of Peterborough; Richard Mason, since 
1877 at St. Augustine’s, Liverpool; 
Thomas Rimmer, at Hendon Parish 
Church fifty-four years; John P. Slee- 
man, at St. John the Baptist Church, 
Bristol, for fifty-five years; Joseph 
Enos Smith, playing for St. Mary’s 
Parish, Rushden, for fifty-three years; 
Ferris Tozer, Mus. D., at Heavitree, 
Exeter, forty-six years; Samuel 
Weekes, Mus. D., fifty-two years at 
the Baptist Church of Plymouth, and 
many others, all of whom have been 
at their posts longer than two-score 
years. It is a remarkable roll of honor 
which Dr. Pearce has prepared. 


“By the way, editing a musical news- 
paper is a sinecure of the first order,” 
writes the always brilliant and usually 
humorous editor of the Musical Courier 
in dwelling on a subject that might 
appropriately receive the attention of a 
society for the prevention of unde- 
served cruelty to editors—a tribe which 
seldom receives its dues. “If we criti- 
cize artists they get angry; if we praise 
them, their rivals get angry. If we 
publish instructive articles, our paper 
is called dry; if we inject humor into 
our columns we are accused of a lack 
of dignity. If we accept advertising 
we are called commercial; if we would 
not accept it they would say that we 
could not get any. If we print con- 
structive editorials we are told to shelve 
them for more news; if we fill up with 
news, we hear that we have no original 
ideas. If we remain in the office, we 
ought to go out and meet people; if we 
go out, we are suspected of not attend- 
ing to business. If we wear old clothes 
and do not own a motor car they say 
we are not making money; if we wear 
new clothes and drive an expensive car 
they say we are getting all the money 


and leaving the artist none. What then, 
are we to do? Likely as not, someone 
will declare that we stole the idea for 
this paragraph from some other paper. 
We did.” 


Among the summer visitors who 
stopped at the office of The Diapason 
in August was Dr. J. Christopher 
Marks of New York, organist and 
choirmaster of the Church of the Heav- 
enly Rest and known throughout the 
country as a composer of anthems. Dr. 
Marks is in his twenty-fifth year at the 
Church of the Heavenly Rest and will 
soon have his large new Austin organ, 
the specification of which appeared in 
The Diapason last February. It is in- 
teresting to note that Dr. Marks’ 
father, J. Christopher Marks, Sr., was 
organist of St. Finnbarr’s Cathedral in 
Cork from 1860 until his death in 1903 
and that his uncle, Dr. Osborne 
Marks, was at Armagh Cathedral sixty- 
seven years, first as choir boy, as as- 
sistant at the organ to Robert Turle, 
and then as organist. Dr. Marks took 
a trip from Buffalo to Chicago by way 
of the lakes. 


AGREES WITH “FREE LANCE” 


Bronxville, N. Y., Aug. 11, 1928— 
Editor of The Diapason: Our genial 
professor’s two items in the December 
“Free Lance” (which I read this sum- 
mer) gave me.much pleasure. I have 
wondered whether they had any connec- 
tion in his mind. 

Music needs more Joneses, people who 
believe in music for and by the great 
majority. What musicians consider the 
highest type of music must always be 
aristocratic, appealing chiefly to the 
initiated; but music does and must have 
a democratic side and all musicians will 
gain by recognizing that fact. One 
serious musician, at least, gets so tired 
of hearing about keeping a high ideal, 
etc., which seems to mean to most of 
the profession giving pupils and audi- 
ences what the musician likes without 
consideration of what the pupil or the 
public gets out of it. 

T know there are many in this coun- 
try of whom this is not true, especially 
the pioneers in class musical instruc- 
tion for children on modern principles, 
but the rank and file of the best-trained 
musicians (so-called) are still holding 
to “art for art’s sake,” the meaning 
of which no one has yet made practical. 
“Art for life’s sake’—this is a slogan 
worth while, a principle having prac- 
tical value. 

Jaques Dalcroze, the eminent Swiss 
pedagogue and originator of euryth- 
mics, says in “Rhythm, Music and Edu- 
cation”: “What a pity that tuition in 
colleges of music the world over tends 
always to produce virtuosos instead of 
good amateurs!” Why do musicians 
find it so hard to use common sense 
in matters connected with their art and 
profession? Yours very truly, 

Frank H. WARNER. 


Riesberg to Teach at Calvary. 


F. W. Riesberg, who on May 1 be- 
came organist and choirmaster of Cal- 
vary Baptist Church, New York City, 
will give lessons on the large five- 
manual instrument of nearly 100 stops. 
The church is one of the two outstand- 
ing Baptist churches of the metropolis, 
the Rev. Dr. John Roach Straton being 
the pastor. Mr. Riesberg was soloist 
at the Sesquicentennial exposition, the 
Buffalo exposition and the St. Louis 
world’s fair, and is known throughout 
the East because of his record as 
organist and on the staff of the 
Musical Courier. His pupils occupy 
prominent places as organists in New 
York, Jersey City, Brooklyn, Buffalo, 
Binghamton, N. Y., Lincoln, Neb., and 
Little Rock, Ark. 


Miss Dolores Ashcraft. a talented 
young organist of Portland, Ind., spent 
the summer studying with Dr. William 
G. Schenk of Detroit, Mich. She is 
also acting organist and choirmaster 
of St. Mark’s English Lutheran Church 
during her stay in Detroit. Miss Char- 
lotte Conrad, also a pupil of Dr. 
Schenck, has been appointed organist 
and choirmaster of St. Paul’s English 
Lutheran Church. Dr. Schenck has 
had a very successful season. Included 
in his class were organists from Texas, 
New Mexico, Montana and California. 


By HAMILTON C. MACDOUGALL 


The Free Lance 


Two or three months ago I com- 
mented on the somewhat undiscrimi- 
nating admiration of J. S. Bach. Ina 
recent book on Mozart by Blom the 
statement is made that “as an artist 
Mozart overtowers every other figure 
in musical history.” I was interested 
to note that in the Sunday Times of 
July 1 Ernest Newman protested 
against this, and suggested the applica- 
tion of a more critical method. In the 
long run nothing is gained for art or 
life by exaggerated emphasis. 


In a pleasant chat with Alfred Hol- 
lins recently in his home at Edinburgh 
I was struck by the simplicity and 
shrewdness of his observations on 
organ playing and on organ matters 
in general; I imagine that it is these 
qualities, coupled with their derivatives, 
melodic charm and harmonic piquancy, 
that have made his compositions so 
well liked and so well suited to the 
instrument to which he has devoted his 
life. It is not generally remembered 
that it was as a concert pianist, playing 
the Schumann and Saint-Saens con- 
certos, that Hollins first visited the 
United States thirty-five or forty years 
ago. Gratitude as thankfulness and 
not as a “lively looking forward to 
future favors” is none too common in 
these or other days, and it was pleasant 
to hear Hollins speak appreciatively of 
B. J. Lang, S. B. Whitney, Clarence 
Eddy and of recent American friends. 

Gloucester Cathedral’s new organist, 
Herbert W. Sumsion (pronounced 
Sum-shun), Mus. B., F. R. C. O., is 
a charming young man with an Amer- 
ican wife. He has certainly had great- 
ness thrust upon him in his new post, 
for without wide experience he has to 
conduct the Three Choirs Festival 
held in the Gloucester Cathedral the 
first week in September. I heard him 
conduct a short work, unaccompanied, 
at a preliminary rehearsal in the Shire 
Hall. He knew what he wanted and 
seemed to get it, and is that not the 
test of a conductor? 

_ Speaking of the Three Choirs Fes- 
tival: It is financed cleverly by 
inviting or inducing about 300 ladies 
and gentlemen to contribute $25 each 
toward a guaranty fund; these people 
are called “stewards,” and have privi- 
leges as regards tickets. Chicagoans 
will be pleased to see Leo Sowerby’s 
name on this year’s list along with the 
names of bishops, lords and_ ladies. 
Rah! Rah! Chicago! I would like to 
see a choral work by Sowerby on the 
program of the 1929 Three Choirs 
Festival at Worcester. 

Men organists are fond of asserting 
that women organ players have little 
sense of rhythm. I am free to say 
that I think we are wrong on this 
point. To begin with, I heard an 
excellent rhythmical player at the New 
Gallery, Regent street, London, on 
the Wurlitzer organ installed there. 
Can any man in his senses say that 
Myra Hess, or Irene Scharreg, or 
Leginska, or Novaes, or Yolanda Mero 
lacks rhythmic fire? Why deny it to 
women organists because of their sex? 

It was interesting in conversing 
with J. Compton, the English 
builder of church, concert and cinema 
(picture) organs, to see how well 
informed he was on American organ 
building. I had a very good time one 
morning with Frank Bond, one of his 
voicers, at the Compton organ in the 
Shepherd’s Bush Pavilion. Here we 
had Quentin M. Maclean to play for 
us. Maclean is a young man and one 
of the best picture players I’ve ever 
heard; he is a pupil of Strube, the 
organist at Bach’s Church in Leipszig, 
and a friend of Alfred Hollins. The 
organ at the Pavilion is on the unit 
basis, the solo and swell manuals and 
the great and choir manuals being in 
two boxes under the stage. Of course, 
the organ is muffled, as is common in 
the picture houses of London. There 
is a full orchestra also at the Pavilion. 


Confession is good for the soul, but I 
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am ashamed to say that, until I was 
in the box containing choir and great, 
and discussing the Compton synthetic 
clarinet with Bond and Maclean, I 
had never known that the “pure” inter- 
vals (not “tempered”) were used in 
the mixtures. I pass this bit of in- 
formation along for the benefit of my 
colleagues—there may be a few—who 
are as ignorant on this point as I was. 


Maclean is of the opinion that the 
unit organ is, for the smaller instru- 
ments, at any rate, the best way to 
get the most out of your material 
(pipes). Take a rank of, say, ninety- 
seven pipes and draw on these as you 
may decide for pedal or manual use; 
put them in a box with shutters 
(folds); have as many ranks of 
seventy-three, eighty-five or ninety- 
seven pipes as your plans dictate, and 
play these pipes on pedal or manuals— 
distribute them, in other words, as you 
wish, and combine them or “synthe- 
tize” them as you please. You then 
have obliterated the old distinctions 
between great, swell, choir, solo 
and pedal organs, since any pipe may 
be planned for playing from pedal or 
any manual. This strikes those of us 
who are conservative with horror; but 
why get excited? Things are changing. 


Wyndham Lewis in “The Enemy” is 
of the opinion that the Daghileff 
Russian ballet is the characteristic 
expression of the decadent, ultra- 
modern movement in music and the 
arts. Lewis is not a reactionary by 
any means; in his drawings he seems 
to me to be as queer and irresponsible 
in his own way as the Prokofieffs and 
Hindemiths are in theirs. The Daghi- 
leff ballets seem to my mind to bear 
out Lewis’ contention. 

Take, for example, Prokofieff’s 
“Le Pas d’acier,’ which appears in 
two tableaux—(1) the stories and the 
legends of the countryside and (2) the 
mechanism of the factories. The 
music mainly (if not wholly) from 
brass, wood-wind and _ percussion 
smashes its way forte or fortissimo 
continually; it is a volcano emitting 
vast clouds of smoke (dancing, cos- 
tumes, gesturings, posings), accom- 


panied by rumblings and explosions 
from sforzandi of percussion and 
brass. The crowds on the stage, 
always moving in angles (never in 
curves), strike every attitude possible 
to hands, feet, head and trunk. Pande- 
monium? Yes, pandemonium; but 
power and again power; a titillation of 
the nerves for the jaded and blase. 
Are you aware that there was a 
Field Day of British and American 
musicians held in Aeolian Hall, London, 
July 14? It was well attended, and 
about twenty Americans were present. 
I had the honor of acting as chairman 
at one of the sessions and of speaking 
to the toast of “Music Study in the 
American University” at the banquet 
in the evening. Most generously the 
expenses were guaranteed by the 
Oxford University Press and _ the 
Aeolian Company, but the whole affair 
was planned by the fertile brain of 
Percy A. Scholes, much liked and 
respected by hundreds of Americans. 
Mrs. Frances Clarke spoke as the 
American representative and was re- 
ceived most cordially. The field day 
was a great success and will have 
another session in 1929 in Switzerland. 
Address inquiries to Percy A. Scholes, 
oo Court Mansions, London, 


The American organist has opinions 
of his own as to the value of pictures 
he sees in the European galleries, and 
he does not lack courage in the ex- 
pression of them. While looking at 
Pollainolo’s “Martyrdom of St. Sebas- 
tian” one was overheard saying: 
“Gosh! here’s another one of them 
darn’d pincushions.” 


Bennett Broadcasting Organ Pleases. 


The Temple of Music at Jackson- 
ville, Fla., radio station WJAX, broad- 
casts a concert on its new Bennett 
organ every Thursday evening from 
8 to 8:30, Eastern time. Every week 
the station receives floods of letters, 
telephone calls and wires commenting 
on the wonderful reception and the 
pleasing tone of the organ. Bob 
Mitchell is at the organ. 


Theatre: 


suggestions. 


Concert: 


vanced students. 


THE DEL CASTILLO 
ORGAN SCHOOL OF BOSTON 


Theatre — Church — Residence — Hotel 
Concert — Municipal 


Two and Three-Manual Theatre and 
Concert Organs 


Extensive Practice Facilities 


Completely equipped unit organs. 
Film and slide training. Class lectures. 


Church: Special short rudimentary course 
for small church positions. 


Style, showmanship and program 
making. Broadcasting privileges for ad- 


For further information address 


33-41 State Theatre Building 


Service 


The Secretary 


Boston, Mass. 


GOTHIC 
ORGAN DESIGN 


The Golden Age of Art, which gave us Shakespeare, the great 
painters, and the great Gothic Cathedrals of Western Europe and 
England, gave us also the fundamental structure of organ tone—the 
Diapason Chorus. Many modern organs, like many modern buildings, 
ignore art and beauty as a fundamental characteristic, and are designed 
for purely utilitarian and most necessary requirements. 


The perpendicular pointed characteristics of a Gothic structure are 
well illustrated in the true Diapason Chorus of 16’, 8’, 4’, Twelfths, 
Fifteenths, and Fifth sounding Mixtures, which provide a beauty of 
musical form and outline of tone not approached by any other method, 
and, as in a fine work of architecture, these upper partials absorb 
perfectly, and blend into the lower lines, to an aesthetic satisfaction 
impossible when the arch is truncated and everything squared off, as 
in a factory building or similar structure. 


A complete pipe organ of classic design, equipped with Seven 
Octaves and Melody Couplers, is like a great modern Gothic Cathe- 
dral equipped with electric lights, modern plumbing and similar repre- 
sentative developments of this age. The application of steel in a 
modern building has greatly increased the useful capacity of the build- 
ing, just as the intelligent application of electricity to a group of organ 
pipes has enormously extended its capacity and musical register, so 
that it is not necessary, as frequently done in these later days, to build 
organs within the bare outline of a tracker instrument. 


Beginning with the Atlantic City Municipal instrument, a renais- 
sance and redevelopment of the Diapason Chorus began, which has 
extended in all directions, to our great gratification. 


MIDMER-LOSH, Inc. 


Merrick, Long Island, N. Y. 


| ORGAN AND CHOIR 


| | 
CHURCH and CHAPEL || | 
F VOLUNTARIES for PIANO 
Compiled 
| A. DREISBACH 
| $1.00 net | 


W HEN a church or chapel has to depend upon a 
piano for its instrumental support, the general 
| effect of the service is frequently marred by the Pre- 
| tudes, Offertories, Interludes and Postludes. 

| This is mainly because pianists either cannot, for 
musical reasons, or do not care to reduce legitimate 


organ material to the idiom of the pianoforte. On the 
other hand, much so-called sacred music for the piano 


takes shape either as hymn-tune fantasies or varia- 
tions of questionable charm, or is music, plausibly i 
! | il entitled but actually of an effusively emotional or sac- i 
| 


charine type, that does not accord with the serenity i 
and dignity of public worship. j 
| } It is the chief purpose of this book to offer piano 
| material that will establish and maintain a truly de- 

votional mood, yet in quality, beauty, and difficulty, | 
will interest amateur and artist. 

The contents have been classified as Preludes, In- \ { 
terludes, Offertories, Postludes and Occasional Music. 


It will be found, however, that in some cases they 
may be interchanged to advantage. 


List of CONTENTS on request 


G. SCHIRMER, Inc., ew York 
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received from Carl Fischer. “In the 
Palace of the Khedive,” by Henry 


For *‘Movie’ Player; 
Hints on Playing and 
New Publications 


By WESLEY RAY BURROUGHS 


The Neighborhood Organist. 
SALIENT WORDS (Conclusion). 
In following out the idea given 

in this series of articles, that of watch- 
ing the characters in their dramatic 
actions, and thereby gaining sugges- 
tions as to musical numbers, the player 
will notice, if he is keen in perception, 
that in many sub-titles there are what 
we term salient words, words that of 
themselves will suggest some particu- 
lar number to be played. This is espe- 
cially beneficial to the neighborhood or- 
ganist, since he must play the picture 
without having seen it previous to its 
first showing in the afternoon. Here, 
also, is where the organist may bring 
into play deductive reasoning, instantly 
deciding which of several numbers is 
best to be used. 

To illustrate: In a pathetic scene 
where a character said: “I’m so sorry,” 
the songs “Lonesome and_ Sorry,” 
“After I Say I’m Sorry” or “I’m Sorry 
I Made You Cry,” are better than a 
genuine pathetic number like Gabriel- 
Marie’s “Lamento,” unless the scene 
is one of tragedy and death. The pub- 
lic prefers, we believe, to have a film 
fitted in this manner rather than by the 
old-time method. Then again, the word 
“happy” in a title suggests: “Some- 
times I’m Happy,” “Then I'll Be 
Happy,” or “Make Believe You're 
Happy.” The words “dream” or 
“dreams” recall innumerable dream 
pieces: “Dreams,” by Bartlett; 
“Traume,” by Wagner; “I See You in 
My Dreams,” “Dream Girl,” ete. are 
all appropriate. The word “you” is 
many times a salient word instead of 
being merely conversational, A title 
“TI did it all for you’ ’ instantly made us 
think of Herbert's “All for You” 
(Princess Pat). 

The word “pal,” or where a dog or 
horse plays a prominent part in the 
picture, should suggest the many splen- 
did “pal” songs—“Old Pal,” by Van 
Alstyne; “My Pal,” by Burke; “Old 
Pals are the Best after All,” by Rose; 
“Pal of My Lonesome Hours,” “Was 
There Ever a Pal Like You?” by Ber- 
lin: “Pal of My Dreams,” by Roat, 
and that sterling song, “Dear Old Pal 
of Mine,” by Lieutenant Gitz Rice. 

This idea can be applied in the 
comedy work also. “Gorgeous,” 
“jealous,” “cutie,” “sweetie,” “mamma,” 
“baby,” etc., will remind the player of 
many comedy song numbers that he 
can use. As a rule the choruses only 
need be memorized. If the organist 
keeps his popular songs in a cover sim- 
ilar to the one suggested last month in 
this column a persual of these will help 
him in selecting a fitting number for 
comedies after he has noted a salient 
word in a title. 

In concluding this series of articles 
we wish to say that we believe the 
neighborhood organist has a far greater 
task to perform than his brother in the 
palatial downtown theater, because he 
must become the entire orchestra him- 
self; consequently the responsibilities 
and duties are greater, the work is 
harder and longer and the requirements 
are more exacting. Yet, if he does his 
work well, the results are smoother and 
a fair and generous management will 
accord him well-merited praise. 


“My Lady of Victories,” a Techni- 
color film with Agnes Ayres as 
Josephine, wife of Napoleon, was a 
wonderful picture to see and to play. 
In the opening scenes gavottes and 
light French numbers were used. 
Where Napoleon courts Josephine 
Saint-Saens’ “My Heart at Thy Sweet 
Voice” was played. On the military 
scenes we played the “Marseillaise,” 
using the drums. This is a direct cue, 
the music appearing on the screen. 
Next comes a bit of clever improvising 
on the battle scenes and on the final 
scenes—Napoleon at St. Helena—play 
the “Marseillaise” very softly, using 
trumpet solo with swell closed. 


New Photoplay Music. 
Some noteworthy numbers have been 


Hadley, is a languorous oriental num- 
ber opening with flute and _ strings. 
The oboe has a piquant theme; then a 
drone bass with drums accompanying a 
weird minor air for bassoon or cello 
affords an effective contrast and an- 
nounces the arrival of the khedive. 

“Kiskaya” is an aboriginal suite by 
J. Elie. This composer has been un- 
tiring in his search into the lore of In- 
dian tribes of Central and South Amer- 
ica, () * ‘In the Temple of the Sun 
God” depicts a ceremonial, a long 
cortege and a sacrifice. In E minor. 
(2) “Dance to the Sun God,” a bril- 
liant movement in B minor, illustrates 
the dance of the Quechuas, gorgeously 
arrayed, dancing with fanatical zeal to 
the barbaric music, asking their god 
for victory. (3) “Procession of the 
Shadows.” In the evening the abor- 
igine lies under a tree and ponders the 
tragic passing of his vanishing race. 
An E flat adagietto is beautifully 
worked out. (4) “Dance of the Cave 
Man.” <A dance of the sorcerers and 
medicine men of Brazil. Preceding a 
prediction of the future in oracles the 
cabalistic dance is employed. In D 
minor and very brilliant. 

“Little Italy,” by Victor Herbert, 
includes an imitation of the hand organ 
and is typical of the Italian sections of 
our large cities. “The President's 
March,” by Herbert, is a brilliant ex- 
ample in F and B flat. These two 
numbers are posthumous. 

“Smugeler’s Rendezvous,” by J. Beg- 
hon, is the latest addition to the Play- 
house Series. It is a mysterioso in the 
form of a quiet, subdued march. 


Three bright pieces are “Leaves at 
Play,” by W. McElwain, an A major 
vivace movement with a harmonious 
lento air; “Dance of the Elves,” by A. 
Troostwyk, a rapid con moto in G, and 
“Tittle-Tattle,” by J. Ceredy, a grace- 
ful allegretto in F. These are all near 
relatives to perpetual motion, as is 
“Sarabande Perpetuelle,”’ by J. C. 
Bradford. Two six-eight pieces by 
Bradford are “The Jovial Rogue” and 
“Spring Cleaning.” 


Scandinavian: “Norwegian Sketches” 
by Frederick Wick. (1) “On the 
Fjord.” The deep blue waters are sug- 
gested by the opening thematic treat- 
ment. A C minor barcarolle follows 
and the piece ends softly, suggesting the 
stillness of the summer night. (2) 
“Rustic Dance” is a typical old Nor- 
wegian folk-tune with the rustic 
melody always apparent, and drone 
bass accompaniment. (3) “A Moun- 
tain Scene.” The first sound given out 
by the clarinet and echoed by the horns 
is an imitation of the lure, an ancient 
Norwegian instrument. The second 
theme—“Song of the Shepherd’—is a 
melody of romantic beauty, with a 
plaintive and haunting theme in E 
minor. (4) “Festival March.” There 
are three themes in this piece. The 
first is the “Old Viking” theme, strong 
and fearless. The second suggests sa- 
cred and devotional music. The third is 
dedicated to the people and the country. 
This last theme is woven into the music 
as an accompaniment to the Norwegian 
national anthem, “Yes. We Love This 
Land of Ours.” 


Oriental: Three effective short num- 
bers for use on oriental scenes reach us 
from the S. Fox Company. “An Egyp- 
tian Love Song.” by Haydn Wood, 
opens with a theme for the oboe in D 
minor. Strings take up the theme in D 
major and this duo continues alter- 
nately throughout the work. “A Garden 
of India,” by M. Spitalnv, opens with 
an expressive dolorous air in A minor, 
succeeded by a four-four section in A 
major. “Babylonia Nights,” by J. S. 
Zamecnik, is a story of ancient Babv- 
lon. opening on a moonlight night 
(oboe solo). The natives are gathering 
for the festivities (E minor). Flaring 
trumpets herald the approach of the 
King (G). The queen then appears. 
this theme being a lovely “penseé d’ 
amour” in G. The subjects acclaim 
her, the dance is resumed, the trumpets 
announce the departure of the king, 
and the queen smilingly bids the as- 
semblage farewell. The crowd dis- 
perses minor. slow, moderate 
theme) and quiet reigns except for the 
distant bells that chime the hour. An 
excellent number. 


GEHRKEN 


CONCERT 
ORGANIST 


‘Warren Gehrken’s 
recitals are rapidly 
gaining a unique rep- 
utation in the world 
of music.”—N. Y. 


World. 


Management: 
EASTMAN SCHOOL OF 
MUSIC 


Rochester, N. Y. 


Chas. F. Chadwick 
ORGAN BUILDER 


28 Dorchester Street 


SPRINGFIELD, MASS. 


My specialty 
is modernizing old instruments 
Tuning, Voicing and Repairing 


Electric Blowers Installed 


WOOD PIPES 


In addition to our facilities for 
manufacturing metal and zinc or- 
gan pipes, we have installed and 
equipped a complete department for 
wood pipes. 

Our special process for impreg- 
nating wood pipes renders them 
impervious to moisture and insures 
superior tone quality. 


Mid-West Organ Supply Co. 
ALTON, ILLINOIS 


EDWIN LYLES 
TAYLOR 


F. A. G. O. 
Organist and Music Director 
Tivoli Theatre 
Chattanooga, Tenn. 


. Chimes Installed 


JOHN MURIE 


INDIANA THEATRE 
Indiana Harbor, Indiana 


ORGAN MAINTENANCE 


Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Blowers Installed 
Emergency Service 


Used Organs Bought and Sold 


2899 Valentine Avenue 


New York City 
Sedgwick 5628 “Night and Day” 


ARTHUR GUTOW 
Solo Organist 


Balaban & Katz 
Michigan Theatre, Detroit 


Ralph H. Brigham 


SOLO ORGANIST 


The Orpheum Theatre. 

Second Congregational Church, 

Class Organist, Freeport 

E. F. W. Ellis Lodge No. 633 A. M. 


1815 OXFORD ST. ILL. 


Herbert Foster Sprague 


Organist and Choirmaster 
Church of The Holy Communion, 
South Orange, N. J. 
Organist of New South Orange and 
Maplewood High School 


1118 Broad Street Newark, N. J. 


“The Periodical of Culture” 


The AESTHETE 
MAGAZINE 


Henry Francis Parks, Editor 


Every issue contains something 
of special interest to organists. 
Leading writers of the day con- 
tribute articles on various art 
and musical subjects. The music 
included cannot be purchased 
elsewhere at any price. 


Price: 22 Cents Per Copy 
$2.00 Per Year 


The AESTHETE, Inc. 


Room 1614 
32 W. Randolph St., Chicago, III. 


F. W. RIESBERG, A. A.G. O. 

Organist and Choirmaster Calvary 

Baptist Church, New York (Dr. 

Straton’s), Piano Dep’t, N. Y. 

School of Music and Arts. With the 
MUSICAL COURIER 

113 W. 57th St. Tel. Circle 4500 


Buhl Organ Co., Inc. 


Successors to 


Buhl & Blashfield Organ Co. 
PIPE ORGANS 


1019 Seymour Avenue 
UTICA, N. Y. 


CARL FISCHER, Inc. 


Cooper Square, New York 
PLAYHOUSE MUSIC SERIES 
for Piano 
Six Volumes, .50 each 
Slow, melodic music, Oriental music, 
Reveries, Intermezzos, Light music, 

Waltz movements. 


C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 


Let us modernize the old church organ. 

We do all kinds of work up to a com- 

plete new organ. Chimes and harps 
furnished. 


Kinetic fan blower furnished and installed 


American 


PIANO WIRE 


“Perfected Crown” 


American Steel & Wire 
Chicago-New York Company 


DENISON BROS. 


Manufacturers of 
ORGAN STOP KNOBS 
AND REED ORGA 
Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 
DEEP RIVER - - CONN. 
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THREE-MANUAL DRAW-KNOB CONSOLE 


Built to unusually stringent specifications— 

A Few Special Features are Solid African Mahogany Case, Hand 
\ Rubbed Finish; Visible, Adjustable from the bench, Capture Type 
Combination Action; Solid Bronze Pedal Levers and Toe Pistons; 
Imported JLamb Skin Leather used throughout; Silver Contacts, etc. 
This Console again emphasizes Gottfried Superiority in fulfilling your 
requirements to the most exact specifications. 


THE A. GOTTFRIED CO. “iso” 


ERIE, PENNSYLVANIA 
The World's Largest Organ Supply and Export House 
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DEL CASTILLO SCHOOL 
BROADENS ITS SCOPE 


CHURCH WORK AS FEATURE 


Boston Institution Will Enlarge Its 
Field to Include other than 
Theater Playing—Broad- 
casting Is Extended. 


At the close of its first season the 
Del Castillo Theater Organ School in 
Boston has felt the necessity of enlarg- 
ing the scope of its organ instruction. 
Various applications and inquiries for 
instruction other than in straight thea- 
ter style have made it apparent that 
the courses offered should be more 
varied. Accordingly the school organi- 
zation has been enlarged for the 
coming season to include instruction in 
all types of playing. Theater organ 
instruction will remain as at present. 
Class lectures will continue to be 
given on every phase of theater play- 
ing, with the customary evening lec- 
tures devoted to demonstrations of 
actual picture playing. The screen 
equipment continues to be offered by 
this school as an exclusive feature in 
the New England section. All kinds 
of films and slide solos will be used as 
heretofore in both private and class 
instruction. 

In the field of the church organ the 
school now offers instruction in all 
branches. The success of Earl Weid- 
ner, the associate instructor, as a 
church and concert organist is offered 
as a guaranty of the standard in this 
depariment. A special feature to be 
offered will be a short course for 
smaller church positions. This will be 
curtailed sufficiently to prepare stu- 
dents for the less pretentious posts. 

The school has also found in the 
past year a surprising number of 
musicians who are anxious to master 
the organ simply for their own enjoy- 
ment. Special courses will be ar- 
ranged for this class of students, 
which will avoid as much as possible 
the monotony of dull exercises and 
develop early facility in adapting the 
light and popular classics to the organ. 
The tendency to install comparatively 
inexpensive residence organs makes it 
apparent that such courses will have 
their attractiveness. 

Mr. Del Castillo says the school 
considers it its duty in all phases of 
organ playing to develop personality 
and interpretative ability in its pupils, 
with a definite regard for the musical 
tastes of the public. This involves dis- 
cussion and advice in what has come 
to be known as showmanship. This 
quality, conspicuously lacking in many 
conservative organists, will be devel- 
oped as far as possible in all students, 
but not at the expense of true 
musicianship. 

Broadcasting at the Del Castillo 
school through station WNAC, Shep- 
ard Stores, continues to be one of its 
most varied features. The school has 
taken over the regular series of noon 
organ concerts scheduled from this 
station. In conjunction with E. Lewis 
Dunham, official organist of WNAC, 
the programs from 12:30 to 1 are 
played daily by Mr. Dunham, Mr. Del 
Castillo, Earl Weidner, associate in- 
structor at the school, or an advanced 
student. These broadcasting privileges 
for students have proved to be an 
attractive opportunity and are eagerly 
grasped by pupils who feel that in this 
way they develop poise and assurance 
in public playing. In addition to these 
noon broadcasts Mr. Del Castillo plays 
a regular evening program one-half 
hour a week, at a time when there is 
a much larger radio audience. These 
concerts have proved one of the most 
attractive features of the WNAC 
schedule. During the past season Mr. 
Del Castillo tried the experiment of 
playing entire telephone request pro- 
grams. It was found that, with calls 
pouring in as fast as they could be 
handled, requests were recorded at a 
maximum rate of about fifty-five in 
thirty minutes. These requesis, when 
tabulated, furnished an_ interesting 
index to public taste. It was found 
that popular songs were what the great 
majority of fans preferred. There 
were, however, various semi-classics 
which always remained near the top 
of the list. 


Lloyd Del Castillo Going on the Air at WNAC | 


News from St Louis 


By DR. PERCY B. EVERSDEN 


St. Louis, Mo., Aug. 21.—Outside of 
a few pupils’ recitals, matters organ- 
istic have been quiet for the last month. 
Many of our church organists are on 
vacation, and there has apparently 
been no difficulty in finding substitutes. 


Arthur Davis, formerly of Christ 
Church Cathedral and now in Mem- 
phis, has been visiting old friends and 
associates and has returned to his 
cathedral duties in the Tennessee 
capital. 


William John Hall, president of the 
St. Louis chapter, N. A. O., with Mrs. 
Hall has been heard in the New Eng- 
land states, but will be home ere this 
edition appears. 

Julius Oetting, vice-president of the 
N. A. O. chapter, with his family, 
motored to Montreal and hopes to visit 
Portland during the convention. 

The only other representative at 
Portland from Missouri—so far as can 
be learned—will be Miss Louise Tit- 
comb of Lindenwood College. 


“The pupil’s interest is the paramount 


consideration.” 


Ball Theatre Organ School 


Announces a 
TWELVE-LESSON COURSE 


in Jazz Playing and in all types of solo 
work for advanced students and profes- 
sional organists. Opening Sept. 10th. 
Classes are limited to ten students each, 
Send for descriptive circular. 


23 East Jackson Blvd., Suite 1100, 
Chicago, 


More than 550 pupils aa placed 
in organ positions by Mr. 


DEATH OF J. MARTIN WHITE 


Scottish: Patron of Organ and Former 
M. P. Passes Away. 


J. Martin White, a generous patron 
of the organ and a keen student of the 
development of the instrument, died 
suddenly at his home in Balruddery, 
Forfarshire, Scotland, on July 7. Mr. 
White was 77 years of age. He was 
also a generous supporter of education 
and gave £10,000 to London Univers- 
ity. He defrayed the costs of the series 
of lectures given at the Northern Poly- 
technic last winter by the Rev. Noel 
Bonavia-Hunt, under the auspices of 
the Organ Club. Mr. White was Lib- 
eral member of Parliament for Forfa- 
shire from 1895 to 1896 and again in 
1900, and afterward stood for Great 
Yarmouth. For a number of years 
Mr. White had been a regular reader 
of The Diapason and interested in the 
growth of this paper. 


Potter Back at Capital. 

Louis Potter, organist and choir di- 
rector, and Mrs. Potter, soprano, have 
returned to Washington after spending 
several years in Charleston, W. Va. 
Mr. Potter is organist and choir di- 
rector of Calvary Church, where his 
wife will be soloist. 


Grace Chalmers Thomson 


Mus., Bac., A. A. G. O. 

St. Luke’s Church, New York 
Dr. C. Whitney Coombs, O. and C. 
Emeritus 

Convent Ave. at 141st Edgecomb 


WRITE FOR SAMPLES 


MANUFACTURERS OF 


ORGAN LEATHERS 


OUR SPECIALTY 


WOOD & WERNER, Inc. 
83 Gold Street, New York, N. Y. 


Formerly connected with T. L. Lutkins, Inic., of New York 


PHONE BEEKMAN 4408 


AND 


LEWIS 
HITCHCOCK, 


Factory and Offices 
228-30-32 K Street, S. W., 
WASHINGTON, D.C. 


ORGAN ARCHITECTS 


Churches -- Auditoriums 


BUILDERS 
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Moller Prestige 


Ever On the Increase 


More large contracts are being received by us than 
ever before. in the history of our business existence. 


Our plant is busy with the construction and installation 


of Moller Church and Concert Organs, Moller De Luxe = 
Unit Theatre Organs and Moller ‘Artiste’ Reproducing . 
Organs. 


We desire, however, to call especial attention to the 
following outstanding contracts recently received by us: 


Chapel of the Sisters of the Transfiguration, 
Glendale, Ohio. _Three-manual and Ancillary 
Organ. Specifications by Mr. G. Prower Symons. 
Cincinnati, O. 


First Methodist Episcopal Church, La Porte, 
Indiana. Four-manual Organ. Specifications 
by Mr. John A. Bell, Pittsburgh, Pa. 


Episcopal Church of the Holy Communion, South : 
Orange, New Jersey,, Memorial by Mr. W. J. 
K. Vanston, New York City. Three-manual and 
Celestial Organ. Specifications by Mr. Frederick 
C. Mayer, Organist at Cadet Chapel, West 
Point, N. Y. 


M. P. MOLLER 


“The World's Largest Manufacturers of Pipe Organs” 


Plant and Executive Offices, 
Hagerstown, Maryland 


129 North Ave. N. E., 1626 California St., 1203 Franklin Trust Bldg., 
Atlanta, Ga. Denver, Colo. Philadelphia, Pa. 
1514 Forbes St., 1203 Loew Bldg., 1540 Broadway 116 Golden Gate Ave., 
Pittsburgh, Pa. New York City, N. Y. San Francisco, Cal. 
333 Jackson Bldg., 1009 First Ave., 4109 Lyndale Ave. S., | is 
Buffalo, N. Y. Seattle, Wash. Minneapolis, Minn. 
6054 Cottage Grove Ave., 224 Lathrop Bldg., Medical Arts Bldg., 


Chicago, Ill. Kansas City, Mo. Memphis, Tenn. 
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U. OF I. RECITALS IN VOLUME 
University Vesper Programs at Ur- 
bana, IIl., Contain 172 Works. 


A survey of the vesper organ re- 
citals of the past season at the Uni- 
versity of Illinois is contained in a 
bound volume of the weekly programs 
which has been issued at Urbana by 
the university. It is a handsomely pre- 
pared and informative booklet and will 
be of help to those interested in the 
organ programs offered at the large 
universities. 

The vesper recitals at the University 
of Illinois are given on Sunday at 
o'clock in the university auditorium and 
in the recital hall of Smith Memoria! 
Hall. The university possesses two 
concert organs. The one in the au- 
ditorium was built by Casavant 
3rothers and has four manuals, fifty- 
eight speaking stops and twenty-two 
couplers. The organ in recital hall was 
built by the Skinner Organ Company, 
and has three manuals, forty-two 
speaking stops and twenty couplers. 

The recitals have been given by Di- 
rector Frederic B. Stiven, Professor 
Russell Hancock Miles, Sherman 
Schoonmaker and Miss Jessie Louise 
Potter of the faculty of the school of 
music, and Dr. Charles Hopkins of the 
department of mathematics of the fac- 
ulty of the college of liberal arts and 
sciences. The programs show that 127 
compositions for the organ, thirty-six 
transcriptions and nine solos and en- 
sembles were presented, a total of 172 
compositions performed. The compos- 
ers whose works have appeared most 
frequently are Bach (17); Guilmant 
(15); Franck (11) and W idor (4). 


Use Two Organs and Orchestra. 

An organ duet is the unique feature 
that has been twice successfully 
broadcast in the last season through 
station WNAC, Shepard Stores of 
Boston. Lloyd G. Del Castillo play- 
ing from the studio of the Del Castillo 
Theater Organ School in the State 
Theater building and E. Lewis Dun- 
ham playing on the organ at the Elks’ 
Hotel, have been hooked up by the 


WNAC staff in such a way that not 
only were the two organs heard to- 
gether by the radio public, but the 
conversation between the two organ- 
ists, who were equipped with mucro- 
phones and earphones, also was heard. 
On the evening of Aug. 1, the sta- 
tion exceeded even this accomplish- 
ment on its anniversary broadcast. 
For what it believes to be the first 
time three-point synchronization 
was undertaken by the same two 
organists and organs in addition to the 
WNAC orchestra, playing from its 
downtown studio. Opening with the 
WNAC March dedicated by James M. 
Fulton to the station, a short program 
was played by these three units, which 
established a new accomplishment in 
radio pickup. 


Bennett for Montana Memorial. 

The First Christian Church, Helena, 
Mont., has contracted for a two-manual 
Bennett organ. The organ committee 
had been at work for some time select- 
ing a builder as well as working out a 
method of financing the project. The 
congregation receiv ed a happy surprise 
one Sunday morning when it learned 
that one of its friends would donate 
the money for the entire organ. This 
offer came from Percy Bullard of the 
law firm*of Filor, Bullard & Smyth, 
New York, a former resident of 
Helena. The organ is to be a me- 
morial to Mr. Bullard’s parents, who 
worshiped in this church many years. 
The organ is to be completed about 


Oct: 31. 


Heaps Working Under Dupre. 

Porter W. Heaps of the First Meth- 
odist Church of Evanston, who has 
been studying with Marcel Dupre in 
Paris, writes enthusiastically of his 
work there. Recently he spent a week 
visiting a few English cathedrals, in- 
cluding Winchester, Salisbury, Wells, 
Bath and Canterbury, and returned 
from London to Paris by airplane. On 
his return to Chicago in the fall Mr. 
Heaps will become connected with the 
Cosmopolitan School of Music, taking 
the organ work which has been relin- 
quished by Lester W. Groom. 


PIPE ORGANS 
ELECTRIC BLOWERS 
Stahl Organ Co., Maywood, IIl. 


Office and Factory: 
809-811 RAILROAD STREET 


Abram Ray Tyler 


A. G. 0. 
Organist-Composer. Recitals, lectures, 
instruction. Organ, Piano, Theory. Ad- 
dress TEMPLE BETH EL, Detroit, Mich. 
Circular on application. 


Church Organ Maintenance 


Estimates submitted for every kind of 
organ repaira—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc 


JAMES COLE 


76 Lynde Ave. Melrose, Mass. 


LUCIEN E. BECKER 


Recitals, Instruction 


PORTLAND, OREGON 
380 E. 14th St., North 


Pacific Pipe Organ Co. 
Organ Architects and Builders 


Installations of All Makes 
Correspondence Solicited 


PORTLAND OREGON 


Carl F. Mueller 


ORGANIST and DIRECTOR of MUSIC 
Central Presbyterian Church 
Montclair, N. J. 


THOS. KELLY 


a Builder and Expert Repairman 
years’ practical experience 
Cuan and Theatre Organs Maintained 
and Kept in Condition Par Excellence. 
Old Tracker Organs Fitted with the 
Most Reliable wer Electro-Pneumatic 


ct 
DETROIT, "MICH. 
Ph. Northway 0268, Ad.: 401 E. Palmer St. 


S. Wesley Sears 


Organist-Choirmaster 
St. James Church 
Philadelphia 


Organ Recitals Organ Instruction 


FELIX F. SCHOENSTEIN & SONS 


Pipe Organs. 
2306 Bryant Street, 


San Francisco, Calif. 
Est. 1877 


Building-Erecting-Maintenance 


W. LAWRENCE COOK 
AAG... . 
Organist and Choiruaster Calvary 
Episcopal Church and Temple Brith 
Sholom. Head of Organ Department 
Louisville Conservatory of Music 


AVAILABLE FOR RECITALS 
2037 Alta Ave. Louisville, Ky. 


JAMES TOPP 


Pipe Organ Builder 
TUNING — REPAIRING — ENLARGING 
ELECTRIC BLOWERS INSTALLED 
2721 Woodbine, Evanston, IIl. 
Phone: Greenleaf 792 


Lester W. Groom, F. A. G. O. 


Organist of the Church of 
the A — Epi 1 
Cosmopolitan School of Music 


Kimball Hall CHICAGO 


FAVORABLY KNOWN 


for 


FRAZEE TONE 


their toes’ 
when a contract 


on the market. 


cient service. 


The follow-through 
of Service 


OST Organ 


the Organ has been in the Church for 
some time and you require immediate 
attention, that’s when unselfish serv- 
ice is a real factor. 


Frazee has the organization and the 
will to follow through on any of its 
installations, large or small. We build 
Organs that are as dependable as any 


adjustment; but when they do, you can 
depend on us to give prompt and effi- 


Send for complete Catalogue and 
newest illustrated folder today. 


salesmen are “on 
to give you service 
is imminent. When 


They rarely require 


FRAZEE ORGAN COMPANY 


EVERETT, MASS. 


chamber. 


particulars. 


289 Milwaukee Street 


FOR ALL YEAR PROTECTION 


N Evenheeters, Mr. Organist, you have all-year protection 
for your organ. In summer they keep the organ dry— 
free from moisture caused by cool damp nights, or sieges 
of rain. In winter they keep the organ warm and dry; 
maintaining a steady, even heat throughout the entire organ 


Your organ will not lose its tonal qualities, nor will atmos- 
pheric conditions ruin your organ selections if you have an 
Evenheeter in your organ chamber. 

Insist that they be installed now. Then notice the helpful 
qualities they possess! A letter will bring you more 


EVENHEETERS 


CRAMBLET ENGINEERING CORP. 


Milwaukee, Wis. 
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For his invention the Chest” 
in accordance with the Connmittee’s Report, Numbered 2W2 and 


clated October 31917 


VA 
Fai PResioent 


& Secretary 


HIGHEST AWARD & GOLD MEDAL 
SAN FRANCISCO 1915 


HIGHEST AWARD GOLD MEDAL 
JAMESTOWN 1907 


EDWARD LONGSTRETH MEDAL OF MERIT 
AWARDED JOHN T. AUSTIN BY 
FRANKLIN INSTITUTE 1917 


PERFECTION IN ORGAN BUILDING IS ATTAINED 
BY A NICETY OF DETAILS HARMONIOUSLY ATTUNED, 
FOR YEARS AN ACCOMPLISHMENT OF AUSTIN 


ORGAN CO. 


HARTFORD CONN. 
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 Rhwinberget on 
Organ Music; Some 
Light on a Master 


By ANDREW DE TERNANT 
From the Musical Times, London, Aug. 1 
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Josef Rheinberger, in the course of 
a conversation on organ music with 
the present writer, said that much non- 
sense had been published in Germany 
and foreign countries concerning the 
selection he had made for the instruc- 
tion of his own pupils. It had been 
frequently staied that this was  en- 
tirely limited to the organ works of 
Bach, Mendelssohn, and himself. 

The majority of foreign writers on 
music seemed to be unaware of the 
fact that he was a German professor 
of the organ, and that the largest num- 
ber of his pupils were young men and 
women of his own nationality. He ac- 
cepted only advanced pupils. He had 
a fair number of foreign organ pupils, 
mainly English and American, during 
his career as a professor, but he had 
given them no encouragement to come 
to him. The principal reason was the 
language question. Many with only a 
very imperfect knowledge of German 
had wished to come to him, and if he 
had accepted them it would have taken 
too much time for teacher and pupil 
to understand each other. In the case 
of the Dutch there was little or no 
difficulty, because the languages of the 
German and Hollander were nearly 
similar, and the majority of the Dutch 
had been properly insiructed in high 
German before leaving the municipal 
or private schools at Amsterdam or 
Rotterdam. He had always recog- 
nized the fact that there were compe- 
tent teachers of the organ all over the 
civilized world. The French teacher 
of the organ maturally selected pieces 
for his pupils by composers of his own 
nationality, in addition to the great 
German masters. The English and 
American teachers followed their ex- 
ample with works composed by their 
own countrymen. 

This was not only reasonable, but 
honorable and patriotic in every sense 
of the term. But why should it so 
often be said that Rheinberger selected 
for his pupils only the works of Bach, 
Mendelssohn, and himself? The mis- 
informed writers seemed to have been 
unaware that the majority of his pupils 
rarely remained with him beyond one 
short year, and the proper study of 
Johann Sebastian’s organ works alone 
would occupy at least five years. The 
organ teacher, like the teacher of any 
other subject, was the victim of cir- 
cumstance, and had to do the best he 
could with the limited time at his dis- 
posal. Rheinberger went on to say 
that he had never forced his own or- 
gan pieces on any of his pupils 
(though he was by no means ashamed 
of them), and if he had shown a pref- 
erence for Bach and Mendelssohn it 
was because these two great Saxons 
were the most representative compos- 
ers for the organ of the eighteenth and 
nineteenth centuries. An organist prop- 
erly equipped with the works of these 
composers could undertake with lim- 
ited study the works of other com- 
posers, including (he sarcastically 
added) “those of Rheinberger.” Here 
he commented on the publication of his 
First Organ Sonata, in C minor, Op. 
27. He sincerely believed that it was 
owing to the practical encouragement 
of his pupils of that period that he 

was able to surmount the difficulties of 
publication of his other works of a 
similar kind. The professional and 
amateur organists purchased very few 
copies at the commencement, but his 
pupils, all unknown to him, made up 
for this lack of patronage. A poor girl, 
the daughter of a schoolmaster at 
Pappenheim (in Bavaria), who subse- 
quently died of consumption at her 
lodgings at Munich, showed her appre- 
ciation of her organ teacher by pur- 
chasing one copy a week of the First 
Organ Sonata. She generally obtained 
it on order from obscure music-sellers 
in the suburbs of Munich, so as not 
to be found out. After her death, her 
parents found in a box in her room 


forty-five new copies of the sonata. A 
youth of 17 years, the son of a village 
blacksmith, gave up the idea of pur- 
chasing a new winter overcoat in order 
to buy as many as possible new copies 
of the same work. 

Rheinberger confessed that he first 
became known across the Atlantic 
through one of his pupils, a German- 
born youth of Philadelphia, who sent 
copies to his organist friends and 
acquaintances. In one instance the 
young man forgot to subscribe his 
name before posting the packet, and 
Rheinberger shorily afterward re- 
ceived from a distinguished American 
organist a letter of thanks for the son- 
ata he had not himself sent. Rhein- 
berger said the three cases mentioned 
were typical, and not isolated examples. 
There were very many more generous 
and_self-sacrificing pupils, including 
several who were never found out. 
Rheinberger had the reputation of be- 
ing a severe teacher, but his pupils 
dearly loved him, and he acknowledged 
that he owed them a debt of everlast- 
ing gratitude for making him so wide- 
ly known as a composer of organ son- 
atas. 


Rheinberger’s opinion of modern 
French organ music was not highly 
favorable, but he was far from con- 
demning the use of it. In fact, he be- 
lieved that the French works were 
valuable additions to the organist’s 
repertory. We must, he said, remem- 
ber that about two-thirds of those at- 
tending organ recitals were business 
people and hard-working men and 
women. Certainly not more than 10 
per cent were serious students of organ 
music. In small towns, and especially 
villages, the percentage was consider- 
ably smaller. To invite unmixed audi- 
ences to organ recitals to listen always 
to programs made up entirely of the 
serious type of work was a mistake. 
When he was a young organist he was 
frequently warned by the incumbent 
of his church to be careful in the selec- 
tion of the programs of his recitals. 
Concert managers and the indispens- 
able business agents had _ practically 
the same views as the Catholic priest 
(and, he believed, Protestant pastor 
also), but they were more brusque in 
making known their opinions on the 
subject. 

There was, said Rheinberger, one 
thing to be said in favor of French 
organ pieces. The majority he had 
seen were composed by organists for 
organists. The themes were some- 
times trivial and unworthy of the dig- 
nity of the organ, but they were well 
laid out for the instrument. This was 
not always the case with south German 
organ composers of the lighter school. 
Some composers seemed to have had 
in mind the barrel organ instead of 
the imposing three-manual keyboard. 


He could not plead “not guilty” of 
using transcriptions as a young organ- 
ist; but he believed that we had 
reached a period of musical advance- 
ment when the organist should, along 
with the pianist, be independent of 
such adaptations. The majority of 
pianis:s of distinction made up their 
programs with works composed en- 
tirely for their instrument. Why should 
not organists be in the same position? 
Like many musicians, professional as 
well as amateur, he often wondered 
why so many really great composers 
had ignored the organ as a solo instru- 
ment. He was not certain of Mozart’s 
skill in that direction, but organ son- 
atas by Haydn, Beethoven and Schu- 
bert would doubtless have overshad- 
owed those by Mendelssohn and 
himself. The great composers of the 
past, however, were not entirely to 
blame. The publication of such works 
was far from remunerative. To the ma- 
jority of amateurs the organ was, un- 
like the pianoforte, not an easily 
accessible instrument, and in the period 
of Haydn, Beethoven and Schubert, 
that curious makeshift and substitute, 
the harmonium, and its sister, the so- 
called American organ, were unknown. 
Rheinberger here showed that he could 
understand the outlook of the practical 
music publisher, for the composer, like 
the author, had to recognize the fact 
that his only way of reaching the pur- 
chasing public was through the dealers. 


Rheinberger had had many con- 
versations with music publishers on 


the publication of organ music. Dur- 
ing the last half of the eighteenth and 
first half of the nineteenth centuries an 
enormous quantity of organ music had 
been printed and published in Euro- 
pean countries, which had now entirely 
vanished. Some of the composers had 
published more than a hundred differ- 
ent organ pieces. Surely some gems 
were to be found in this now forgotten 
heap. He believed that a_ splendid 
“Anthology of a Thousand Pieces” 
could be selected and edited for publi- 
cation, even if no composer was repre- 
sented ‘by more than three numbers. 


Rheinberger said his favorite novels 
were the Abbe Prevost’s “Manon Les- 
caut” and Daniel Defoe’s “Robinson 
Crusoe,” but German translations of 
these writers’ other works did not ex- 
ist. Many Frenchmen had told him 
that Prevost’s hundred other novels 
were not worth reading, and were 
known only to antiquarians. The Eng- 
lishmen he had questioned had read 
only “Robinson Crusoe” of Defoe. 
What had happened in literature had 
also been the case—but to a greater 
extent—in music, because music was 
kept alive only by constant perform- 
ance. Rheinberger added that he knew 
for certain that many collectors in Ger- 
many made a specialty of old organ 
music and, indeed, several had offered 
to place their collections on loan for 
selection if such a scheme could be 
undertaken. He (Rheinberger) had 
even offered to take a hand in the selec- 
tion and editorship; but not a single 
publisher—and he had consulted sev- 
eral—would give the slightest consid- 
eration to such an anthology, which 
should appeal to organists of all na- 
tionalities and become a vast interna- 
tional repository of organ music. This 
desirable compilation would place the 
organist-recitalist on an equality with 
the pianist-recitalist in arranging the 
programs of recitals. 


There still nlited. said Rheinberger, 
a prejudice against ‘the recitals of or- 
ganists; they were not considered 
“fashionable” in the same sense as 
were those of violinists and pianists. 
There were no records to show us that 
an organist awakened the same enthu- 
siasm as, say, Paganini or Liszt in a 
European tour of recitals. The major- 
ity of organ recitals were given in 
churches, and this prevented audiences 
from showing their appreciation by ap- 
plause and the throwing of floral trib- 
utes, although the last-mentioned cus- 
tom was not unknown in Spain. Rhein- 
berger’s friend, Sarasate, had told him 
that. on two occasions he had wit- 
nessed the throwing of bouquets and 
garlands of flowers up into the organ 
loft at Seville Cathedral. The clergy 
made no protest. But this was the 
exception and not the rule. Rhein- 
berger pointed out, too, that the aris- 
tocracy seldom attended organ recitals, 
the few who did, so far as his experi- 
ence went, either treating them as 
“solemn affairs” or making audible 
comments that were by no means ap- 
preciative. 

Rheinberger said he regretted that 
he had had few opportunities to travel 
outside Germany and Austria. As a 
young man he was tied down by his 
teaching conneciion, private lessons 
and as professor at the Munich Con- 
servatorium. When he became older, 
ill-health stood in the way. He would 
have liked to hear some of the most 
distinguished French and English or- 
ganists in their own surroundings. The 
Bavarian cardinal archbishop at Mu- 
nich Cathedral once, in his presence, 
asked Camille Saint-Saens to play the 
organ. The Frenchman pleaded at first 
he had not done so for a long time, 
and, added Rheinberger, dryly, his 
performance showed that he was not 
telling a falsehood. Rheinberger went 
on to say that it was far from his in- 
tention to judge French organists as 
a body by this incident. His friend, 
Hans von Biilow, had told him that 
W. T. Best was the “Liszt of the or- 
gan.” Bulow frequently visited Eng- 
land, and anyone who had any per- 
sonal knowledge of him could state 
without fear of contradiction that he 
never flattered anyone in his life. Fur- 
ther, he was the most bitter musical 
satirist that ever lived, Voltaire’s re- 
marks on his literary contemporaries 
being mild in comparison with Bilow’s 
mordant wit. 
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5 Numbers in Every Volume 
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Vol. 36. French Valse Lentes 
Vol. 37. French Valse 
Intermezzos 
Vol. 38. French Valse 
Intermezzos 
Vol. 39. Concert Waltzes. .Krier 
Vol. 40. Concert Waltzes. ‘Krier 
Vol. 41. Spanish and Gypsy 
Waltzes 
Vol. 42. Italian Music 
. Bonincontro 
Vol. 43. Italian Series 
Vol. 44. Tango Series 
Vol. 45. Tango Series 
Vol. 46. Intermezzos 
DA i 
Vol. 47. Dramatic 
ertures .Mouton 
Vol. 48. Symphonic Poems 
Mouton 


.Fauchey 
.Fauchey 


eries .... .. Sud 
Vol. 50. Characteristic. 


Series ...........Tellam 


FREE 


Organists’ Library System Cover 
with all orders of $5.00 or more 


MANUS MUSIC CO. 
145 West 45th St., New York 


volumes checked includ 
FREE COVER if amount ta $000 
or more. 
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BURN: 
wi 
Sere Minera ty 


Mr, Jones per 


at 
North Tonawanda 


AFTER an extensive tour of thirty-eight churches in three men who have attained the highest skill in the creation of 

large Eastern States, a Wurlitzer Organ was selected by supreme tonal qualities in organ construction. Notable 

the Organ Committee for the beautiful Berry Memorial for its power, majesty, brilliance, mellowness and delicacy, 

Methodist Episcopal Church, Philadelphia. This magnificent the excellent tone of the Wurlitzer Organ has won the S 
Organ, like all other Wurlitzer installations in America’s plaudits of pastors and organists. Church organ committees ea 
finest Churches, Auditoriums, Theatres and fine Residences, will do well to investigate the superiorities of the Wurlitzer a 
was designed, built and voiced by those same master crafts- Organ. 


WURLIIZER Church 


REG US PAT.oFF FACTORIES: North Tonawanda, N. 7. 


NEW YORK CINCINNATI CHICAGO SAN FRANCISCO LOS ANGELES 
120 West 42nd St. 121 East Fourth St. 329 So. Wabash 134 Golden Gate 813 So. Broadway : 
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COLLEGE IN MICHIGAN 
HAS NEW MOLLER ORGAN 


BERRIEN SPRINGS SCHEME. 


Specification of Three-Manual Placed 
in Auditorium of Emmanuel Mis- 
sionary Institution and Used 
in Broadcasting. 


At Berrien Springs, Mich., the fac- 
tory of M. P. Moller, Inc., has in- 
stalled a three-manual organ in the 
auditorium of Emmanuel Missionary 
College. This instrument is being 
made known to many people outside 
its home town by means of the recitals 
that are broadcast. 

Following are the specifications of 
the instrument: 

GREAT ORGAN. 

First Diapason, 8 ft., 73 pipes. 

Second Open Diapason, 8 ft., 73 pipes. 

Viole d’Gamba, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Octave, 4 ft., 61 notes. 

Doppel Fiéte, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 pipes. 

Flute, 4 ft., 73 notes. 

French Horn, 8 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Chimes, 20 notes. 

SWELL ORGAN. 

Diapason, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 
Salicional, 8 ft., 73 pipes. 

Viole, 4 ft., 61 notes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Vox Humana, 4 ft., 61 notes. 

Oboe Clarion, 4 ft., 61 notes. 
Cornopean, 8 ft., 73 pipes. 

Bourdon, 16 ft., 97 pipes. 

Tibia Plena, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 73 notes. 

Tibia, 4 ft., 61 notes. 

Flute Dolce, 4 ft., 61 notes. 

Flautina, 2 ft., 61 notes. 

Quint, 226 ft., 61 notes. 

Tierce, 1-3/5 ft., 61 notes. 

Tremolo. 

CHOIR ORGAN. 

Diapason, 8 ft., 73 notes. 

Viole d’'Gamba, 8 ft., 73 notes. 

Dulciana, 8 ft., 73 notes. 

Violin, 4 ft., 61 notes. 

Melodia, 8 ft., 73 notes. 

Flute, 4 ft., 73 notes. 

Piccolo, 2 ft., 61 notes. 

French Horn, 8 ft., 73 notes. 

Clarinet, 8 ft., 73 notes. 

Harp, 8 ft., 49 bars. 

Harp, 4 ft., 49 notes. 

Orchestral Bells. 

Tremolo. 

PEDAL ORGAN. 

Diapason, 16 ft., 82 notes. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Octave, § ft., 32 notes. 

Flute Major, 8 ft., 32 notes. 

Flute Dolce, § ft., 32 notes. 

Cello, 8 ft., 32 notes. > 


Lorenz’s Anthem Competition. 

The Lorenz Publishing Company, 
Dayton, Ohio, well-known church 
music publishers, announces its seventh 
anthem competition and offers twelve 
cash prizes totaling $1,000 for the 
winning anthems. The object of the 
competition is to procure the best avail- 
able material for church chorus choirs 
and, since the firm publishes about 200 
anthems a year, it is always interested 
in new writers and fresh, promising 
material. The principal criteria in 
determining the decision and awarding 
the prizes will be the attractiveness 
of the anthems for church chorus 
choirs. The contest is open to all 
who wish to participate, irrespective of 
locality or nationality, as long as the 
competing anthems submitted are for 
mixed voices, the text in English and 
suitable for use in a service, and the 
manuscripts in the Dayton office of the 
firm not later than Feb. 1, 1929. Fur- 
ther details and conditions will be 
furnished upon application to the 
eg Publishing Company, Dayton, 

hio. 


FRANCIS 
SANFORD 


DEWIER 
CONCERT ORGANIST 


YOUNGSTOWN 
OHIO 


Andante religioso 


NEW MUSIC FOR ORGAN 


Minster Chimes 


F. LESLIE CALVER 


Prayer 
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Andante languido 
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COMPLETE OOPY 40 OENTS NET 


Copyright 1928 by The ArtberP Co 
International Copyright Necuree 


Prélude Pastoral 


COR KINT 
Allegro tranquillo = M.M.42) Op.38 
PEDAL 


=> 
: 
Sempre legato 
+—+ 
| | T 
Sw. soft strings with Gedeckt 8° 
Get ea Gat a oat 
SSS 


Boston: 120 Boylston St. 


OOMPLETE COPY 50 CENTS NET 


Add ‘ft. (Flute or coupler) 


Copyright 1024 By Bork ru Murieuhand 
1926 to The Artbor 


THE ARTHUR P. SCHMIDT CO. 


New York: 8 West 40th St. 


F. W. 


RIESBERG A.A.G. 0. 


Organist-Choir Director--Calvary Baptist Church 


Soloist 


(Dr. Straton’s) 
NEW YORK 


Sesquicentennial Exposition, Phila. 
World's Fair, St. Louis 
Pan-American Exposition, Buffalo 


Instruction 
Organ Harmony 


Special Course of Ten Weeks, 
Including Daily Organ Practice, 


All Lessons Given on Calvary Baptist 
Five-Manual Organ. 


Graduate Pupils Hold Prominent Positions 


Address, 
113 West 57th Street, New York City 


Telephone Circle 4500 


Gustav F, D6OHRING 
INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 
ORGANS OF QUALITY 


Address: G. F. DOHRING 
Room 427, 225 FirtH AVENUE, New York, N. Y. 
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DR. CARL IN SWITZERLAND 


Attends Lausanne Festival of Song— 
Guilmant School Opens Oct. 9. 


Dr. William C. Carl is spending sev- 
eral weeks of his holidays abroad in 
the Swiss Alps before going to Paris. 
Dr. Carl attended the Fete Federale de 
Chant (Festival of Song) in Lausanne, 
in which several thousand members of 
Swiss societies, augmented by one of 
the Swiss organizations from New 
York City, participated. These festivals 
are held every six years and are famous 
for the excellence of the performances 
given. Dr. Carl has chosen a location 
in the immediate vicinity of the villas 
of Paderewski, Josef Hofmann, Ernest 
Schelling and the Flonzaley Quartet, 
where he is preparing for the coming 
season in this country. Novelties have 
been secured for his organ recitals and 
in addition for the Guilmant Organ 
School and the special musical services 
at the First Presbyterian Church on 
lower Fifth avenue, New York. In 
Paris Dr. Carl will present the gold 
medal of the Guilmant school awarded 
to Joseph Bonnet at the recent com- 
mencement. He will return to New 
York in September. 

Word comes from the registrar in 
New York telling of the already large 
enrollment and the long list of appli- 
cants for the Berolzheimer scholarships 
to be contested for Oct. 5. The school 
reopens for the season and its thirtieth 
year on Oct. 9. 

The summer session of the Guil- 
mant School, which was under the 
direction of Willard Irving Nevins, 
came to a close Aug. 9. In addition 
to the private lessons there were 
weekly master classes which covered 
important phases of organ technique 
and church and recital work. Many 
of the students who came for the spe- 
cial summer course will enroll for the 
usual full course of the school which 
opens in October. 


Announcement is made that Miss 
Jane M. Dwyer, for twenty-seven years 
organist at St. Patrick’s Church, Bing- 
hamton, N. Y., has retired from her 
active duties to become organist emeri- 
tus, and that she will be succeeded by 
Miss Nellie Ring of Johnson City, N. 
Y., organist for many years at St. 
James’ Church, Johnson City. 


CORNER 


TRANSCRIPTIONS 
for the ORGAN 


ORGANISTS who are not 
already familiar with these 
very usable arrangements 
for the Organ of standard 
numbers, will welcome them 
in their repertoire. 


They are particularly effec- 
tive for THEATER or CON- 
CERT use. 
NOT DIFFICULT, but each 
possesses a very lovely 
melodic line, richly harmon- 
ized, with a wealth of possi- 
bilities for tone color in 
varied registrations. 
MADRIGALE—Simonetti 

Arr. by Clarence Dickinson .50 
REVE CHARMANTE~—de Lille 

Arr. by Alice L. Doty.... .60 
A SONG “MAMMY”—Dett 

Arr. by Gordon Balch 

ORIENTAL AIR—Fultoni 

Arr. by Clarence Eddy....  .50 
LIEBESTRAUM—Liszt 


Arr. by De. 75 
REVERIE—Gaynor 
Arr. by Walter Keller....  .50 


CLAYTON F. SUMMY 
PUBLISHERS 
429 S. Wabash Ave., Chicago, III. 


Send for our complete catalogue 
of Organ Publications. 


‘TELLERS-KENT PIPE ORGANS 
Designed and Built for Your Church 


Tellers-Kent Pipe Organs are 
installed in many Churches and in- 
stitutions throughout the country, 
because of their beautiful tone, ar- 
tistic design and substantial con- 
struction. Write us, or our nearest 
Sales Representative, for catalogue, 
specifications and references. 


Factory Office: ERIE, PA. 


J. A. Dahlistedt Sons, Stephen PoChedley, 
2038 W. Liberty Ave., 200 Brunswick Blvd., 
Pittsburgh, Pa. Buffalo, N. Y. 

E. J. Storch, B. B. Terrill, 


15 Exchange St., 
Fort Wayne, Ind. Boston, Mass. 
Birk & Wichlac, 
4000 W. North Ave., 
Chicago, Ill. 


ESTABLISHED 1898 


GUTFLEISCH & SCHOPP 


REED and FLUE PIPES 
ORGAN SUPPLIES 


ALLIANCE, OHIO 
OO 


We have been in business continuously for thirty years, 
and our reputation with our customers is our best recom- 
mendation and advertisement. 


Organ builders who are not familiar with our work are 
respectfully requested to give us a trial order. 


ARTHUR DAVIS 


F.R.C.O., F.A.G.O. 
St. Mary’s Cathedral 
Memphis, Tenn. 


RECITALS—LESSONS 


A. G. O. Paper Work by Correspondence 
A. G. O. Successes — 1921, 1923, 1925, 
1926, 1927, 1928 


E. Harold Du Vall 


Organist—Choirmaster 
Bushwick Presbyterian Church, 
Temple Beth-El of Manhattan Beach 
Brooklyn, N. Y. 


ELSIE MAC GREGOR 


RECITALS and DEDICATIONS 


Organist, Memorial Presbyterian Church 
INDIANAPOLIS, INDIANA 
Address—6 West 26th Street 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Second Presbyterian Church 
21st and Walnut Streets 
Philadelphia 


Edwin Stanley Seder 


CONCERT ORGANIST 


410 South Michigan Ave. CHICAGO 


In some arts it is the rule for a practitioner to concentrate 
on the study of some particular part of the whole subject, 
leaving the rest of the field to other specialists. 


The art of organ rebuilding calls for specialists of a different 
sort, who may not study and excel in one part alone, but 
must be expert in all directions. In order to be able to 
rebuild successfully, one must first be able to build. The 
specialist in this line must understand every type of organ 
and every tonal feature of the instrument, whether built in 
1848 or 1928. 

CLARK & FENTON offer you the services of specialists 
to plan your rebuilding. The facilities of a well-equipped 
plant insure mechanical and tonal excellence. The guaran- 
tee assures and protects, for it is endorsed by men whose 
standing makes them well known to you. 


CLARK & FENTON, Nyack, N.Y. 


WALTER PECK STANLEY 


Organist and Choir Master 


Teacher NORTH Associate 
Piano REFORMED CHURCH Member 
Organ Newark, N. J. A. G. O. 


Accompanist and Coach 


Organist, First Church of Christ, 


Scientist 


Walter P. Zimmerman 


4325 Ellis Avenue 


Director of Music Randolph-Macon 
Women’s College, Lynchburg, Va. 


Frank A. Taber,M.A. STANLEY MARTIN 
CONCERT ORGANIST Chicago Sunday Evening Club 


St. Mark’s Church, Evanston, Il. 


INSTRUCTION RECITALS 


927 Ontario St., Oak Park 
Village 6882 


KYLE DUNKEL 


All Angels’ Church 


West End Ave. and 8/st Street 
NEW YORK CITY 


ALONZO MEEK 


ORGANIST and CHOIRMASTER 
St. Paul’s Episcopal Church, 
Selma, Alabama 


President Ala. Fed. of Music Clubs 


gan Recitals 
Accompanist and Coach 


Robert Morton 
Organ Company 


The National Renown of the ROBERT MORTON 
ORGAN has been attained 
Achievements in Organ Building. 


Robert Morton Organs are now built in styles 
suitable for Churches, Auditoriums, Thea- 
tres, Lodges and Homes. 


Offices: New York, Chicago, San 


Factories: Van Nuys, 
Francisco, Los Angeles 


California 
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FOR PORTLAND, ORE., CHURCH 
Reuter to Build Three- Manual for New 
Eighth Scientist Edifice. 


The magnificent new Eighth Church 
of Christ, Scientist, being erected at 
Portland, Ore., is to have a large three- 
manual organ. The contract has been 
placed with the Reuter Organ Com- 
pany of Lawrence, Kan. Installation is 
planned for the latter part of No- 


Following is the stop list for this 


GREAT ORGAN. 
Open Diapason, 16 ft., 97 pipes. 
First Open Diapason, § ft.. 73 pipes. 
Second Open Diapason, 8 ft., 73 notes. 
Doppel Flite, 8 ft., 73 pipes. 
Viol da Gamba, 8 ft., 73 pipes. 
Octave, 4 ft., 73 notes. 
Harmonic Flute, 4 ft., 73 pipes. 
Super Octave, 2 ft., 61 notes. 
Mixture, 3 ranks, 183 pipes. 
Posaune, 16 ft., 97 pipes. 
Tuba, 8 ft., 73 notes. 
Clarion, 4 ft., 73 notes. 
Chimes, 20 tubes. 

SWELL ORGAN, 
Bourdon, 16 ft., 97 pipes. 
Contra Viole, 16 ft., 97 pipes. 
Open Diapason, § ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 notes. 
Tibia Clausa, 8 ft., 73 pipes. 


and reconstruction work. 


for regular and special stops. 


Viole d’Orchestre, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 notes. 

Voix Celeste, § ft., 61 pipes. 
Orchestral Oboe, 8 ft., 73 notes. 
Flauto Dolce, 4 ft., 73 notes, 
Violina, 4 ft., 73 notes. 

Nasard, 2 2/8 ft., 61 notes. 
Flautino, 2 ft., 61 notes. 
Cornopean, 8 ft., 73 pipes. 

Oboe, § ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes, 


C-3 Stop Action Magnet 


C-5 Relay Magnet 


Two types of magnets filling a long felt want, affording great economy in organ building 


Our Stop Action Magnet is made with one, two, and three contacts; also with one coil 
only and one contact, or without any coils, making possible an unlimited number of applications 


Our C-5 Relay Coupler Magnet, made with ten and fifteen contacts, now embodies the 
safest and best action possible, and is absolutely sure and dependable for relay coupler work. 


We manutacture a complete line of supplies for the pipe organ, and are especially prepared 
to furnish your own special requirements in nearly all kinds of material—in phosphor bronze, 
nickel silver, brass, zinc, and steel flat and round wires. 


Tremolo. Write for samples, prices and information. 


CHOIR ORGAN. 
Violin Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, § ft., 61 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 


PEDAL ORGAN. 


THE W. H. REISNER MFG. CO. 


HAGERSTOWN, MD., U. S. A. 


Resultant, 32 ft., 32 notes. 
First Open Diapason, 16 ft., 32 pipes. 
Second Open Diapason, 16 ft., 32 notes. CHARLES F. HANSEN 
Bourdon, 16 ft., 32 pipes. 

Organist Second Presbyterian Church 


Contra Viole, 16 ft., 32 notes, 

Lieblich Gedeckt, 16 ft., 32 notes. j i 

Gedeckt, 8 ft., 32 notes. tnd. 

Cello, 8 ft., 32 notes. RECITALS A SPECIALTY 


Flute, 4 ft., 32 notes. 


Ophicleide, 16 ft., 32 notes. 
Tromba, & ft., 32 notes. 


ROSSETTER COLE 
Composition and Theory. Prepares al 
Examination in —, Guild of 
rganists 


719 Fine Arts Building, Chicago 


H. L. Ralston to Shorter C College. 
Howard L. Ralston, Mus. B., A. A. 
G. O., who has been a member of the 


faculty of Muskingum College, New 


Concord, Ohio, in the department of PERCY SHAUL HALLETT 


organ and theory, goes to Shorter Col- 


lege, Rome, Ga., at the beginning of Organ Recitals 
the academic year as college organist. Theoretical Subjects, Guild Examination 


PASADENA, CALIFORNIA 


succeeding Wilbur H. Rowand. 


CHARLOTTE KLEIN 


First woman recitalist at a National Convention of The American 
Guild of Organists, Chicago, {Il., 1925., Washington, D. C. 1927 


3217 Wisconsin Avenue Washington, D. C. 


THE [IDEA OF MODERNIZING 


ESTABLISH THE INTEGRITY 
OF FRANK BLASHFIELD, THE 
MODERNIZER, BY INQUIRING 
OF DR. GEO. W. ANDREWS 
AT OBERLIN CONSERVATORY 
OF MUSIC, OBERLIN, OHIO, 
THEN GET IN TOUCH WITH 


FRANK BLASHFIELD 
11851 Lake Ave. Lakewood, Ohio 


HUGH McAMIS 


F 
CONCERT ORGANIST 


San Antonio, Texas 


EDWARD BENEDICT 


UNIT ORGAN INSTRUCTION 
ROOM 220, KIMBALL HALL CHICAGO, ILL. 


PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 

A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 


Full size 7 octave folds like a 
sult case. eight 28 Ibs. Lea- 
therette’ covered. 


DEPARTMENT D. 


HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


_ Leather for the Pipe Organ Trade 


SEND FOR SAMPLES Phone, MAIN 1387 


304 West Lake St., CHICAGO, ILL. 


WHITE, SON COMPANY 


Announce the removal of their Offices and Warehouse to 
601 ATLANTIC AVENUE, BOSTON 


Specialists in the 
Manufacture of Organ and Player Piano Leathers 
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MANY DATES FOR GERMANI 
Cities in Every Part of the Country 
Book Recitals by Italian. 

According to cables from Rome, Fer- 
nando Germani, the brilliant young 
organist of the Augusteo, Rome, will 
sail from Italy late in September and 
open his American transcontinental 
tour at the New York Wanamaker Au- 
ditorium early in October at an Italian 
festival which is being arranged under 
the official auspices of the Italian con- 
sul general and with the cooperation of 
Italian societies in the metropolis. His 
stay in New York will be brief be- 
cause of immediate engagements in 
New England and Canada. Following 
these recitals Germani will go South 
and then to the Pacific coast and the 
Northwest, returning East via Chicago 
some time in December, and playing 
his final concerts in New York shortly 
before the Christmas holidays. Among 
the cities which will hear Germani are 
New York, Philadelphia, Bethlehem, 
Reading, New Brunswick, Princeton, 
Dalton, Springfield, Williamstown, 
Boston, Burlington, Montreal, Quebec, 
Cincinnati, Buffalo, Cleveland, Chicou- 
timi, Louisville, St. Joseph, Fort Worth, 
Tucson, Phoenix, Los Angeles, Lin- 
coln, Fort William and others which 
are negotiating for a place in his 
schedule. 

Characteristic of present-day tenden- 
cies, and in keeping with Germani’s 
youth, it is reported that at the close 
of his season in Italy late in May, be- 
ing pressed for time, he flew by aero- 
plane from Rome to Parma for a ded- 
ication recital on a large organ in the 
latter city. This is a long step forward 
from the days when Bach walked fifty 
miles across country to hear a fellow 
organist play. 


Death of Arthur H. Snyder. 

Arthur H. Snyder died July 29 at his 
home in Kingston, N. Y. He was born 
in Woodstock, N. Y., studied music and 
settled in Kingston many years ago, 
opening a studio, and had continued as 
a teacher of piano, organ and other in- 
struments. For a number of years and 
up to his death Mr. Snyder was the 
musical director and organist of Trinity 
Church at Saugerties. Mr. Snyder was 
a great lover of the out-of-doors and 
his hobby was the study and collection 
of wild flowers and the propagation of 
plants. 


David Arthur on Trip Abroad. 

David Arthur, the veteran reed 
voicer, associated with George Kil- 
gen & Son of St. Louis, is on a vaca- 
tion in Europe. During his travels 
through England and Scotland he will 
revisit many places of interest, includ- 
ing the famous cathedrals, with their 
noted organs. 


P. BUTZEN & SONS 


Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 


Established 1908 
Pipe Organ Builders 


Blowers Installed 
All parts made to order 


2128 W. 13th St. Chicago 


Telephone Canal 4983 


JOSEPH W. 


CLOKEY 


COMPOSER-ORGANIST 


LILIANCARPENTER 
F. A. G. 0. 


Soloist— 


Pennsylvania State Conven- 
tion of the N. A. O., Harris- 
burg, Pa 


Convention of the A. G. O., 
Washington, D. C. 


Convention of the N. A. O., 
St. Louis, Mo. 


Convention of the Canadian 7 
College of Organists, Toronto, 
Canada. 


INSTITUTE of MUSICAL ART - New York City 


Pomona College 
Claremont, California 


Franz A.Moench 


Expert Pipe Organ 
Service 


Electric Blowers 


1215 37th Street 
MILWAUKEE, WIS. 


Exnest White 


CANADIAN 
ORGANIST 


F. B. Taylor, in the London 
Free Press, Feb. 16, 1928: 

“A flair for atmosphere is one 
of Ernest White’s most pro- 
nounced gifts.” 


FOR RECITALS 
—Address— 


St. George’s Church, 
Flushing, L. I. 


N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2517 South Crawford Avenue 
CHICAGO, ILL. 


PHONES: Shop, Lawndale 1090 
Residence, Lawndale 2472 


ORGAN PIPES 


of all descriptions for the Pipe 
Organ Scientifically made, Properly 
Scaled, Artistically Voiced 


Specializing 
in String-tone, Reed and 
Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


Cascade at Seventeenth Street 
ERIE, PENNSYLVANIA 


125 AUSTIN ST. 


Jerome B. Meyer ® Sons 


MILWAUKEE, WIS. 


HINNERS 


Pipe Organs of Quality 


Factories at PEKIN. ILLINOIS, U. S. A. 


LEATHERS 


Supplied to 90% 
of the Organ Builders in United States and 


40 New York, 
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DR. WALTER HEATON QUITS 


Succeeded in Reading, Pa., by John H. 
Duddy—Served 32 Years. 


Dr. Walter Heaton has announced 
that he will relinquish his position as 
organist of the Memorial Methodist 
Church of the Holy Cross, Reading, 
Pa., which position he has held for 
thirty-two years. During his long 
period of service he has proved a factor 
in the community in encouraging 
higher ideals in the realm of music. 
As an organist and choir director his 
record is one of distinction. Dr. 
Heaton, who is a fellow of the Ameri- 
can Guild of Organists, planned to re- 
tire at the end of August. 

He will be succeeded by John H. 
Duddy of Norristown, organist of the 
First Presbyterian Church, Norristown, 
Sept. 1 

Dr. Heaton was the second organ- 
ist engaged by Holy Cross congrega- 
tion, Dr. Stocks Hammond being the 
first to play for the congregation when 
the church was organized thirty-six 
years ago. The church has a three- 
manual Moller instrument of sixty-five 
stops. 

Previous to becoming organist of the 
First Presbyterian Church, Norristown, 
Mr. Duddy served five and one-half 
years in a similar capacity at Christ Re- 
formed Church, Norristown, and two 
years at the Presbyterian Church at 
Conshohocken, Pa. He began his church 
work at the age of 13. Among his in- 
structors were widely-known organ- 
ists, including Harry A. Sykes, Ralph 
Kinder, Julius Leefson, H. Alexander 
Matthews and Henry Hotz. Mr. 
Duddy plans to continue his residence 
in Norristown, where he has many 
pupils studying, both piano and organ. 


Mrs. Harry V. Culp Resigns Post. 

After fifteen years as organist at the 
East Dallas Christian Church, Dallas, 
Tex., Mrs. Harry V. Culp has resigned 
her position, effective Sept. 28. Mrs. 
Culp has appeared on the dedication 
service programs for two new build- 
ings and has dedicated two organs for 
the church. 


Charles A. Ryder | 


Smith Bros. Organ Co. 


Modernizing, Rebuilding, Maintenance, Additions 
of all kinds, also Harps, Chimes, etc., our special- 
ties. Blowers installed. Heaters installed. 

Yearly Contracts Mean Regular Attention. 
Let us tune your organ for the winter. 


We sell new and used organs. 


Best Mechanics. Prices Reasonable. 


Call or write us for prices and estimates. 
No obligations. 


OFFICE AND FACTORY 
12 E. Blenkner Street, Columbus, Ohio. 


Phone: Main 1931 


Charles A. Ryder, who recently be- 


came associated with the Frazee Organ 
Company as Southern representative, 
with headquarters in Atlanta, Ga., is 
prominent not only because of his 
own activities, but through the fame 
of his father, the late George H. Ryder, 
one of the leading men in the organ 
building profession in New England 
a generation ago. 
in that he is a musician, an all-around 
mechanic and a salesman. He was 
born in Chelsea, Mass., and_ started 
work in his father’s plant at Reading, 
Mass., where he was associated with 
Ernest M. Skinner. He later entered 
the employment of George S. Hutch- 
ings of Boston. Then he went South 
to do general service work and has 
been there for about twenty years. He 
is well known through the South, in 
Georgia, Florida and the Carolinas. 


Mr. Ryder is unique 


Casavant Organs 


have been installed all 
over America 


For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. 


Built by 
CASAVANT FRERES, Ltée 
St-Hyacinthe, Que., 
Canada 


. Francis E. Aulbach, Chicago. 
Paul Allen Beymer, Cleveland. 
. Arthur Davis, Memphis. 
i E. Doering, Maywood 
. Claude L. Fichthorn, Marshall 


(Mo.) 

. Kate Elizabeth Fox, Dalton 
(Mass.) 

. J. Frank Frysinger, York 
(Pa.) 


NAM 


2. ALADDIN. 


BOSTON 
40-44 Winchester St. 


AMERICAN ORGANISTS 


AND A LIST OF 


ORGAN MUSIC 


RECENTLY PLAYED BY THEM 
N. B. The figures designate the organist and the composition played 


by each. 

Net 

ANCIENT PHOENICIAN PROCESSION (1)......... Stoughton .40 
WHERE WILD JUDEA STRETCHES FAR (12)...... Stoughton 35 
WITHIN A CHINESE GARDEN (10-12-5)............ Stoughton .40 

Suite (New) 
List Pric 
TALES FROM ARABIAN NIGHTS (15-15-1-8)...... Stoughton 1.50 


1. THE FISHERMAN AND THE GENIE. 


3. ALI BABA AND THE FORTY THIEVES. 


Please send your programs to the publishers 


WHITE-SMITH MUSIC PUBLISHING COMPANY 


NEW YORK CHICA 
13 East 17th St. - 


8. Franklin Glynn, Memphis. 
9. Helen M. Hewitt, Potsdam 


(N. Y.) 
10. Zillah L. Holmes, Sherrill 
(N. Y.) 
11. Frederick C. Mayer, Columbus. 
12. Carl F. Mueller, Montclair 
(N. 1) 
13. Dr. H. J. Stewart, San Diego. 
14. Dr. Latham True, Palo Alto. 
15. Abram Ray Tyler, Detroit. 


316 So. Wabash Ave. 


Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc., for Pipe Organs 


R. H. Mayland’s Son 


54 Willoughby St. BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 


HARRY A. 


TIKES 


LANCASTER, PA. 


THE REV. DON H. 


OPELAN 


CHRIST CHURCH 
DAYTON OHIO 


CONCERT ORGANIST é 
Pianist and Accompanist 
Instruction Church 


Organist, Mount Prospect Theatre ang teacher 
Residence, 459 Mount Prospect Avenue 2113 Saint Paul Street 
Newark, N. J. Baltimore, Md. 


NORRIS HERING 


CHARLES H. DEMOREST 


ORGANIST and CHOIRMASTER KINDE R 
St. Paul’s Episcopal Church 
Chicago Musical College PHILADELPHIA 


64 East Van Buren Street, Chicago 


ALICE R. DEAL 
CONCERT ORGANIST 
4359 West EndAvenue 


CHICAGO 
Telephone Columbus 6102 


ALLEN W. BOGEN 


RECITALS 
ORGANIST— 
Tenth Church of Cartes, eee 
Chicago Mendelssohn Cl 
5429 HARPER AVENUE 
Phone: Dorchester 1913 
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used by practically every Organ 
manufacturer in North Amer- 


DEAG 
the Organ you 
dding per- 
is NO suc- 


Carillon Harps, 
Xylophones, 
etc., are pro- 


Deagan Inc. 


Established 1880 
Deagan Building, 4211 Ravenswood Ave. 


Specify 


percussions in 


WLS 
Il as by a number of 
European builders. 


tops. There 
CHICAGO, U.S. A. 


cussion s 


tuning, J. C. Deagan. 


duced in the largest factory of 


its kind in the world, by skilled 


craftsmen, trained through 
years of service under the direc- 
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LET your satisfaction be 


cessful substitute. 


purchase or when a 


complete. 
ica as we 


SS 


SNM, = 


_AS WELL AS IN THE DEAGAN FACTORY 


EAGAN MASTER TUNERS ARE IN DAILY USE 
IN THE BUREAU OF STANDARDS AT WASHINGTON 


N YD 
Z 


| 
3 
| 
> 
§ 
j rape 
| 
— 
= 
é 
‘ Z G 
-- 


THE DIAPASON 


SEPTEMBER 2928 


SALES BY MOLLER BRANCH 


Chicago Office Closes Many Contracts 
—One for St. Hilary’s. 


St. Hilary’s Catholic Church, 5735 
North Fairfield avenue, Chicago, has 
purchased a two-manual Moller organ. 
Father Thomas Burke is the pastor. 
Ford & Reynolds of the Chicago office 
prepared the specifications. The fol- 
lowing other contracts were closed by 
the Chicago office of M. P. Moller 
within the last few weeks: 


Griggs Evangelical Church, Grand 
Rapids, Mich., two-manual. 

First English Lutheran, Stevens 
Point, Wis., two-manual. 

First M. E. Church, LaPorte, Ind., 
three-manual. 

First M. E. Church, Detroit, Mich., 
two-manual. 

St. Paul’s Lutheran, New Haven, 
Ind., two-manual. 

Epiphany Lutheran, Detroit, Mich., 
three-manual-echo. : 

Bethel Sisterhood, Flint, Mich., two- 
manual. 

Immanuel Lutheran, St. Clair, Mich., 
two-manual. 

First Presbyterian, Wooster, Ohio, 
four-manual. 

Washington Congregational, Toledo, 
Ohio, four-manual. 

St. Paul’s Lutheran, Ann Arbor, 
Mich., two-manual. 

First Presbyterian, Watseka, 
two-manual. 

Irvington Presbyterian, Indianapolis, 
Ind., three-manual. 


Harold F. Rivenburgh 


ORGANIST-CHOIRMASTER 
FIRST PARISH CHURCH 


(Presbyterian) HUDSON, N. Y. 


George B. Kemp, Jr. 
ORGANIST 


812 Fine Arts Building 
CHICAGO 


EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various 
parts of the country. 


Candidates for the A. G. O. 
ixams. 
295 Huntington Ave., Boston 


Carleton H. Bullis 


AM., AAG.O. 
CLEVELAND 
Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 


Eda E. Bartholomew 


Organist Saint Mark 
M. E. Church, South 
ATLANTA GEORGIA 


ST. PATRICA’S 
SOUTH BEND 
TWO CHOIRS - NINETY VOICES 
Rev. William C., 


Willard L. Groom, 
Organist and Choirmaster 


HERBERT E. HYDE 
ST. LUKE’S CHURCH, EVANSTON, ILL. 
Conductor, Chicago Ass’n of 
Commerce Glee Club 


CLARENCE DICKINSON 
CONCERT ORGANIST 
Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 


HUGO GOODWIN 
F. A. G. O. 
THE AUDITORIUM 
St. Paul, Minn. 


HENRY 


OVERLEY 


Director St. Luke Choristers 
Organist St. Luke’s Episcopal Church 
KALAMAZOO MICH 


Neidlinger Ensemble 


Mrs. William Neidlinger Pianist 
Mr. William Neidlinger, F. A. G. O. 
RECITALS - MUSICALES - CONCERTS 


Candidates Prepared for A. G. O. 
Examinations. 


Address: 225 W. 99th St., New York City 


Ralph Morse Gerber 


ORGANIST and MUSICAL DIRECTOR 
The Temple, Hyde Park Blvd. and 
Greenwood Ave., Chicago 
1533 East 73rd Street 
Tel. Midway 8461 


Claude L. Murphree 


University of Florida 
GAINESVILLE FLORIDA 


Ralph H. Brigham 


SOLO ORGANIST 


The New Coronado Theatre. 

Emmanuel Episcopal Church. 

Class Organist, Freeport Consistory. 

E. F. W. Ellis Lodge No. 633 A. F. - M. 
1816 OXFORD ST. ROCKFORD, ILL. 


CHAS. A. SHELDON, JR. 


City Organist—Atlanta, Ga. 
Organist Choirmaster 
First Presbyterian Church 
Jewish Temple 


Swell Engines 
Percussions 
Reservoirs 
Pipes 
Supplies 


Consoles 
Chests 
Actions 
Tremolos 
Traps 


Write today for prices 


Organ Supply Corporation 
540-550 East 2nd Street 
ERIE, PA. 


HENRY KUGEL, Treas. 
REUBEN G. KUGEL, Secy. 


FRED R. DURST, Pres. 
HARLEY L. SCOTT, Vice-Pres. 


GEORGE H. FAIRCLOUGH 
F. A. @. O. 


St. John’s Bpiscopal Church 
University of Minnesota 
8ST. PAUL, MINN. 


LEWIS BROWNE 
ORGAN—COMPOSITION 
122 South Desplaines St. CHICAGO 
Telephone Monroe 5550 


Dr. FREDERIC TRISTRAM EGENER 
CONCERT ORGANIST-BARITONE 
St. Catharines, Ontario, Canada 
Over 1000 Recitals in United States and Canada. 


ARTHUR C. BECKER, A. A. G. O. 
CONCERT ORGANIST 


Dean School of Music, De Paul University 
Organist St. Vincent's Church, Chicago 


M. MAURO-COTTONE, 


CONCERT ORGANIST — COMPOSER 


RECITALS — INSTRUCTION 
STUDIO 
121 Madison Avenue 
New York 


Beier ole Mauro-Cottone is not only a past master of the 
difficult art of the improvisation but also a genius of the 
first rank in placing musical colors on canvas. 
THE NEW MUSIC REVIEW, NEW YORK, 
Official Organ of the American Guild. 


Some of Dr. Mauro-Cottone’s latest and most important Recitals include: 


PHILADELPHIA...... American Organ Players’ Club 
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| Loren W. Adair, Who Goes to California Post | 


Loren W. Adair, Mus. B., organist 
and choirmaster of Christ Episcopal 
Church, Burlington, Iowa, has been 
appointed an instructor in Pomona 
College, Claremont, Calif., it is an- 
nounced. His new duties will include 
sight singing and ear training, piano 
and harmony instruction. In 1927 Mr. 
Adair went to Burlington. He was 


graduated from Grinnell College 
the previous June. During his stay 
he has been the Rotary Club accom- 
panist, directed the Christ Church 
choir in its Good Friday cantata, ‘““The 
Holy City,” by Gaul, and gave a series 
of six Lenten vesper organ recitals at 
the church. 


MARGARET | | WILLIAM 


S 
O 
P 
R AVAILABLE TOGETHER OR SINGLY FOR “ONCERTS 
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O 


AND FESTIVALS 


DEDICATION PROGRAMS AND ORATORIO 
APPEARANCES A SPECIALTY 


426 FINE ARTS BLDG. 


CHICAGO, ILL. 


ANDREW BAIRD 


Organist for Mrs. E. H. Harriman at Arden House 
Recitals 


Kings Court, Poughkeepsie, N. Y. 


WILHELM MIDDELSCHULTE 


1015 East 62d Street, Chicago, Ill 
Phone: Midway 5501 


Studio: Hull House 


Tuesdays and Fridays 


CHARLES GALLOWAY 


Organist-Director Chapel Choir Washington Universit 


St. Peter's Episcopal Chur: 


Miss Charlotte Keller Married. 

Miss Charlotte Keller, daughter of 
Dr. and Mrs. Walter Keller of Chi- 
cago, was married on Aug. 11 to Albert 
Sumner Gould at the home of her 
parents in Ravenswood. Dr. Keller is 
one of the prominent organists of Chi- 
cago and plays at Fifth Church of 
Christ, Scientist, besides being on the 
faculty of the Sherwood Music School. 
The paternal grandfather of the bride- 
groom, Sumner Gould, was connected 
with the Estey Organ Company for 
many years. His grandfather on his 
mother’s side was the late Henry 


Behr, one of the founders of the Behr 
Brothers Piano Company. 


Organist and Choir Director 
Conductor Apollo Club ‘ Conductor Morning ral Club 


Instruction 


Saint Louis, Missouri 


Organ Recitals 
4171 Magnolia Avenue 


ERNEST 
We TE 
ORGANIST 
ST. GEORGE’S CHURCH 
FLUSHING, LONG ISLAND 
NEW YORK 


VINCENT H. PERCY 


RECITALS and LESSONS 


Euclid Ave. at East 96th St. CLEVELAND 


Pietro 


YON 


World-Famous Organist 


and Composer 


For All 
PUBLIC APPEARANCES 
MASTER COURSES 


ALBERT RIEMENSCHNEIDER 


CONCERT Director of Music Baldwin-Wallace College. Berea, Ohio 
ORGANIST Organist and Director of Presbyteriaa Church 
eveland, Ohio 


ORGAN 
INSTRUCTION Address 10001 Edgewater Drive, Cleveland, Ohio 


FRANK WRIGHT 


Mus. Bac., A. G. O. 
Candidates prepared for A. G. O. or University examinations by cor- 
respondence. Summer Courses for those visiting New York. 
STUDIO. 46 GRACE COURT, BROOKLYN, N. Y. 


CHARLES R. CRONHAM 


RECITALS MUNICIPAL ORGANIST 
Room T, City Hall PORTLAND, ME.* 


N. LINDSAY NORDEN 


S., M. A., Mus. Bac. 


B. 
CONDUCTOR: The Frahms Chorus of Philadelphia; Reading Choral 
Society, Reading, Pa. 
Organist and Musical Director: First Presbyterian Church, Germantown; 
St. Philip’s Episcopal Church, Philadelphia; Synagogue Rodeph Shalom. 


PRIVATE LESSONS 


EDWIN ARTHUR KRAFT 
Mr. Kraft will accept pupils 


throughout the summer months. and 
Trinity Cathedral, Cleveland, Ohio. 


New York City 


ZINC ORGAN PIPES 


UNVOICED 
INSIDE,BASES and FRONTS WILLARD IRVING NEVINS oo 
ANY STYLE 
PIPES THAT VOICE RIGHT INQUIRIES SOLICITED Dedications RECITALS Festivals 
Frederick I. White, Reading, Mass. 


Address: Guilmant Organ School. 17 East Eleventh Street, New York City 
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Great Organ of 1863 in Church of 
| the Immaculate Conception. Boston 


By S. HARRISON LOVEWELL 


So many favorable comments were 
evoked by my earlier series of articles 
descriptive of the oldest organs in 
Boston, including the Brattle organ, 
that I am making bold to stir up the 
memories of veteran organists and add 
a few more articles of the same gen- 
eral type to the series, because, after 
all, is it not an outstanding fact that 
much history close to our own day 
has become overlooked and in the 
scurry to make a livelihood is in a fair 
way to be forgotten? 

As an eminent historian and scholar 
said to me a few days ago, it is now 
useless and positively nonsensical to 
address a graduation class from the 
local town’s high school and bring into 
the case names such as those of 
Roscoe H. Conkling and James G. 
Blaine, for the young people never 
heard of these noted characters. I 
have discovered that likewise our 
young organists, and other intelligent 
persons, except for the occasional note 
appearing in The Diapason, have 
never heard of the Church of the Im- 
maculate Conception and its great 
organ. A generation or more ago the 
music at this church was famous and 
musicians from all directions and far 
distant parts flocked thither for mu- 
sical thrills. But no longer does it 
possess a lodestone of attraction, and 
so the jejeune attend the Back Bay 
churches with their twentieth century 
great organs and twentieth century or- 
ganists sublimely unconscious of the 
fact that the relatively small “great” 
organ at the Church of the Immacu- 
late Conception in its remarkably pro- 
portioned tonal magnificence is fully 
the equal of these extraordinary 
twentieth century instruments. 

Boston during the colonial period 
was characterized by its antagonisms 
and intolerant spirit. From just such 
“uncharitableness” was brought into 
being the magnificent Church of the 
Immaculate Conception, and its in- 
tended location on Leverett and Wall 
streets, once the home of the elite, is 
now housing Boston’s slum element. 
I do not wish to over-emphasize this 
side of the situation, but would like to 
go just one step farther and mention 
that Boston College had its inception 
likewise as the result of antagonism. 
In this case it was for conscience’s 
sake on the part of four lads who were 
flogged in the public schools for re- 
fusing to participate in what they be- 
lieved to be wrong. The Boston Col- 
lege, housed in large brick buildings 
in the same quadrangle with the 
Church of the Immaculate Conception 
for so many years, has since been re- 
moved to the wonderful Gothic struc- 
tures overlooking the waters. of 
Chestnut Hill reservoir. The old 
buildings still accommodate about 
1,200 lads of high school age, and 
these old buildings treasure many 
valuable paintings and art works with 
whose history no one seems to be 
familiar. One’s questions regarding 
the religious paintings is invariably an- 
swered by “We simply do not know.” 


Before we enter the church and hear 
the great organ, let us discuss a matter 
that seems to be a part of most mu- 
sicians’ conception of the influence of 
the Walcker organ that was installed 
in the old Music Hall on Winter street. 
We are informed that it marked an 
advance in organ construction and 
that its salient virtues stimulated organ 
builders to imitate its excellencies as 
far as possible. On the contrary, there 
were great organs already in Boston 
when, in 1863, the Walcker organ from 
the port of Hamburg was “docked” in 
Music Hall, to stand as an object of 
wonder and possibly worship. Only 
three months elapsed between the in- 
augural recital (Nov. 2, 1863) at 
Music Hall and the opening recital 
given by Dr. Wilcox on the new Im- 
maculate Conception organ, built by the 
firm of Hook & Hastings. This 
recital was given Feb. 3, 1864, before 
an audience that filled every available 
space in the great edifice. The same 


firm of organ builders two years 
earlier had constructed an organ of 
three manuals and_ pedalboard of 
twenty-seven keys for the famed 
Berkeley Temple. This instrument 
was very highly regarded. Hook & 
Hastings about this same time also 
built a splendid concert instrument 
for Plymouth Church, Brooklyn, 
N. Y., and this may have been the 
first four-manual organ built in Amer- 
ica. It had thirty keys on the pedal- 
board. 

It would be well in face of the evi- 
dence to learn more specifically just 
what influence the Walcker organ had 
on organ construction in this country. 
The organs mentioned, with the one at 
the Shawmut Congregational Church, 
and later the one at the Cathedral of 
the Holy Cross, represent the highest 
and best American craftsmanship of 
the day. In passing it is interesting 
to note the difference in dimensions 
between the Music Hall and _ the 
Church of the Immaculate Conception. 
Music Hall was 130 feet long, 78 feet 
in width and 65 feet high. Its acous- 
tics were regarded as perfect, there 
being resonance without echo. There 
were two balconies and the large plat- 
form holding the organ, with a bronze 
statue of Beethoven standing before it 
and dominating, as it were, the Boston 
Symphony Orchestra. The organ 
case, designed by Hammett Billings, 
was an object of great beauty. The 
Church of the Immaculate Conception 
is 156 feet long, 86 feet wide and 68 
feet in height. Its acoustics are per- 
fect. A whisper, it is said, can be 
heard distinctly between choir gallery 
and sanctuary. There is no echo. The 
resonance is great. In comparison 
with the Music Hall organ (eighty- 
four registers, four manuals and 5,474 
pipes) the organ at the Church of the 
Immaculate Conception was only a 
little more than half as large, there 
being three manuals and _ forty-six 
complete registers. Although it might 
be difficult to indicate specifically the 
influence of the Walcker organ upon 
American builders, it remains that 
American builders would have been 
decidedly stupid if in matters of 
timbre, voicing and pipe making their 
visions had not been broadened. It is 
unlikely that they accepted the tuning 
of free reeds by means of a screw, the 
use of pear wood for flutes d’amour, 
maple for traverse flutes and brass 
pipes shaped like orchestral instru- 
ments for trombones and trumpets. 


The Church of the Immaculate Con- 
ception is a splendid example of Greek 
architecture in the form of a basilica. 
Its arches are Roman. The exterior of 
stone, with Ionic pilasters, is quite as 
impressive as the interior. At the peak 
of the facade stands the figure of 
Christ. In a niche below is a statue of 
the Virgin. Three doorways give en- 
trance to the vestibule. The first 
glimpse of the interior reveals a build- 
ing of remarkable airiness and beauty. 
All is in white. The high altar is of 
marble. The ceiling above the nave is 
paneled and each of the seventy panels 
contains a rosette. Each panel also 
has several electric light bulbs and at 
night the effect of light is nothing 
short of glorious. Twelve great col- 
umns support the roof. The chapters 
are Corinthian and their ornaments 
are faces of cherubs. Faces also of 
fathers of the church look down from 
the high arches that run lengthwise. 
The reredos is triplex. The middle 
picture is a painting of the Crucifixion. 
On either side are pictures of St. 
Andrew and St. John. For many 
years, and possibly today, a veil hung 
before the painting of the Crucifixion. 
Above the reredos is the large painting 
of the Assumption of the Blessed 
Virgin. It is stated that this work of 
art was by the hand of Garibaldi, a 
painter of Rome. Just which Garibaldi 
this could have been I am at a loss to 
know. Perhaps it is a copy of a 
seventeenth century picture. The last 
important painter bearing this name 


was born about the time the church 
was being built, while the earliest was 
a famous Dutch artist. There is no 
gainsaying the real beauty of these 
paintings. 

The side altars, dedicated to St. 
Joseph and St. Aloysius, respectively, 
also have beautiful paintings. Two 
round arches intersect over the sanc- 
tuary to form a cross. A few modern 
stained-glass windows are to be seen 
in the church. Organists should be 
interested in the St. Cecilia window in 
the choir gallery. The subject of its 
companion piece I could not make out, 
but judge it had connection with the 
words in the Te Deum. High above 
the altar in the sanctuary are figured 
two angels. But I dare not under- 
take to go more into detail about the 
beautiful objects to be seen in the 
sanctuary. Not the least of these are 
two very tall silver candelabra with 
clusters of lights and _ suspended 
prisms. 


At the opposite end of the building, 
in its spacious gallery, stands the great 
organ. Before it is a painting of the 
Virgin in the guise of the star of the 
morning. The organ case of oak, 
with the 16-ft. diapason pipes in front, 
was designed by P. C. Keeley of 
Brooklyn, the architect of the church. 
The case was constructed by Smith & 
Crane in New York. The organ cost 
$5,700 exclusive of the case! (The 
Music Hall organ cost between $50,000 
and $75,000! It was sold to Mr. 
Grover for $1,200 and later rebuilt for 
a private hall on the Searles estate in 
Methuen, and today is still regarded 
as a fine instrument.) The organ 
at the Immaculate Conception was en- 
larged to four manuals in 1893 and 
electrified. The original great and 
swell organs had pneumatics for light- 
ening the touch. The compass of the 
manuals was extended to sixty-one 
notes and the pedals to thirty notes. 
Some of the additional registers had 
been provided for in the Wilcox speci- 
fications, and especially the 32-ft. pedal 
register. The new instrument was re- 
voiced by Paul Benz; the original was 
voiced by Dr. Wilcox. Dr. Wilcox 
was connected with the firm of Hook 
& Hastings at the time the organ was 
built. There has never been any 
borrowing, duplexing or unification in 
the instrument. Each register always 
had its full complement of pipes. 


And now let us listen to the instru- 
ment itself! 

Although at one time familiar with 
every register in the Wilcox specifica- 
tion, I would find it difficult to distin- 
guish the newer registers from the 
older ones. The solo organ is wholly 
new, and for that reason is less inter- 
esting. We might begin there. The 
concert flute is perfectly voiced and 
admirably matches the beautiful pur- 
ling tones of the melodia on the choir 
organ, although of larger timbre. The 
flute harmonique is more brilliant than 
the same register on the great organ. 
And the tuba mirabilis is softer and 
more distant than the trumpet on the 
great. Naturally the orchestral clar- 
inet and orchestral oboe are louder and 
somewhat more characteristic than 
their namesakes on choir and swell, 
respectively. Mr. Whiting took great 
pleasure in these last two registers. 
The few times that I sat in the gal- 
lery during his evening half-hour pre- 
ludial recitals I observed that he 
invariably came back to these two 
registers. Also it is to be noted that 
the selections of music were played 
from memory! He seldom spoke to 
anyone during the service and at times 
would not so much as be cordial to 
his friends. At other times he showed 
that he was glad to have them present. 

On the choir organ it will be noted 
how soft and exquisite is the tone of 
the dulciana. It is a register of re- 
markable beauty and belongs to the 
original instrument. Above middle C 
there is faintest suggestion of flute qual- 
ity. The viola is much coarser, al- 
though if there were no dulciana it also 
would receive praise for its fine quality 
of tone. Without exception the 


melodia is practically unequaled in the 
whole organ. Its tones are wonder- 
fully liquid and transparent. Mr. Mac- 
Goldrick when playing for strangers 
used this register for the chromatic 
scale passages and arpeggios in 
Batiste’s “Song of Hope.” The effect 


was that of the impersonal rippling of 
a brook. Now it would be absolutely 
unfair to say that this and other regis- 
ters depended for their intrinsic worth 
upon the perfect acoustics of the build- 
ing. This fact was manifest to John 
L. Dwight, and he discounted it. The 
same registers would be as beautiful 
in any other organ provided there were 
sufficient air space for speech. The 
sironger tones of this register belong 
to the hohlpfeife. The open diapason 
is exceedingly smooth and lovely, with 
a touch of string quality in its timbre. 
In running figures the flauto traverso 
has the effect of a harp and is a de- 
lightful register. When the several 
flute registers are combined with the 
contra dolce a solemn effect is achieved 
that has a quiet dignity. Then the 
fugara (4 ft.) has a bright tone with- 
out shrillness. Its tones do not blend 
well with the flutes. The clarinet 
could easily be mistaken for an artis- 
tically played orchestral instrument. 

Although there are no super and 
sub couplers on the swell organ (Mr. 
Whiting regarded them as_ unnec- 
essary) the full swell has always pro- 
duced a most majestic effect. It has 
stood out as extraordinary in the 
remote pianissimos in that old war- 
horse, the Fanfare by Lemmens, or in 
Guilmant’s “Marche Religieuse.” The 
soft registers on the swell are much 
softer than those on the choir. The 
viol d’amour is very sweet and beau- 
tiful. As a solo register the stopped 
diapason cannot be excelled. It is of 
rare and beautiful quality. In con- 
junction with it one thinks of the per- 
fect piccolo on the choir, a set of pipes 
full of dust that Dr. Wilcox found dis- 
carded in the factory and had placed 
in the Immaculate Conception organ. 
When I was a student the quintadena 
made a very satisfactory solo stop. It 
served as a substitute for the vox 
humana (at that time out of commis- 
sion). In the salon melodies by 
Batiste (and other composers who 
haven’t done half so well) it surely 
resembled the human voice. Dwight 
has not a little to say against too fre- 
quent use of the vox humana. He ad- 
mired the one in this organ and 
abominated the one (afterward re- 
replaced) in the Music Hall organ. He 
likened the one in the Walcker organ 
to a nanny goat or a poor singer sing- 
ing through the teeth of a comb. The 
flautina is more brilliant than the pic- 
colo and the flauto traverso is several 
degrees softer than the one on the 
choir organ. The violina (original, if 
I recall aright) is of better timbre than 
the fugara. Indistinguishable are the 
flauto traverso on the swell and that 
on the choir organ. The open diapason 
is a remarkably fine solo register and 
needs no other to be added to make it 
characteristic and serviceable. Forty 
years ago the oboe was a wonderful 
register, but it is now no longer what 
memory says it was then. The contra 
fagotto carries its tones into the lower 
octave. The cornopean is a small 
trumpet. The mixture is so well 
voiced that it could be used as a solo 
register if it were so desired. There 
is a 16-ft. bourdon of dark ‘color, soft 
and very remote in tone. 


On the pedal the contra bourdon of 
32-ft. pitch, as planned by Dr. Wilcox 
and mentioned by Dwight, is hardly 
audible on the lowest tones. The vio- 
loncello is brilliant, with excellent 
imitative values. One of the largest 
and best registers is the 16-ft. open 
diapason. Its quality is truly great. 
Very vividly do I recall Whiting’s 
playing of the staccato bass in 
Gounod’s St. Cecilia “Agnus Dei.” 
Every tone perfect in speech and all 
played at quick tempo! Orchestral 
instruments would have been less per- 
fect. To add to the remarkable per- 
formance it must be borne in mind 
that he had introduced a new pedal- 
board with very heavy springs to take 
the place of the one used by Wilcox 
and his successors. This pedalboard 
was nearly impossible for other organ- 
ists, but Whiting was satisfied with it. 
The trumpet and trombone are both 
powerful registers, but the present 
generation would not accept them 
gracefully. The trombone was con- 
sidered the best of its kind in the 
country. 

On the old organ Mr. Whiting, 
whose registration was kaleidoscopic, 
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one day inadvertently put on the 
trombone when he was playing softly. 
Hearing the wind come into the pipes 
of the trombone he closed the register 
before the tones had come to full 
speech. He was as quick as lightning 
in changing registers and depended 
little on combination pistons. His ac- 
companying of the masses was ‘that of 
a symphony orchestra. It is evident 
that he had learned orchestration from 
his teacher, W. T. Best. 

The great organ has a remarkably 
fine viol da gamba. It can be used as 
a solo register. The clarabella is a 
second melodia, but of stronger tone. 
The first diapason is somewhat lacking 
in greatness and solidity. But of beau- 
tiful quality is the second diapason. 
Very briliant is the flute harmonique. 
It will be noted that the great organ 
has two mixture registers. One has 
seven ranks (scharf cymbal) and the 
other five. They add lustre io the full 
organ. The heavy reeds are powerful. 
They are trumpets of 8 and 16 ft. and 
clarion of 4 ft. For the control of 
registration there is the usual assembly 
of combination pistons, couplers and 
pedal movements. 


The issue for March 6, 1864, of 
Dwight’s Journal of Music had in 
brief the following to say about Dr. 
Wilcox’s inaugural recital: “The 
crowd of music lovers, who filled every 
seat and aisle of that vast church on 
the evening of the inauguration of the 
organ [Feb. 3], were greatly impressed 
by the power, the richness, delicacy 
and beauty of its tones. * * * And 
it was indeed wonderful what a deep, 
solid, rich, sonorous flood was poured 
out from the full organ. The place 
itself, remarkable for its acoustical 
qualities, magnifying all tones, con- 
tributed something to this, but such 
contribution would have availed little 
had not the tones intrinsically been 
noble, true and fine. * * * The 
mixtures give life and sparkle to the 
flood of tone without unpleasant 
screaming.” 

Unfortunately, the reviewer did not 
tell much of anything about the pro- 
gram. Surely there must have been 
one of Dr. Wilcox’s matchless im- 


provisations on a given theme. He 
never began—so I am told—with the 
theme handed to him, but for some 
time would extemporize a long prelude 
as an iniroduction and then develop 
the subject characteristically. 

Dr. Wilcox was highly educated, a 
graduate of Trinity College, Hartford. 
After an apprenticeship served under 
Dr. Hodges at Trinity Church, New 
York, he became organist in New 
Haven and Hartford, a second time in 
New Haven, and then came to Boston 
as organist of Grace Episcopal Church. 
For a period he was at St. Paul's. He 
became a convert to the Roman 
Church and accepted a position with 
the Church of the Immaculate Concep- 
tion. His degree of doctor of music 
was granted by Georgetown College, 
Georgetown, D. C. According to his 
obituary in a New Haven publication, 
he was “abounding in melody, fertile 
in imagination, peculiarly happy in 
combining registers, and held his audi- 
ence thoroughly in sympathy with 
him.” His wife was Anne, daughter 
of Jonas Chickering, the great piano 
manufacturer. 

Undoubtedly on this high occasion 
he played with extreme brilliancy 
Lefebure-Wely’s Grand Offertoire in 
G, a work that would technically and 
aesthetically try the souls of some of 
the organists today. Dr. Wilcox in- 
troduced the use of a full orchestra 
for the high festivals, a custom that 
continued until Mr. Whiting resigned 
as the result of the Pope’s encyclical 
on church music. Mr. Whiting always 
used a fanfare of brass and tympani 
before each movement of the mass. 

I refrain from biographical details 
respeciing any of the organists after 
Dr. Wilcox’s death (Sunday, June 20, 
1875), because to do so would serve 
no practical purpose, and in place of 
such material tell a few things relative 
to music as I have heard it during a 
long period at the Immaculate Con- 
ception. 


It was in 1884 that I first attended a 
service there, and it was Christmas 
Day. The decorations were far more 
elaborate than those in the picture. The 
prelude, played by Mr. MacGoldrick, 


afterward my teacher for two years, 
was Guilmant’s Variations on Two 
Christmas Hymns. Mozart’s Twelfth 
Mass was sung with full orchestra, 
chorus of 100 voices and four solo 
voices. No cuts were made in the 
mass. Possibly it will be recalled that 
the “Cum Sancto Spiritu” in ihe 
“Gloria in Excelsis” is a _ glorious 
fugue of enormous difficulties and pos- 
sibilities. It was said that this chorus 
could sing this work unaccompanied. 
The “Hallelujah Chorus” by Handel 
was sung as ? postlude with extraordi- 
nary impressiveness. The church was 
enshrouded in smoke of incense at the 
moment. I returned to hear Gounod’s 
“De Profundis” at vespers. At this 
time the organ played Handel’s Sixth 
Concerto and at the sound of the un- 
expected full organ chord everyone 
jumped. But that was a_ heavenly 
day! The corner-stone of the church 
had been laid in 1859 by Bishop Fitz- 
patrick, and he dedicated the edifice 
Oct. 14, 1861. No mention of this 
service could I find in the Boston 
papers. Aug. 15, 1875, there took 
place the solemn consecration of the 
church by the saintly Archbishop Wil- 
liams. The ritual lasted three hours. 
And what followed was reported as: 
“The great organ breathed forth gusts 
of melody presaging the bursts of har- 
mony that were to follow.” The music 
must have been very elaborate. The 
organist is not named, but possibly it 
was Henshaw Dana, a man of great 
gifts. 

For some six months after becoming 
a student of organ under MacGoldrick 
I was privileged to sit in the choir and 
study the music of the many masses 
then in use. I also kept a record of 
the music and this is still part of my 
possessions. The organ music at this 
time was as impressive as the work of 
the choir. Seldom, however, was 
music of a quiet, devotional character 
played. Nearly always it was brilliant 
and flamboyant. The same was true 
of Whiting’s work at the organ. 


The organ was rebuilt in 1903 and 
an inaugural recital was given by lead- 
ing organists, but as I was far from 
Boston at the time I do not know 


either the date or the program. But 
I did attend on a sweltering hot Friday 
afternoon in July Mr. Whiting’s recital 
for the National Teachers’ Association. 
And that was a great event! Heat did 
not materially deter a large attendance. 
The program was brilliantly played 
throughout, and Mr. Whiting’s re- 
markable personal style was greatly 
in evidence. I never heard him play 
better unless it was when accompany- 
ing his own C minor Mass. I con- 
clude with his program, for otherwise 
my article will develop into a treatise: 
Grand Chorus in D major, Guilmant; 
Larghetto from Symphony No. 2, 
Beethoven-Best; Prelude and Fugue 
on “Bach,” Liszt; Religious Melody 
with Variations, from A minor Sonata, 
Whiting; Largo, Handel-Whiiney; 
Overture to “Tannhauser,’ Wagner- 
Warren. 


Death of Mrs. Louise Pearson. 

Mrs. Louise Pearson, mother of Mrs. 
Harold B. Maryott, organist of the 
First Presbyterian Church of Chicago, 
and herself a pianist of ability, died 
on July 18 at the home of her daughter. 
Mrs. Pearson was 86 years old. She 
made her home since the death of her 
husband, Frank Pearson, in 1917, with 
her daughter at 6357 Kimbark avenue, 
Chicago. Her kindly face and manner 
were known to many Chicago organists 
and she had frequently attended meet- 
ings of the A. G. O. and N. A. O. 
chapters. Mrs. Pearson was an ardent 
worker in churches and clubs to the 
date of her illness. She was president 
of the Woodlawn Woman’s club from 
1899 until 1901 and was a member of 
the board of directors. In 1917 she 
wrote the history of the club. During 
the financial panic of 1894 she was one 
of the “friendly visitors” connected 
with United Charities, and for many 
years was secretary of the advisory 
board of the Calumet district. For 
thirty-five years the Pearson home 
stood at 6320 Kenwood avenue and 
was noted throughout that part of the 
city for the beautiful flower garden 
that was a part of the grounds. Mr. 
Pearson was well known in non-pro- 
fessional musical circles and for more 
than thirty years was a bass in the 
Apollo Club. 
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Catholic Church Music 


By ARTHUR C. BECKER 


The white list of Catholic Church 
music, as approved by the Society of 
St. Gregory of America, has been re- 
ceived by this department, and a care- 
ful perusal of the volume will prove of 
value to the choirmaster interested in 
the welfare and improvement of the 
music of the liturgy. A copy of the 
list may be obtained from the Society 
of St. Gregory, 1705 Rittenhouse street, 
Philadelphia; from J. Fischer & Bro., 
New York, or from McLaughlin & 
Reilly, Boston. 

We quote from the publication: “The 
following list, in the nature of the case, 
is necessarily not complete. Any ad- 
ditions thereto from time to time will 
be found in the columns of the Catho- 
lic Choirmaster, the official bulletin of 
the Society of St. Gregory of America.” 

Under the various headings are listed 
unison masses, two-part masses (equal 
and mixed), three-part (equal and 
mixed), four parts (male voices and 
mixed voices), requiems, vespers and 
compline; hymn and choir books, col- 
lections of church music, antiphons, 
responsories, offertories and motets, as 
well as organ music. 

Not the least interesting feature of 
the book is a complete list of papal 
documents on figured music from the 
fourteenth to the twentieth century, in- 
cluding the Motu Proprio of Pope 
Pius X. Under these headings are “The 
Constitution of Pope John XXII” 
(1316-1334); “Rules for Sacred Music by 
the Council of Trent” (Dec. 13, 1545- 
Dec. 4, 1563); “Constitution of Pope 
Alexander VII” (April 23, 1657); 
“Decree on Sacred Music by the Sacra 
Visita Apostolica” (July 30, 1665); 
“Declaration of Cardinal Gaspare Car- 
pegna” (Aug. 20, 1692); “Encyclical 
Letter of Pope Benedict XIV” (Feb. 
19, 1794); “Decree of Cardinal Placido 
Zurla” (Dec. 20, 1824); general direc- 
tions given by the Vicarate of Rome 
«Dec. 5, 1835); general directions of 
Nov. 18, 1856; regulations for sacred 
music approved by Pope Leo XIII and 
published by the Sacred Congregation 
of Rites (Sept. 21, 1884) and the Motu 
Proprio of Pope Pius X on sacred 
music (Nov. 22, 1903). 

It is interesting to note that in several 
of these decrees the choirmaster is 
warned against failing to observe the 
rules, as those found guilty of infrac- 
tions are subject to a fine of five scudi 
($5.00). This applied not only to choir- 
masters, but also to rectors, who were 
fined ten scudi ($10.00). 

The Society of St. Gregory is to be 
congratulated on compiling this pub- 
lication and on the painstaking effort 
to present to the profession music that 
is truly worthy of the house of God. 

This department is in receipt of an 
interesting short and easy mass for 
four male or female voices by Paul C. 
Tonner, published by M. L. Nemmers, 
Milwaukee. As the title describes it, it 
is easy but melodious, the Gloria being 
the outstanding portion of the mass. 
The Gregorian Credo is required to be 


sung in this mass, but an effective “Et 
Incarnatus Est” is interpolated and 
proves to be in contrast to the rest 
of the Credo. A_ well-written little 
mass. I might add it can be sung with- 
out organ if desired. 

“Deus Israel” (‘God of Israel’), in- 
troit of nuptial mass, by Aime Simonet, 
is published by McLaughlin & Reilly. 
This is a splendid motet for weddings, 
suitable for a single voice of medium 
range, and with an English translation 
by James A. Reilly, A. M. 

“Miseremini Mei,” for one or two 
voices, by P. L. Stoecklin, published by 
McLaughlin & Reilly, is just the thing 
for requiems, and should be widely 
used, as it is easy and radiates the 
spirit of sadness while being filled with 
hope. Lies in the medium register. 

What every organist should have in 
his library is the compilation of “De 
Profundis,” ‘Parce Domine,” ‘“Miser- 
ere,” “Benedictus” and “Dirge.” These 
are published under one cover by Mc- 
Laughlin & Reilly and are indispens- 
able in the Catholic service of requiem 
One feature of these chants as they are 
here published is the fact that they are 
so easily read, and the syllables are 
exactly under the note to be sung, 
which rarely happens when singing 
from a hymnal. 

A satisfactory “O Salutaris” is by 
Peter Volpe, published by McLaughlin 
& Reilly. This composition is learned 
easily and may be sung by a semi- 
chorus or solo voice if preferred. It is 
of the plaintive, appealing type of 
melody and should find its way to 
many organists’ libraries. 


Milligan Sails for Europe. 

Harold Vincent Milligan, organist 
of the Park Avenue Baptist Church, 
New York, and executive director of 
the National Music League, sailed for 
Europe July 28 on the New Amster- 
dam. Mr. Milligan will be abroad 
about six weeks and will make a spe- 
cial study of the carillons in Belgium 
and Holland. Mr. Milligan will visit 
the factory of Gillette & Johnson, Croy- 
don, England, where the new bells are 
being made for the Rockefeller caril- 
lon, which will be transferred to the 
Riverside Church being erected on Riv- 
erside drive. 
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Schlieder and Pupils | 


The picture Shows five boys who 
have formed a summer class of be- 
ginners in creative harmony study 


under Frederick Schlieder in New 
York. This class of boys was used as 
a group to demonstrate the presenta- 
tion of the laws of music in the devel- 
oping of the harmonic and rhythmic 
senses as creational agents. 

The intensive summer course of Mr. 
Schlieder, which began July 2 and 
ended Aug. 3, included courses in lyric 
improvisation and composition, contra- 
puntal improvisation and composition, 
the study and improvisation of the 
rondo forms and of the forms of the 
early sonatas. Lectures were given 
on creative methods of musical instruc- 
tion, on rhythmic necessity, on discord 
and its influence upon musical evolu- 
tion, and on the esoteric meaning of 
harmony and its divisional values. 
Members of the class came from va- 
rious parts of the country and there 
were many musical educators visiting 
the city who attended the classes as 
observers. 

Mr. Schlieder’s work begins Sept. 
26 with a full schedule to the first of 
February, when he expects to go to 
Europe for the spring season. At the 
present time he is affiliated with the 
school of religious music at the Union 
Theological Seminary, is head of the 
department of musical science and 
composition at the Philadelphia Con- 
servatory and teaches at the Sutor 
School of Music in the same city. 


FOR SALE. 


FOR SALE—TWELVE-STOP TRACK- 
er action Felgemaker organ. Can be seen 
in St. Paul’s Episcopal Church, Muske- 
gon, Mich, Electric blower. Address 
Calvin B. Brown, 4539 North Richmond 
street, Chicago, Ill. 


| Classified Advertisements 


FOR SALE. 


FOR SALE 


HELP WANTED. 


FOR SALE 


At a big bargain. Slightly 
used church organ. Price 
includes complete in- 
stallation. 


THE PAGE ORGAN CO. 
LIMA, OHIO 


FOR SALE—BLACK WALNUT OR- 
gan case with front pipes. Case 26 feet 
long by about 7 high. Design such as to 
make working over for another locatior 
easy. Pipes 5 to 12 feet long. Photo on 
request. Make an offer. H. W. D. Smith, 
48 Waterman street, Lockport, N. Y. 


FOR SALE — MOTOR BLOWER, 
three-horsepower, single phase, 110-220 
volts, four-inch wind, A-1 condition. 
Price $95.00. Address K-4, The Diapason. 

[10] 

FOR SALE—ONE LARGE TWO-MAN- 
ual reed studio organ; Estey; ten sets 
reeds; concave, radiating pedal board, 
two and one-half octaves. Address C. H. 
Kennedy. 1429 Ferris Drive, Orlando, Fla. 

FOR SALE—AUSTIN ORGAN, FOUR 
manuals, fifty-nine speaking stops. Elec- 
tric action. Perfect condition; beautifully 


voiced. Complete specifications fur- 
nished. Immediate delivery. Address 
H-10, The Diapason. {11] 


FOR SALE—A SMALL TWO-MANUAL 
Aeolian residence organ, Address Con- 
rad Preschley, 8501 Clark avenue, Cleve- 
land, Ohio. 


FOR SALE—A TWO-MANUAL MA- 
son & Risch Vocalion, with motor and 
blower. Address Conrad Preschley, 8501 
Clark avenue, Cleveland, Ohio. 


WANTED—MISCELLANEOUS. 


MR. ORGAN MAINTENANCE MAN— 
You have in your district old organs 
which can be reconstructed and modern- 
ized. We will furnish you with actions 
and consoles and instruct you how to do 
it if you will send in your problems. Ad- 
dress Organ Reconstruction Dept., Room 
427, 225 Fifth avenue, New York. [12] 


WANTED—VERY SMALL TWO-MAN- 
ual and pedal tracker organ. Send speci- 
fication, photograph, dimensions, current 
details and lowest cash price. F. Sedg- 
wick, 2042 South Oxford, Los Angeles, 
Cal. 


The superiority of our 


gladly sent on request. 


Established by McCollum Bros., 1841 
Organ Pipe Works, 1871 


Mansfield Organ Pipe W orks 


MANSFIELD DEPOT, CONN. 


THE OLDEST WOOD PIPE MANUFACTURERS 
IN THE U. S. A. 


PATENTEES AND SOLE MANUFACTURERS 
OF THE METAL TOE PIPE FOOT 


Eight out of every ten of our customers we have 
served for forty years or more. a 
rack pins, plain wood feet. Samples and price list 


goods speaks for itself. 
Also handles, 


Satisfaction guaranteed. 


F. A. BARTHOLOMAY & SONS 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Sts. Philadelphia, Pa. 


FOR SALE 


A modern electric three- 
manual organ by a promi- 
With a brand 
new action and fully guar- 


nent builder. 


anteed, this is an exceptional 
bargain. 
We will cheerfully furnish 


details upon request. 


BUHL ORGAN CO., Inc. 
Utica, N. Y. 


FOR SALE—FOURTEEN-STOP HOOK 
tracker action pipe organ, two manuals 
and pedals, with 2 H.P. motor and 
Kinetic blower attached. Will set up 
same within fifty miles of Greater New 
York for $700, complete. Pipes in fine 
condition. John Nelson, 378 Woodridge 
avenue, Wood-Ridge, N. J 


FOR SALE—USED ORGAN PIPES, IN 
good condition; wood, metal and reeds. 
One three-stop slide chest with action 
complete, keys and reservoir. Will make 
a small practice organ. Electric tremolos; 
also variable speed tremolos. Address 
Jerome B. Meyer & Sons, Inc., 124 Austin 
street, Milwaukee, Wis. 


FOR SALE—ONE OAK TWO-MAN- 
ual tubular console, Kimball. One cherry 
three-manual tubular console, Kimball. 
One oak two-manual tubular console, 
Estey. One set front pipes, with base, 
and yokes. Three-quarters H. P. Orgoblo, 
complete. V. E. Marean, Organ Builder, 
3011 Lamb avenue, Richmond, Va. 


FOR SALE—AUSTIN ORGAN, TWO 
manuals, electro-pneumatic action, fif- 
teen stops. Kinetic blower. Complete 
specification on request. Guaranteed to 
be in excellent condition. Can be dem- 
onstrated until Sept. 17. Immediate de- 
livery. Beach Organ Company, 126 First 
street, Newark, N. J. 


FOR SALE—A COMBINATION PLAY- 
er organ suitable for a small theater or 
amusement place; 88-note piano rolls can 
be used. Organ has been rebuilt and is 
in fine condition. Address H-7, The 
Diapason. 


FOR SALE—A SMALL TWO-MANUAL 
organ, ten stops, twelve couplers, electro- 
pneumatic action, detached console. 
Motor, blower and dynamo. Address Con- 
rad Preschley, 8501 Clark avenue, Cleve- 
land, Ohio. 


FOR SALE—ESTEY TWO-MANUAL 
and pedal reed organ, with blower. Per- 
fect condition. Suitable for small 
church, residence, theater or studio. 
Price reasonable. Address V. F. Sargent, 
373 Concord street, Framingham, Mass. 


FOR SALE — FOURTEEN - STOP 
Johnson organ, tracker action, electric 
blower. Can be seen in Westminster 
Presbyterian Church, South Bend, Ind. 
For information inquire of Calvin Brown, 
4539 North Richmond street, Chicago, Ill. 


FOR SALE—THREE SEVEN AND 
one-third octave, new, piano case organs; 
choice $100 each. Also one Story & Clark 
two-manual and pedal bass, twenty-two 
stops, $500; with motor and blower $600. 
Other good bargains in new or second- 
hand organs. We are now manufacturing 
very fine heavy chapel organs for 
churches and lodge halls, prices reason- 
able, direct from factory. A. L. WHITE 
MANUFACTURING CO., 215 Englewood 
avenue, Chicago. 


FOR SALE—CONSOLE, THREE- 
manual, pneumatic, thirty-two-stop Kim- 
ball, perfect condition. Radiating, con- 
eave pedals. Bench. $100.00. Adolph 
Steuterman, 102 North Second street. 
Memphis, Tenn. (tf) 


FOR SALE—LARGE REED ORGAN, 
two manuals and pedals, ten sets of 
reeds, show pipes. Price $125. Address 
K-5, The Diapason. 


WANTED 


Thoroughly experienced pipe organ 
sales representatives for following 
territories: Minneapolis and vicin- 
ity, Denver and vicinity, Southern 
Mississippi Valley and Texas. Only 
dignified men of proven sales and 
technical experience given consid- 
eration. State full particulars in 
first letter. WELTE- MIGNON 
CORPORATION, Suite 914, 665 
Fifth Avenue, New York City, N. Y. 


WANTED—ORGAN SALESMEN TO 
sell well-established organ in Philadel- 
phia, New York and Detroit territoriss. 
Must have experience. Give reference 
and experience in the first letter. Ad- 
dress K-3, The Diapason. 


WANTED—ORGAN SALESMAN TO 
sell for first-class firm in E*etern terri- 
tory. Experience in selling «aurch organs 
necessary. Reply to G-3. the Diapason. 


WANTED — GOON OPENING FOR 
two church organ salesmen by old estab- 
lished organ cempany. References re- 
quired. Address K-7, The Diapason. 


WANTED—EXPERIENCED MAN FOR 
erection and maintenance work. State re- 
muneration expected and qualifications. 
Address H-3, The Diapason. 


WANTED—A PIPE ORGAN DEPART- 
ment manager for the Southwest. Will 
A. Watkin Company, Dallas, Tex. 


WANTED—CONSOLE AND ACTION 


maker and organ mechanics. Address 
F-2, The Diapason. [8] 
WANTED—TUBE CHIMES, USED 


set. Give price and specifications. A. H. 
Dreesen, Storrs, Conn. 


POSITIONS WANTED. 


POSITION WANTED — AS ORGAN 
salesman or sales manager. I am inter- 
ested in making connections with a high- 
class organ company with good reputa- 
tion as builder and financial rating. Have 
had ten years’ experience in both straight 
and unit organs. Can furnish reference 
as to ability. Would consider taking over 
agency for exclusive territory. Address 
K-9, The Diapason. 


POSITION WANTED—PIPE ORGAN 
erector and finisher would like work on 
the west coast. California preferred. 
Would consider maintenance work. Ten 
years’ experience. Address K-8, The 
Diapason. 


POSITION WANTED — EXPERI- 
enced church and concert organist, at 
present located in Middle West, desires 
position as organist and choirmaster in 
New York City or vicinity. Mus. B., Ph. 
B. Highest references. Familiar with 
both liturgical and non-liturgical services. 
Address H-2, The Diapason. 


WANTED—POSITION AS PIANIST 
or organist, experienced, for motion pic- 
tures. Located near Pittsburgh, Pa. 
Member of National Association of Or- 
ganists and Music Teachers’ National As- 
sociation. Salary, evenings only, $25 per 
week. Oliver Ellsworth Lowe, 2718 
Glenmore avenue, Dormont, Pa. 


POSITION WANTED — AMERICAN 
concert and church organist, returning 
from European training and experience, 
desires position as organist and choirmas- 
ter where a high musical standard is ap- 
preciated. Can train boys. Large, modern 
organ necessary. Invaluable recommend- 
ations. Address K-2, The Diapason. 


POSITION WANTED—WELL-KNOWN 
organist and composer desires to make 
change. Experience, ability, personality 
and very best of references. Address K-6, 
The Diapason. 


BUSINESS OPPORTUNITY. 


WANTED—ORGAN MANUFACTURER 
willing to make the utmost concessions 
placing an organ in large theater in 
Germany. Can arrange for personal in- 
terview in Chicago or New York. Imme-— 
diate repiy necessary. Sailing Sept. 13. 
Address K-12, The Diapason. 
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| Pittsburgh News Items 


By JAMES PHILIP JOHNSTON 


Pittsburgh, Pa., Aug. 17.—This at- 
tractive liturgical program has come 
to our attention, given by Albin D. Mc- 
Dermott, organist and director of music 
at St Agnes’ Church, Pittsburgh, and 
his senior choir of eight men, in St. 
Jerome’s Church, Charleroi, Pa., Sun- 
day evening, June 24: Organ, Three 
Movements from Symphony 5, Widor; 
Gregorian chant, “Terribilis est,” 
“Haec Dies,” “Salve Regina,” and 
Fourth Credo; organ, “Lamentation,” 
Guilmant; Aria from Tenth Organ 
Concerto, Handel; male choir a cap- 
pella, “Ave Maria,” Arkadelt; “Ecce 
Deus,” Aiblinger; “Improperium,” Witt; 
“Terra Tremuit,’ Nekes; organ, Fugue 
in G minor (the great), Bach. 

Charles A. Rebstock, formerly organ- 
ist and choirmaster of St. Andrew’s 
Episcopal Church, Pittsburgh, is now 
occupying a similar position at the 
Presbyterian Church of the Covenant 
in Cleveland. There he succeeds Albert 
Iver Coleman of New Haven, Conn., 
who is to be on the staff of the depart- 
ment of music at Northwestern Uni- 
versity, Evanston, III. 


Death of Johannes Steinmeyer. 

Word comes from Oéettingen, Ba- 
varia, of the death on July 22 of Jo- 
hannes Steinmeyer, noted German or- 
gan builder and senior partner in the 
firm of G. F. Steinmeyer & Co. Mr. 
Steinmeyer lived to see the completion 
of the great organ at Passau Cathedral, 
built by his firm, a description of which 
appeared in The Diapason last month. 
He left three children—Hans Stein- 
meyer, present head of the firm; Mrs. 
Marie Brock and Fritz Steinmeyer. Mr. 
Steinmeyer was one of the outstanding 
men of his profession and had received 
honors from various sources in recog- 
nition of his work and his high char- 


JUST PUBLISHED 


A MANUAL FOR 


The Clergy and Organists 


The 
Choral Service 


The Liturgical Music for 


Morning and Evening Prayer 
The Litany 
and the Holy Communion 
According to the 
Use of the Protestant Episcopal 


Church in the 
United States of America 


CONTENTS 


An Introduction 

Notes on the Choral Service 
The Choral Service 

Organ Accompaniments 
Vocal Harmonies 


CLOTH, $2.00 


THE H. W. GRAY CO. 


159 East 48th Street 
New York, N. Y. 


Sole Agents for NOVELLO & CO. 


Lv. Chicago . . 6:30pm 


Lv. Chicago . . 6:05 pm 


The only double track railroad between Chicago and Omaha 
road protected by automatic train control all the way between t 


Something New! 


THE FINEST TRAINS 
IN THE WORLD 


The new 


NoRTH WESTERN 


LIMITED 


CHICAGO - ST. PAUL — MINNEAPOLIS 


The Shortest Route 


The new 


Ar. St. Paul . . 7:00am = Ar. Minneapolis . 7:35 am 


CoRN KING LIMITED 


CHICAGO - OMAHA - SIOUX CITY 


Super trains for travelers who 
demand the best 


WHY NOT MAKE THIS YOUR TRAVEL ROUTE 


C. A. Cairns, Passenger Traffic Manager 
226 West Jackson St., Chicago, Ill. 


acter. 


Ar.Omaha . . 7:25am_ Ar. Sioux City . . 8:15am 


and the only rail- 
hese 


cities. 


Hyatt Quiet Roller Bearings © New North Western type Servidor Service 

Ray Glass enclosed Solarium coil spring cushion Compartment for hand 

Bedrooms, single oren suite Mattresses—you can sleep luggage in Club Car 

Medicine Cabinets and Luxurious Club Lounge Electric Cigar Lighters 
Clothes Closets Famous Table d’Hote Very latest type of ventilat- 
Individual Porcelain nner ing, lighting and 
Washbowls Real Soda Fountain heating 
Parchment shaded Lights 


For full information, reservations and tickets, apply to 


CHICAGO & NORTH WESTERN RY. 


Philadelphia Polytechnic Institute 


19TH SEASON 
SCHOOL OF ORGAN PLAYING 
CONCERT THEATRE CHURCH 
Philadelphia’s finest Organ School Faculty of lead- 
ing organists of Philadelphia. Three organs, in- 
cluding a new Kimball Unit Organ, and modern 
projection machine, and screen. 
Diploma Courses in PIANO, ORGAN, VOICE, VIOLIN, THEORY. 
Also courses in Conducting, Teachers’ Training, Appreciation of Music, 


Band and Orchestral Instruments. Open to Students of Both Sexes. 
Send for Catalog D. Benj. L. Kneedler, Director, 1421 Arch St., Philadelphia, Pa. 


By Using a 
SIMPLEX ORGAN BLOWER 


Brings Friendly Business Contact Immediately and 
Maintains It, and, Valued by the 


B-F BLOWER COMPANY, Inc. 


Fond du Lac, Wisconsin 


A Course of 20 Lessons 


in Jazz Idioms for the Organ 
By EDWARD EIGENSCHENK 
Edited by Frank Van Dusen for use in the 
School of Motion Picture Organ Playing 
of the Conservatory of Music, Chicago, Ill. 


Eight Reasons why every theatre organist 
and organ student should have a copy of 
“ORGAN JAZZ” 


I. A Course of twenty progressive lessons in the 
art of playing organ jazz in a thoroughly mod- 
ern style. 

II, Contains an unlimited number of styles such 
as are employed by the leading theater organists. 

Ill. Any theater organist or organ student can 
acquire a free use of the left hand melody lead 
with right hand embellishments of all sorts after 
completing the first five lessons. 

Iv. Lessons include simple, direct and thorough 
treatment of counter-melodies, such as are em- 
ployed not only in jazz, but in popular ballads 
and classic numbers. 

V. Written in such a plain, simple manner that 
it is adaptable for use without a teacher and at 
the game time is a splendid textbook for the 
teacher’s use. 

VI. Is as complete and comprehensive as a full 
year of study and training with the best teacher 
available at a higher rate per lesson than the 
price of this book. 

VII. It will start the organist safely and wisely 
and happily on the road that will lead him to 
enliven his style and success in theater work. 

VIII, Heartily endorsed by the leading critics of all 
the important musical magazines of the country. 


$3.50 in U.S. A. 
FORSTER MUSIC PUBLISHER, Inc. 


218 South Wabash Avenue, Chicago, Ill. 
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Subscription receipts of The Diapason for the first six months of 
1928, compared with the corresponding period of 1927, show a gain 
for the present year of exactly 11.76 per cent. This means that for 
every 100 readers who paid for the paper during the first half of 
last year, nearly 112 are on the mailing lists today. 


It means that the influence of The Diapason is constantly widening. 
It means that the demand for a news - magazine, recording the 
progress of the organ world in America and pleading the cause 
of the organist and the organ builder, is larger than ever before, 
for every year of the nineteen in which this paper has been pub- 
lished its circulation has gained measurably over the preceding 
year, not excepting the period of the world war. 


It means that advertisers in’ The Diapason are receiving thus far 
in 1928 nearly an eighth more service for their money than they 
received a year ago. 


The increase mentioned was not the result of artificial causes; there has been no sub- 
scription campaign; our outside advertising is infinitesimal; we rely for the gains we 
make solely on the help given by our readers and a few sample copies sent out at the 
request of present subscribers. 


The Diapason owes a debt of gratitude to its growing army of advertisers and sub- 
scribers for their loyal support, which makes it a pleasure to serve them. 
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BLOWERS 


Unexcelled in Performance 
Unsurpassed in Efficiency 
Unequalled for Quiet Operation 


30,000 IN USE 
Prompt Service Best by Test 
Send us your specifications and let us quote you 


Kinetic Engineering Company 
Union and Stewart Avenues 
LANSDOWNE, PA. 


New York Office: 41 Park Row 


GENEVA 
ORGANS 


—FOR— 
CHURCHES 
AUDITORIUMS 
RESIDENCES 


—HAVE— 


Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. 


An Action of Amazing Simplicity and 
Reliability. 


—WHY 


> Every member of our staff has been carefully 
selected from the organ world. We use noth- 
ing but the best of materials and have a com- 
pletely equipped modern plant. 


MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 


THE GENEVA ORGAN CO. 
GENEVA, ILL. 


i-—=INIA Pipe Organ in Every School 


If you can use any 
of these stickers to 
advantage, write us. 


They are free. 


HOYT METAL 
COMPANY 


Manufacturers of 


Two-Ply Organ Pipe Metal 
111 BROADWAY, N. Y. CITY 


QUALITY SERVICE PRICE 


CONSOLES 


PIPES 
CHESTS 
ACTIONS 
PERCUSSIONS 
RESERVOIRS 
TREMOLOS 


Durst, Boegle & Co. 


MANUFACTURER 
ORGAN SUPPLIES 


1917 PEACH STREET 
ERIE, PA. 
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THE DIAPASON 


BARTON ORGAN SCHOOL 


We need organists to play 
Barton Theatre Organs. We 
place competent Theatre organists 
on good paying positions. The Bar- 
ton Organ School is maintained to 
develop Theatre organists for Bar- 
ton Organ positions. 


Instruction and practice on Barton 
Organs—Mr. Al. Melgard—nation- 
ally known Theatre organist, in 
charge of Barton Organ School and 
placing organists. 


Mr. Al. Melgard 
Theatre Organists 2% Salaries — Choice 


Pianist Positions—Prestige 
— Waiting for You— 
Church Organists Act Now 


Enroll Now Write, Phone 


or come in now 


BARTON 


ORGAN SCHOOL Hear the 


314 Mallers Bidg. Voices 
Madison and Wabash 
CHICAGO, ILL. 


Learn the new 
style Theatre 
organ playing 
now demanded. 


ORGAN 


“ORGOBLO"™ Installed in 


Prominent New Theaters 


The Spencer “ORGOBLO” enjoys the distinction of 
furnishing wind for most of the largest and finest 
American Organs. Two of the most recent and 
noteworthy installations of this equipment are at 
the Paramount and Roxy Theaters, New York City. 


Not only does the “ORGOBLO” excel in the larger 
installations, but there are also legions of smaller 
ones, everywhere, giving satisfactory service. 


There is an “ORGOBLO” of the proper size for 
every organ made. They range in size from small 
1/6 H. P. units, suitable for student Reed Organs, 
to mammoth 50 and 75-H. P. multi-stage, multi- 
pressure machines such as may be found on some of 
the largest organs in the world. 


Write for Literature 


The Spencer Turbine Co. 


ORGAN POWER DEPT. Hartford, Connecticut 
Chicago Office, 53 West Jackson Boulevard 


DENNISON 
ORGAN PIPE CO. 


Successors to 


Samuel Pierce Organ Pipe Co. 


Flue and Reed 


ORGAN STOPS 


Metal or Wood 


Voiced for Churches. Schools, 
Residences, Theatres 


WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 


1847 1927 
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DELL 


We are now located in our new and 
modern daylight plant at South 
Columbus and South Third Avenues, 
Mount Vernon, New York (adjacent 
to the New York City line), New York 
City telephone, Fairbanks 4849. We 
invite your inspection of our improved 
facilities for the continued production 
of work that has made the Odell 
Organ famous as a work of art for 


sixty-nine years. 


Organ Builders Since 1859 


Mount Vernon, New York 
Established 1859 


J. H. & C. S. Odell. & Co. 


South Columbus and South Third.Avenués 


tre Gangerin Organ 


THE ORGAN OF SUPREME MERIT 
WHAT ABOUT OUR POSITIVE CLAIM OF 


? QUALITY ? 


ORGANISTS OF RENOWN —— 
ORGAN MECHANICS AND EXPERTS— 
ORGAN COMMITTEE MEMBERS— 


CAPABLE OF JUDGING HIGH CLASS 
WORKMANSHIP— DECLARE 


The Wangerin Organ 


not only of first rank in every detail, 
but actually of. 


UNAPPROACHED QUALITY! 


Examine other makes carefully 
and then let us show you the 


Wangerin Organ 


GENUINE DEAGAN PERCUSSIONS USED 


WANGERIN COMPANY 


110-124 BURRELL STREET 
MILWAUKEE,WISCONSIN,U.S.A. 


E fully realize that the “King of Instruments” is 
deserving of the most conscientious and_ scientific 


treatment. 


It is our aim to conserve it as a music-creat- 


ing production imparting tones of rare distinctive breadth 


and refinement. 


We do not make the mistake of forcing 


the tones in their development, as such treatment destroys 


purity and blending possibilities. 


We have never departed 


from the fundamentals which are so essential to the 


success of an instrument. 


HOOK Ww HASTINGS COMPANY 


| Main Office and Works 


Kendal Green, Mass. 


Branches: New York—Philadelphia—Asheville 
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